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Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN. 
President: H.R.H. tHe Duke oF EpingurGu, K.G. 
Conductor: Mr. BARNBy. 


BENOIT’ S «L * LUCIFER,’ 


WEDNESDAY, DECEMBER 4, ar 8. 


Artists: Miss MACINTYRE, Madame BELLE COLE, 
McKAY, Mr. WATKIN MILLS, and Mr. BLAUWAERT. 
Mr. HODGE. 

Prices: 7s. 6d., 5s., 4s., 38., and Gallery Promenade, ts. 


Mr. IVER 
Organist, 


HANDEL’S “MESSIAH,” 


WEDNESDAY, JANUARY 1, 1890, AT 8. 


Artists: Madame DOTTI, Madame PATEY, Mr. EDWARD 
LLOYD, and Mr. WATKIN MILLS. Organist, Mr. HODGE. 
Prices : 7s. 6d., 5s., 4s., 38., and Gallery Promenade, rs. 


“WIND INSTRUMENT CHAMBER 
MUSIC SOCIETY. 


The Twenty Guinea Prize offered for the best Quintet for Flute, 
Oboe, Clarinet, Horn, and Bassoon, has been awarded to Mr. 
CHARL ES WOOD, of Caius College, Cambridge, by the Judges, 
Dr. A. C. Mackenzie, Dr. C. Hubert Parry, and Prof C. V. Stanford. 

The Judges also spe ogg 4 mention the compositions of Messrs 
Arthur Carnall, Mus. Bac., and Arnold D« Imetsch, as of equal merit ; 
and of Mr. R. E. $ trickl , as deserving favourable commendation. 

There were thirty Competitors. The four Quintets above-mentioned 
will be performed by the Society during this season, the remainder will 
be delivered to the order of the owners, on application to Major 
Wyndham Malet, 9, Bridge Street, Westminster, S.W. 

Nov. 18, 1889, 


TUFNELL PARK CHORAL SOCIETY 


HENRY 











Conpuctor.—Mr, W. THOMAS. 





The “ODE ON ST. CE CIL IA’S DAY,” by Dr. Hubert H. Parry, 
and“ THE BRIDE,” by Dr. A. C. Mackenz ie, will be performed at 
the next Concert on TuespAY EveninG, Dece mber 17, 1889. 


_ CLAPHAM 
PHILHARMONIC CONCERTS. 
Mr. WALTER MACKWAY. 
1589-1890. 


CLAPHAM ASSEMBLY ROOMS, S.W. 
Station, L.C.D.R.) 





Director: 


(op posite Clapham Road 
, to commence at 8 o'clock. 
THURSDAY, DECEMBER 5, 1889. 

Mr. WALTER MACFARREN 

WILL GIVE 
PIANOFORTE MUSIC, 

AND MODERN, 


His 
RECITAL OF 
ANCIENT 


From HaNpit to StERNDALE BENNETT, interspersed with historical | 
and analytical remarks. 
THURSDAY, DECEMBER 109, 1889. 
CONCERT OF CHAMBER MUSIC. 
Violin, Mr. PERCY OULD; 


Vv ioloncello, Mr. CHARLES OULD; 
Pianoforte, Mr. C, HOP KINS OULD; Vocalists, Miss LOTTIE 
WHITMELL; Miss LUCY ETHERIDGE; Mr. WALTER MACK- 
Brak. Mr. CHARLES COPLAND. Accompanist, Mr. ALFRED | 

The Programme will include Trios (Pianoforte, Violin, and Violon- 
cello)—Beethoven, in D major, Op. 70, No. 1; endelssohn, in C 
minor, Op. 66. W altzes (for Four Voices, with Pianoforte’ Duet 
Accompaniment)- - Sengs of Love,” Op. 52, tga nes Brahms. 
Tickets, Numbered Seats, 3s.; Unreserved, To be obtained <¢ 
Mr. William Dunkley’s Music Ww arehouse, Hig h ‘Stree t, Clapham ; pes 
at the Clapham Asset nb ly Rooms, 


XUM 


DECEMBER 1, 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 55. 


| y ‘ ~ a > bat @ XN 
| ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
PaTRONS—THE QUEEN AND THE Roya FAmILy. 
-RINCIPAL—Dr, A. C. MACKENZIE. 

The NEXT STUDENTS’ ORCHESTRAL CONCERT will take 
| place at St. JAMEs’s HALL, on WEDNESDAY EveninG, December 11, 
| at eight. JOHN GILL, Secretary. 


LOC AL EXAMINATIONS IN MUSIC. 


Conducted under the Direction of the ASSOCIATED BOARD of the 
ROYAL ACADEMY of MU a. — the ROYAL COLLEGE of 


1889. 


ML 
-H.R.H. The PRINCE 
ASSOCIATED Be 
be = Le the LORD CHARL rE S B RUCE, 


PRESIDENT of WALES, K.G. 


we in. 







| . Mackenzie, Esq., Mus. Doc., Principal of R.A.M. 
Sit 4 Sees re Grove, D.C.L. LL.D., Director of R.C.™:. 
P rofe ssor James Dew: ar, F.R.S., &c., ) 
E H 
"Es > R.AM. 
Frederick We salah, ; 
F. Meadows W! hite, : } 
Edward W. Har Liltor 1, E ¥ ) 
C. Hubert H. Percy, Esq., Mus. Doc., | 
Professor Sir ]« yhn Stainer, Mu ;. Doc., R:¢.M 


Sir ee Sullivan, Mus. Doc:, 
Franklin Taylor, Esq., ) 
Honorary TrrasureEr—Charles Morley, E 
Honorary Aupitor—Sir Charles Lister R 
Comptroller and Auditor General. 
-~George Watson, Esq., Central Office, 52, Ne 
London, W. 








sq. 
y B.C.B., 





| SECRETARY w Bond 


3ANKERS—Bank of England, Western Branch, Burlington Gardens, 
London, W. 
EXAMINERS— Messrs. J. F. Barnett, % Bering 













Bridge, Mus. Doc., A. Burnett, F. “wr . Corder, Ww. 
F. W. Davenport, H. R. Eyres, F. E. Gl ee Mus. 
pertz, H. Holmes, E. Howell, C. H. Llo A. O'Le: 
| C. H. H. Parry, Mus. Doc., E Pauer, E 


|C. V. Stanford, Mus. Doc., F. T: ylor, J.” 
lake, T. Wingham, W. G. ‘Wood. 

Local Examinations will be he Id at variou 
United Kingdom on and after March 10, 
| E xamine 

The Examiners will make their reports to the Bos ard, and success 
candidates will receive certificates, bearing the n< 
of the Board, the Principal of the Roya ul Acade 
Director of the Royal College of Music. Suc 
entitle the holders to append any letters to their names, no 
certify to their qualification as teachers. 

The subjects of Examination are as follow :—(a) Theory of Musi 
(b) Practice of Instr ntal Music. (c) Practice of Vocal Music. 
| There are two g *s of Examinations : <a hag» cates Jt 
No candidate Vv I 











| Senior. will be accef 
| 12 years of age on the date of the Prelin 
19, 15g0. 


all branches, except Si 
on February 


granted in 





| Junior Certificates are 
Candidates over 12 and u r 16 years of age, 

| Senior Certificates include Singing 

| ‘The Fee for Examination (inclu ding x the preliminary) is Two Guine 
for one subject, and One Guinea extra for each additional subje ct. 

| Candidates who fail to pass the Preliminary Examination in 
| Rudiments of Music will be debarred from further examination du 
the year, and will receive back one half of the fee. 

| Candidates for Examinations must apply not later than Janu ; 

| , on forms which may be obtained from the Secretary, at 52, he Ww 

Bond Street, London. 





Ig, 1690. 





GEORGE WATSON, Secretary. 
iN ESSRS. CHAPPELL AND COMPANY beg to 


announce that the exclusive RIGHTS for STAGE RE PR 
| SENTATION of Gounod’s FAUST have been purchased by the 
Carl Rosa Opera Company for London and the following list of 
principal towns in the United Kingdom :— 





Cork Leeds Edinburgh 
Dublin Sheffield Dundee 
Selfast Newcastle on-Tyne Nottingham 
Manchester Hull Bolton 
Liverpool Southport Hanley 


Birmingham Bradford Brighton 
Bristol Derby Blackpool 
Cardiff Glasgow Plymouth 
| All applications for performance of the Opera in these towns must 
| be made to the Carl Rosa Opera Company. For right to perform the 
Opera in any of the towns not mentioned in the above list, application 
| must be made to Messrs. Chappell and Co., 50, New Bond Street; or 


| to Mr. Alfred Moul, 40, Old Bond Street, W. 
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PROFESSIONAL NOTICES. 


MISS EFFIE CLEMENTS (Soprano). 
Address, 36, Albion Street, Hyde Park, W. | 


MISS CONWAY (Soprano) 
(Pupil of W. Shakespeare, Es 
For Oratorios, Concerts, &c., address, 53, Robert Street, 
Medlock, Manchester. 


MISS EMILY DAVIES (Soprano). | 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS MARY DITCHBURN (Medalist, Soprano) | 


(First-class — of Arts). 
For Oratorios, Cantatas, Ballads, &c.,21, Albany Rd., Strou d Gree n, N. 


al =i cn ral tet tae rae — | 
~ MISS M: ARJORIE E ATON (Soprano) 
(Pupil of W. Shakespeare, Esq.). 
For Oratorios, Cantatas, Concerts, &c., 237, Katherine St., Ashton- 
under-Lyne; or, W. B. Healey, Esq., 104, Warwick St., Rege nt St., W. 
MISS MARIANNE FENNA (Soprano), 
84, Mansfield Road, Haverstock Hill, N.W. 


MISS JEANNETTA FRAZIER (Soprano). 
For Ballad Concerts, Italian Operatic, Oratorios, &c., address, 
Beeches, Bolton Road, Small Heath, Birmingham. 


MADAME FLORENCE M. HL LTON (Soprano). 
For Conce rts, Oratorios, Chor: il Societies’ Conce tts, &c., 
“Golden Le gi nd, ” “Callirhoé, “ Psyche,” “ Rede mption,” | 
‘“‘ Loreley, vay of the Last ieee ” “Ancient Mariner,” 
“Sk eping Beauty,” “ Rose of Sharon,” &c. 

‘Spectre’s Bride.”—‘ A re markably fine exposition; succ¢ 
both execution and en n, an artistic interpretation being 
result.”"—Liverpool Datly st 

“A musical treat of the i g rhe st orde T, her great capabilities 
her to a lea ading position as a vocalist.”—North Wales Press. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; | 
Licentiate (Artist) of the Royal Academy of Music). 








Chorlton-on- 














sful in 
the 


entitling 





“Miss Hall possesses a voice which to been high ily trained, and 
each of her songs was rendered in excellent style, especially Bishop's | 








‘Bid me discourse,’ for which she was loudly recalled.”—Burniey | 
Expre , November 6, 1889. 
MADAME MADELINE HARDY (Soprano). 
Address, 27, Loughborough Road, Brixton, S.W. 


IF 

FARRAR-HYDE 

&c., address, Carr 

Manchester. 

MADAME MINNIE JONES (Soprano) 
(R.A.M. Honours Certificate). 
Oratorios, Concerts, &c., address, St. Asaph; or, 238, Brixton Rd., 
MISS ADA LOARING (Soprano). 

For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 

MISS ZIPPORA MONTEITH (Soprano), 

Oratorio and Concerts. 34, Bloomsbury Square, W.C. ; | 
MISS NELLIE MOORE (Soprano) IF 


(Of the principal Liverpool and Provincial Concerts). 
For Concerts, Oratorios, &c., 22, Grange Mount, Birken head, 


MISS JESSIE MOORHOUSE (Soprano). 


For Concerts, Oratorios, &c., Longsight, Manchester. 


MADAME 


For Concerts, Oratorios, 


(Soprano). 


Hill, Mossley, muah 


| F 


S.W. 


q., London). | —_ 


at moderate | _ 


For Concerts, Oratorios, &c. 


Concerts (only) 


| Orat orio, Ballads, &c., 


MISS FRANCES ACTON (Contralto) 
(Pupil of Sig. G. Garcia and Dr. H. Hill). ; 

For Concerts, Oratorios, &c., address, 3, Stanhope Terrace, Whitton 

Hounslow. 


“MISS FLORENCE BOURNE (Contralto), 


Lynwood, Edgbaston, Birming shan, 


MRS. CRESER (Contralto), 


22, Blenheim Terrace, Leeds. 


JOSE D’'ARGONVILLE (Contralto), 
Parsonage Road, Withington, Manchester. 


MISS DEWS (Contralto), ; 


St. Thomas Roz ad, Finsbury Park, N. 


~ MADAME ALICE GORSE (Contralto), 
Gold Medallist, 
88, Broad Street, Birmingham. 
MISS HEMMINGS (Contralto). 
For Concerts (Oratorios or Ballads). Address, Parkfield Road, 
Wolverhz umpton. 


MADAME FANNIE LYMN ‘(Contralto), 
7 ; 4, Mansfield Grove, Nottingham. 
MISS KATE MILNER (Contralto). 
For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, West Kensington Park. 
MISS LOTTIE SWEENEY (Contralto) 


(Pupil of Madame Sainton-Dolby). 





MDLLE.. 








For Concerts, Oratorios, &c., address, Vocalist, Armley, vi a d Leeds. 
MISS MARY TUNNICLI FFE 
(Principal Contralto of St. Nicholas Cole Abbey, E.C.) 


Ballad Concerts, Lessons, &c., address, 3, Norland 


Road North, Notting Hill, W. : 
MISS COYTE TURNER (Contralto). 


Address, 21, Alexandra Road, Finsbury 


For Oratorios, 


Park, London, N. 


For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 
MADAME CLARA GARDINER (Soprano) _ | MISS FLORENCE WALLIS (Contralto) 
Is now booking Engagements for the ensuing season. Address, z (Pupil of the late Madame Si ainton-Dolby). ; 
16, Burns Street, Nottingham. For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 
MISS JESSIE GRIFFIN (Soprano), MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
6. Hamilton Terrace, Hyde Vale, Blackheath. S.E. | (Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
none : couse: ee : a her Academy). 
MADAME MINNIE GWYNNE (Soprano). | For Oratorios, Concerts, &c.,9, Rochester Terrace, Camden Rd., N.W 
F ) os, Cla land Ballad C erts, Organ R 1 2S : 
aaa” 5 Se Step than tea | ALICE WOLSTENHOLME (Contralto). 
- For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
MISS ISABEL HALL (Soprano). eee 
For Concerts, Recitals, &c., address, 6 Shear Brow, Blackburn. | MR. CHARLES AUBREY (Tenor). 


address, 21, Blackheath Road, S.E. 
MR. J. VERNEY BINNS 
(Principal Tenor of the Halifax Parish Church). 
For Concerts, &c., address, Halifax. 
MR. J. T. BIRCH (Tenor). 


or Oratorios, Concerts, &c. 110, Church St., Lozells, Birmingham. 


MR. EDWARD B Re ANSCOMBE 
(Solo Tenor, St. Andrew's, Wells Street). 
or Oratorios, Cantatas, Miscellz ineous Conce rts,and Glee and Concert 
Parties, address, 37, Torrington Squi are, W.C., or to St. Andrew’ S 


SRBERT CLINCH (Tenor). 
address, 41, Frederick St., St. John’s Wood, N.W 


CLIFFORD CONSTABLE (Tenor) 


(Choirmaster, Bromley Parish Church). 


Terms moderate 









“MR. i 





MR. 


| Conce rts, &c., address, Royal Courts Chambers, Chancery Lane, W.C. 
te 





M Ri: 


or Oratorios, 


SINCL. AIR DUNN (Scottish Tenor). 
Opera, Concerts, or his Popular Concert Entertain- 
ments, address 67, Berners Street, 


~ MR. JOHN, HART ( “a gg 
, Operatic Recitals, Concerts, &c., 10, Park Road, 
Middlesbro’, Yorkshire. 


For Oratorios 





MISS M. LISTER-NEWMAN, R.A.M. (Soprano) 
(Silver Medalist, 1886; Certificate of Merit, 1887). 
For Oratorios, Concerts, At Homes, and Private Lessons, address, 
220, Marylebone Road, W. 
MADAME SHEPLEY (Soprano). 


Address, Guido Villa, Alexandra Park, Oldham. | 
| 





MADAME MARTIN TEGG (Soprano). 
Address, W Yeedon House, Stamford Hill, N. 
MADAME HENRIE TT A TOMLINSON (Soprano), 
MISS MARIANNE TOMLINSON (Contralto). 
Address, 2; Oakroyd Villas, Bradford. — 

MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 


Address, 14, Peel Street, Nottingham. 








sang * 


MR. LLOYD JAMES (Tenor). 
Address, Smethwick, Birmingham. 
Concrrt.—‘ ‘Samson,’ Birmingham Town Hall.—Mr. Lloyd James 
Total Eclipse’ with much pathos and delicacy."—Daily Post. 
Birmingham Mail. 


Mr. Lloyd James made a decided hit.’ 
Others pending, 


Engaged: Dece ember 4, 16, 253 February 5, 17, 20. 


MR. H. JULIUS JONES (Tenor). 


For Oratorios, &c., address, Cathedral, Ely. Terms moderate. 


MR. CHARLES K ARL YLE (Tenor). 
“Splendid voice, cle ar pronunciation.”—Musical Standard. 
“Excellent vocalist.’—Era.—Echo. 

For Oratorios, Concerts, &e., address, 65, Oseney Crescent, N.W._ 


MR. COL LIS KEN TON (Robust Tenor). 
For Oratorios, Concerts, At Homes, &c., 44, Ringstead Road, 
Catford, S.E. 
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MR. HARRY STUBBS, R.C.M. (Tenor), 1M {ISS BESSIE HOLT (Soprano), 2, Brighton 
} 4 





St. George’s Chapel, Windsor. Terrace, Cornbrook Park Road, Manchester. November 1, 
Address, 18, The Cloisters. hes anchester; 4, Broughton; 8, E ccle s; 9, Preston; 11, Pendleton 












: MR. RICHARD R WII SON (Tenor). _ bong — gs 12, er “Ss . oa — ); - Bacup; 23, Ts a9 
q . F . oN a je 30. eeds mber 3, 1 Orth ; ye oct 9g, Manchester; 
For Oratorios, Cantatas, Organ Recitals, Ballad Concerts, &c. For 17, Keighley “Jud - ); 21, M nc hester (“ Mew ys 25. Blackburn 
terms, address, Grange Road, West Hartlepool. (“Messiah”). January 21, 1890, Oldham; 25, Eccles ‘Feb ruary I, 
————— = See ; ane ° oO dé ; 8, Swinton; 15, Bu 5 ches 3 
MR. HERBERT ALDRIDGE (Baritone). | Ove Darwen: 8, Swinton; 15, Bury.“ March 15, Manchester; 31, 
For Oratorios, Concerts, &c. South Street, Romford, Essex. : 3 ; =e 
MR. HENRY BAILEY (Baritone) \ ISS KATHERINE JAMES (Mezzo- Soprano, 
eae ape Reig kia one — 4 compass G to A flat) requests that all nmunications con- 
: Address, 15, Pasley Road, Manor Place, Walworth, S.E. cerning Engagements be ad ies ssed, 13, Hor rae Road, Brixton 
MR. HAMILTON BENNARD (Baritone). Hill, S.W. 


For Oratorios, Ballad Concerts, &c., Chilton House, Alkham Road, N. NV ISS Ju EEA {wie S (Soprano) begs ‘that all 






MR. ARTHUR W. BLACKBURN (Baritone). comr ations re specting Oratorios, Concerts, &c., will be 
For Oratorios, Concerts, &°., address, Grant »y Place, New Street, | 2¢ Idre Thon as Road, Finsbury Park, N. = 

E Ish ton, Yorkshi . ya > . 
a ~ ——— | Jf ISS_EDITH MARRIOTT (Soprano) begs to 
~ wee JOHN COATES (Baritone) 4 notify her CHANGE OF ADDRESS to Oaklands, Parson’s 
(References: Dr. J. C. Bridge, of Chester; and R. S. Burton, Esq., of | Green, S.W., where she desires letters respecting Concert Engage- 
Leeds and granada ments or Pt upils to be addressed; or, to Mr. W. Marriott, 295, Oxford 

Oratorios, Concerts, &c. 42, Carlisle Place, Bradford. Street, W. 

MR. J. G. HEWSON (Baritone). \ —_ PANNIE SEL L E RS _eepenees: engaged: 
Address, 2, St. Ann’s Road, Stamford Hill, N.W.; or, 276, Hyde Road, | 4 vember 20, Sowerby Bridge (Ballads); Skipton, 28 





Manchester. (“Crea ; Sakae Issett, g (“ St. 
MR. ROWLAND HILL (Baritone). (Se nk iH (* Messiah a ot Elijah" 

For Concerts and Oratorios. Address, Long Eaton, Nottingham. _, | others pen jing . Cr ag Cottage 
Pe ha sg Pong a baritone voice of remarkable excellence. V AD: AME Ec Av R. A SM ART nana requests 
MR. WALTER JONES (Baritone). ou Walled Concgue be sditeased. ag Auaaaiee Monks Lamtans MO 


For Oratorios, Cantatas, Ballads, &c., 107, Coldharbour Lane, London. | or, 50, Church Street, Live oe 


MR. ARTHUR M. SHORE, R.C.M. (Baritone) MISS. FREDERIKA B. TAYLOR (Soprano) 
(Pupil of Signori Alberto Visetti and Franco Novara). 1 requests that in future all communications respecting Concert 

For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for | Engagements ra addressed to her at 2, The Bourne, Chiswick, S.W 
Singing and Violin. 14, Dewhurst Road, West Kensington Park, W. np ina theaacenurrtcai asic, —— 
: ar eS gal SER LA EA j JISS ELLEN MARCHANT (Contralto), Gold 
MR. CHARLES STANLEY aden lg ‘iN Medalist; Society of Arts Medalist ; City Exhibitioner, G.S.M., 
For Concerts, Matinées and Soirées, Banquets, At Homes, &c., address, | js prepared to accept e zements for Oratorio, Ballad or Operatic 
22, Grange Road, EB aling, Ww. Concerts, in town or country. For terms, apply to Mr. W.B. Healey, 
<a 10A, Warwick Street; or to Miss Ellen Marchant, 22, Walham Grove, 


MR. \ W. WwW ANDE SF ORDE (Baritone), Fulham. 


ae Rochester House, Brook Green, fod on, W. R i, AW R E NCE FRYE R 9 S P iy 
MR. LUCAS WILLIAMS (Baritone). Ns. Cai athedral. ees nai Pcl: ‘in Egypt” Debliny :Blijah,” 
; ” Bij 


Oratorios, Ballad Concerts, &e., address, 9,U ppe r Woburn | Place ace, W.C. Bs asingstoke ; ah,” Maidstone; 


: Du wich * Messiah,’ Southport; ‘“ Judas,” 
M R. E DW ARD ‘H AL E Y (Bass). “Se slections " Manchester; “‘ Sacred Cantata,” Southsea ; 


D 
For Oratorios, Ballad Concerts, &c., address, Hunsworth, Cleckheaton. | « Bride Re Dunkerron,” ’ Pimlico: “Selections.” Tottenham - “osth 






























wah an = Psalm,” &c., Finchley be Ballads,’ ’ Streatham; “Ballads,” Saffron 
MR. THOMAS KEMPTON (Bass), | Walden. Address, 47, Croxted Road, Dulwich, S.E.; or, The 
67, Petherton Road, Highbury New Park, N. Cathedral. 
MR. W. BELL KEMPTON (Bass), \ R. JOSEPH HE ALD. ;E ngagements: ~ Man- 
Of St. George’s Chapel and H.M. Private Chapel, Windsor Castle. B chester, Liverpool, Buxton, Halifax, Cheltenham, Dublin, 
Address, St. Georg s¢'s Chapel, Wind sor Castle. Thames Ditton, Cardiff, Forest Hill, Northampton, Streatham, 
hl i i ESE 3irmingham, Crystal Palace, &c. For v eg dates, terms, &c., 
MR. HOWARD LEES (Bass). address, 23, Endlesham Road, Balham, London, S.W. 


For Oratorios, Concerts, &c., address, Delph, Manchester. | (Copy) 
. z Se (ORE | In consequence of MR. SIMS RE EVES being too ill to appear 
MR. CHARLES ORTNER (Bass), | this evening, as opies of Telegram posted outside the Hall, MR. 
20, Great Marlborough Street, London, W. | JOSEPH HE AL D : as kindly consented to sing the songs Mr. Sims 

—— MR. GEORGE STUBBS (B sca a | Reeves h ad announced. Roy: al Victo ria H Hz all, November 14, 1889. 
MR. GEORGE § 36S (Bass), aera ee 
St. George’s Chapel and Her Majesty's Private Chapel. M R. CHARLE S KE N NINGH AM ( Tenor). 


Address, 18, Cloisters, Windsor Castle. 











The duet between Albani and Mr. C. Kenningham was one of the 


MR. HENRY SUNMAN (Bass), =. delicious. ... Mr. C. Kenningham earned scarcely less the 
Licentiate (Artist) of the Royal Academy of Music. | admiration of the audience by his splendid singing in his duets with 

For Concerts, &c., address, Christ Church Cathedral, Oxford. Albani, and especially in the Prayer ‘O! Dionysos.’ Without the 
| slightest apparent effort he rendered with great power the forte 

MR. SYDNEY BLAKISTON (Solo Pianist) | passages, while the exceeding delicacy of his voice was displayed to 


j adv antage in the plaintive themes. Mr. C. Kenningham, too, did not 


(Of the Crystal Palace Concerts). 
c | escape a ‘demand for the rep etition of his delicate and tasteful rendering 


For Concerts, L eSsons, &e. 13y Haverstock Hill, N.W. 





Beh Z : | of Balfe’s ‘ Good-night, beloved,” and his response st howed him to be a 
) | true master of ballad singing. “Hie musical intonation and the enuncia- 
MR. J. SHARPE (Oboeist and Oboe Maker). }tion of his words are ae (“Callirhoé,” Bridge, &c., at 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, near | P lymouth).— Western Morning New 
Leeds. | Mr. CHARLES KE NNINGH AM already booked— Deal, Ballads ; 
53 —— — |Camden Atheneum, Ballads; Canterbury, ‘Last Judgment” 


MR. H. A. LUDLAM (Violoncello). | Canterbury, Ballads; Wrexham, “Ancient Mariner” ; Tunbridge, 

For Concerts (Orchestral, Choral, Chamber, and Miscellaneous), slijah Canterbury, ‘ce Dover, “ Christus,” &c. ; Canterbury, 
Matinées, Soirées, and At Homes. Newport House, West Bromwich. |  Messiz ah"; Blackheath, ‘‘ Last Judgment”’ and Schubert's Mass in 
eee ae = sere : F : | *; Boroug h of H ackney Choral Association, “ Callirhoé’’ ; Maidstone, 
NM ISS VINNIE ry erage td age wen en- | “Martyrdom of St. Stephen,” Henniker (first performance) ; Oldham, 

) «“ Bliiah’)- i, Ballads; Finsbury Choral Association, ‘‘ Messiah"; &c. 
gaged in December: 2, Pudsey, (“ Elijah”); Holbeach; 10, | FF & id The C hedral, C bury: or, C. T 
Brigg (12th Mass | and “ Rose Maiden’ he 16, Batley (“ “The Messiah” ); A a RS Se Me ee nS Seeman aes See 


17, Ludlow (the “ Creation’ ")s 21, Leeds (“ The Messiah” ; 23, Hull oa 57 Berners | Street, 
OL ady of Shalott’”); 25, Upperthorpe (The Messiah”); a Chester- R. HILTON C AR TER (Baritone) begs to 
Novello, Messiah"’), Point House, Brigg, Lincolnshire, and Messrs. announce that he has a few VACANT DATES in December, 
Novello, E wer and Co., 1, Berners Street, WwW. _ land is also prepared to accept engagements for Christmas perform- 


J ae) ances of ‘The Messiah.” All <a respecting Oratorios 
M ISS SARA BE RNSTEIN, A. R. A. M. (Soprano), Concerts, &c., to be addressed, W. B. Healey, Esq. (Sole Agent), 


has REMOVED to 238, Birchington Road, West Hampstead, | 10 10A, Warwick ‘Street, Reg ent Street, W. 
London, N.W. Certificated for singing in public and teaching. nn = PR ay oP aay ae TON 
; YHORAL SOCIET IES, ORGAN RECITALS, &c. 
ISS HATTIE HICKLING (Soprano), pupil of —Baritone Vocalist will be glad to give services for expenses. 


Wm. Shakespeare, Esq., at liberty for Concerts, Oratorios, | Oratorios, Cantatas, Miscellaneous. Address, Mr. John Ortner, Lale- 
&c. Address, 30, Pepys Road South, New Cross, S.E. ham House, Santos Road, Wandsworth, S.W. 
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NM R. BINGLEY SHAW (Baritone) has just i k. J. PERCY BAKER, A.R.A.M., teaches 

returned to England, after fulfilling an eighteen months’ en- HARMONY, COUNTERPOINT, &c., and prepares Candi- 
gagement on the Continent, and is booking E NGAGEMENTS for | dates for Musical Examinations by post. Instructed successfully 
the season. Dates already booked: Nottingham, October 18 and 22; | for Local Exam., R.A.M., 1889. Personal Lessons in Theory 
Derby, 29; Newark, November 5; Hoveringham, 7; Long Eaton, 17; | or Pianoforte given at own’ or pupil’s residence, or at 84, New Bond 
Nottingham, 19; Tamworth, 20; Nottingh: am, 23; Sheffield (Costa's | Street, W. Schools attended. Organ Lessons, Willersley House, 
“ Eli”), 30; Kensington Town Hall, December 7 7, 11, 14,21; Walsall, Wellington Road, Old Charlton. 


Birmingham, and others pending. For terms and vacant dates, R. GEORGE BE NNETT eS rere 
n6 Goldsmith Street, Nottinenan ; ZORGE i4 INNE is prepared to 
peace ences ake M receive PUPILS in HARMONY, COUNTERPOINT, &c, 
WM R. FRED. W. CARTER (Basso) (Pupil of} Address, 1, Berners Street, W 

Montem Smirn, Esq.) can accept ENGAGEMENTS for 7 "DT RV : f SRR CES 
Oratorios, Ballad Concerts, ee Répertoire and terms on application. N R. WM. BLAKELEY, Mus. Bac.—Candidates 
Permanent address, 223, Eversleigh Road, Shaftesbury Park, Clapham; | 4¥4 successfully prepared by Post for MUSICAL EXAMINA- 
or A. MouLs, Esq. TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 

= = as Fy ae Second Exams., 1888 Final Exams. ; all First Class, &c. 23, Gil- 

NV R. BYRON DEWHURST (Bass) requests that | lespie Crescent, E dinburgh, — 

all 


communications respecting Oratorio, Operatic Recital, 


or Ballad Concerts be addressed, Cathedral, Canterbury. | JER SCRIPTA IN ABSENTI A. —Dr. BraprE ORD’S 
N R. EGBERT ROBERTS (Bass) requests that | System (registered).—Ten Lessons, £1 11s. 6d. for Instruction, 


by correspondence, in HARMONY, COUNTERPOIN T, and all 

cepa emer Oratorios, Opera, or Concerts be subjects for any Musical Examination. “ Per Scripta in abs sentia” 
addressed, 1 49, Pentonville Road, offers advantages to Students, and includes (inter alia) Dr. Bradford's 
| workings of the Oxford Examination Papers for the past ten years, 


WM R. J AME S B. SMIT H (Principal Bass, Peter- | Address, 32, Bensham Manor Road, Thornton Heath, Surrey. 


borough Cathedral) requests that all communications respecting | 











Toncerts, &c., be addressed to 4, Princes’ Villas, Peterborough. | NV R. EDWARD BROMELL (Professor, London 
a : : — - | | 
MB. and MRS. WILLIS A. WALLIS (Bass and | Count RPOINT: act eof and by coneapondence, Claees 
Mezzo-Soprano), for Oratorios, Concerts, &c. (Two hours’ | Compositions revised. 16, Meynell Road, South Hackney, E. 


Dramatic and Musical Recitals given.) Willow Lodge, Leeds. | 
“ADAME ANNIE ALBU begs to announce her | 
CHANGE of ADDRESS from B lackpool to 223, Maida Vale, 

Sey should be addressed. shone eapesing Consents Oratorio (X_ CHAMBERS, Mus. Doc., Cantab. F.C.0, 
MADAME AGNES | LARKC( )M requests that | haa ee er ne ee 
so, be SH mnaipnsreopecting ENGAGEMENTS for Concerts, YR, CROW, of Ripon Cathedral, teaches HAR 


N R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by Post. 9, Avingtoa 
Grove, Penge, S.E. 





i MA a 7. a "=, MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
N SS MARY WILLIS begs to announce thet | a R. JOHN GREIG, M.A. Mus. Bac., F.C.0. 


at Christmas she resigns her position as Professor of Singing 
at the Hyde Park Academy of music. After that time all tuition will | 4 "(qualified by examination for Mus. Doc., Oxon.), teaches 


be given “Tile at her own home, 9, Rochester Terrace, Camden 
Road, N.V 
Mé: OR PROBERT ‘requests that all commu- 


nications be addressed to Woodville, New Barnet, N. 


cana COUNTERPOINT, and FUGUE by Correspondence, 
| Successes: Final Mus. Bac., Oxon. vand F 0, paper work, 7, Scotland 
| Street, Edinburgh. 

| wr Tape ‘ nn 

H -. HARDING, Mus. Doc., Oxon., F.C.O., 

. Mus., T.C.L., prepares CANDIDATES for all MUSICAL 

R. E. DAVIDSON PALMER, Mus. Bac., Oxon., EXAMIN AT IONS by correspondence. _Dr. Harding, Bedford. 

gives LESSONS in VOICE TRAINING and an)” ok R. HEMMINGS, Mus. Bac.. Oxon., F CD. 

SINGING. 2, Highwood Road, Upper Holloway, N. ibe T.C.L., gives LESSONS in HARMONY, COUN. 
N RS. SLESSER (Pupil of Th. Kullak, Berlin), | 
at Experienced ACCOMPANIST to Vocalists and Instru- | 
mentalists. Terms, &c., Colosseum House, Re ‘gent’s Park, N.W. | 
| 


TE RPOINT. &e., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke-on-Trent. 


R. F. J. KARN, Mus. Pedy ., Cantab., Mus. Doc., 
Trinity College, maronto: L.Mus., T.C.L., gives LESSONS by 

Ree in HARMONY, COUNTE RPOINT, FUGUE, ORCHE RA- 
TION, &c., and prepares for Musical Ex aminations. Latest successes: 
Mus. Doc., Toronto, 1889; Mus. Bac., Toronto, 1889, First, Second, 
and Final Exams. First Class, Gold Medalist, 1887; L.R.A.M., 1889; 
L.Mus. (including Candidate with highest number of marks 1888), and 
A.Mus., T.C.L., 1889; F.C.O. and A.C.O., 1889; Tonic Sol-fa College, 
Highest Exams., 1889; A.R.C.M.; Church Choir Guild; F.Gld.0.; 
Senior Local R.A.M. and T.C.L., Honours; Society of Arts, Honours. 
Terms very moderate. Address, 70, Park Road, Haverstock Hill, N. Ww. 


LB ibe 


&e. 8, Crown Villas, Kennington Oval, \ R. ARTHUR W. MARCHANT, Mus. Bac, 
Ty eee Oxon., F.C.O., gives LESSONS in HARMONY, COUNTER: 
I HE PEARL GLEE nents are open to make | POINT, FUGUE, ORCHESTRATION, &c., by post. Several 
Engagements for Public and Private Dinners, Concerts, At former pupils have been successful in various examinations. Address, 
Homes, &c. é For dates, apply to Mr. John Davis, 67, Burton Road, | Sandrock, Sevenoaks. 
ee ME... STOKOE, Mus. Bac., Cantab., F.C.0, 
N ISS CLARA TITTERTON, Associate and Silver i gives ORGAN and PIANOFORTE LESSONS. Harmony, 
4 Medalist, R.A.M., First Class Gaines Society of Arts, &c., | Counterpoint, Composition, &c., taught personally or by Post. Many 
&«., receives PUPILS for the VIOLIN and PIANOFORTE on | Successes at College of Organists, Mus. Bac., Toronto, and Local 
moderate terms. Lessons given at pupils’ own residences. Schools | R:A-M. E xaminations, &c. Terms moderate. 22, Market Street, 
attended. Miss Titterton also accepts engagements for Concerts and | Mayfair, W.; or, Haldon, Rossiter Road, Balham, S.W 


At Homes. 38, Agate Road, The Grove, Hammersmith, W. D®. T. AYL OR. BC) 6. &) Mus., prepares ¢ ANDI- 


JARP LESSGNS.—MISS EMILY DIXON, DATES for MUSICAL EXAMINATIONS by Post. Forty- 
six Degrees, Diplomas, and other Honours, including Mus. Bac., 


ex-Scholar of the Royal College of Music, and Pupil of Mr. John | 5!*, : en . 
Thomas (Harpist to Her Majesty rng og gives Sere L f Mr. John F.C.O., AC.O., F.Gld.0., and L.Mus., have been gained by De. 
accepts engagements for Concerts and At Homes. Special arrange- Taytor's Pupils during the past Three Years. Address, Wolver- 
m nts made for Schools. Address, 82, Talbot Road, Bayswater, W. hampton Road, Stafford. bs SS eet See 
= Ff k. E. THATCHER, B.Mus., Lond., and Inter- 
] R. ALLISON instructed by Post Candidates N med. B.A., Organist and Choirmaster, St. Botolph, Bishopsgate, 
who passed the following EXAMINATIONS :—MUS. DOC., | visits or receives PUPILS for ORG AN, PIANOFORTE, and SING- 
OXON.; MUS. D. DUBL IN; MUS. BAC, (Dublin, June, 1889), ING. Prepares Candidates for Examinations in Arts and Music, 
O <ford, ‘and Cambridge; ‘ ‘Honours’ — the R.A.M. Senior Local either personally or by post. Schools attended. 50, Mildmay Road, N, 
Exam., 1889; L.Mus., 1889; L.R.A N.S.P.M. (Honours, 1889), oe 
F.C.O., A.C.O., Toronto (one — par 26 in rst, 2nd, and Final M R. W. H. TUT aL, Mus. Bac., Cantab., L.R.A. M., 
Bac.) More than THREE HUNDRED and FIFTY Certificates, TEACHES HARMONY, COU NTERPOINT, ACOUSTICS, 
“Diplomas,” and Degrees have been gained by Dr. ALLISon’s Pupils &c., by Correspondence. Upy wards of 100 pupils have passed recent 
at Musical Examinations, and they won FIVE GOLD MEDALS. | examinations. —Ashburn, Derbyshire. 
Harmony, Counterpoint, Orchestration, and Revision of Compositions, 


NV ISS MURIEL FRECKELTON, EL OCU TION- 

4 IST for High-class ENTERTAINMENTS. “ The Dre am of | 
Jubal,” “ Athalie,” and Miscellaneous Works. Fe i 28a, Lonsdale 

Square, N. 


NY R. and MRS. HENRY BEAUMONT (Madame 
Adelaide Mullen), on Tour in the United States po: Canada, 
return to England end of Fe bruary. Address, 47, Ladbroke Road, W. 
N Rk. W. SIDNEY GANDY has a few vacant 
4 dates at Christmas for his ORIGINAL DRAWING- ROOM 
MUSICAL SKETCHES, as given by ex at Concerts, ‘At Homes,” 


















by Post, to Correspondents anywhere. Personal instruction in Sing- ERBER T W. W AREING, “Mus. . Doc. ° King’ $ 
ing, Organ, and Pianoforte. CamBripGe House, 68, Nelson Street, College, Cambridge (1886), gives LESSONS in HARMONY, 
M. inchester. COUNTERPOINT, INSTRUMENTATION, CANON, and 


, FUGUE by Correspondence, and prepares Candidates for University 
\ R. W. 3 -AIN NL EY, Mus. Bac., ” -Cantab. (1884), and other Musical Examinations. Latest successes—L.R.A.M. and 
+ e teaches HARMONY, COUNTERPOINT, &c., by Corres- | A.C.O., January, 1889; rst Mus. Bac., Cantab., May, 188g. Address, 
pondence. Terms moderate. New House, Mirfield, Yorkshire. Dr. Wareing, 76, Bristol Road, Edgbaston, Birmingham. 
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ORRESPONDENCE COLLEGE OF MUSIC, 
Bisley, Woking, Surrey.—The Staff undertake to PREPARE 


Harmony, Counterpoint, Fugue Form, Instrumentation, 
Terms and papers of the Registrar. 


other Exams. 
Arts and Science. 


Address, Vicas, 
A LTO, TENOR, and BASS VOICES WANTED, 


for Church in N.W. district. Two services. 





57 » Reg gent Street. 


Apply to A. B., 








South Mr. 


Robinson, 17, 


‘TENORS WAN 
Christ Church, Newgate Stre et. 
Apply to Mr. George Cooper, on Fridays, 


\\ 


Apply, 
Als » Vocalists to join Choral Society, 


ASS and TENOR WANTED. 
Piccadilly Circus. Anglican service. Communicant. 
services and one practice. Stipend, £10. Address, 
references, Frederick J. Crowest, 28, Calthorpe Street, W.C. 


ASS (or Deep Baritone) WANTED, at Christ- 


Kensington. £30. Apply by letter to 


Stratford Road, Kensington, W. 


allowed. 


Travelling expenses 
at 8 p.m 
TANTED, VOLUNTARY MALE 

Choir. Cathedral Service and Anthems. Good T 


Christ Church, Endell Street, W.C., Wednesday evenin 
Thursday evenings. Free. 





1ining 


Church 


mas; S.E. District. Good Reader. Services twice on Sunday 
Wednesday evening practice. Stipend, £12 perannum. Also, ALTO 
voluntary); i iedral Service. Address, C.M., 7, Trinity Street, 


Southwark, S.1 


W 


JANTED, CHOIR- TRAINER for Brecon Archi- 


diaconal Choral Union, to train Choirs during January, 


February, March, and one month preceding a Festival to be held 
before June 20, 1890. Knowledge of Gregorian music essential. Salary, 


eight guineas per month for five nights per week training. Applica- 
tions and testimonials to be sent to the Rev. John Price, Llanveigan 
Rectory, Brecon. 

\ JANTED, ORGANIST and CHOIRMASTER | 
for the Crouch Hill Presbyterian Church. 


testimonials and state salary expected. Address, J. 
Mount Pleasant V illas, Stroud Green, N. 





S. B., 10, 


( RGANIST and CHOIRMASTER WANTED. 
Apply, with testimonials and references and salary expected, 


Vicar, St. John’ s, Cheltenham. 





RGANISTS.—The Organist of a fashionable 

foreign winter resort wishes to INTRODUCE 

his appointment. Excellent opportunity for a delicate person, as the 

climate is a splendid one. Good salary. Premium required (payable 

on appointment), £60. Address (on foreign hote paper) at once, giving 

experience, Terpande ft, “Messrs. Novello, Ewer and Co., 1, Berners | 
Street, W 


EPUTY-ORGANIST.—The Advertiser wishes to 
meet with a Gentleman who would act occasionally as DEPUTY, 
in return for practice on a new Three-manual Organ, 


Church in East-end, but close to an underground railway station. 
Reply to Honorary Organist, Novello, Ewer and Co, 1, Berners 
Street, W. 


S! . ANDREW’S, Hoxton.—WANTED, at Christ- 
» mas, Voluntary ORGANIST and CHOIRMASTER. Two- 
manual Organ ; also, BASS and TENOR VOLUNTEERS, with 
privilege of us sing Org: in for practice. Rev. H. Hayman, St. Andrew's 
Vicarage, Mo ortimer Road, Kingsland, N. 


RGANIST and VOC: ‘AL MU SIC. -MASTER 
WANTED, after Christmas, at Leeds Grammar School. Salary, 
Apply, in the first instance by letter only, to the Head Master. 


£50. 


WANTED, for Rubislaw Parish Church, Aberdeen, 
an ORGANIST and CHOIRMASTER. Salary, £52 tos. 
Apply to Harvey Hall, Advocate, 222, U nion Street, Abe rdeen. 


RGANIST WANTED, for the Parish Church, 

Fyvie, Aberdeenshire. There is also an excellent opening for 

cultivating a teaching connection. For particulars, apply to James 
Macbeth, 181, Union Street, Aberdeen. 





XUM 


STUDENTS, while residing at their own homes, for University and | 


A = WANTED, for St. Paul’s, Camden Square: | 
Salary, £15 per annum. 


37, Camden Square, 


Choral and Choir 


practice. £12. Apply by letter to Organist, 283, Camden Road, N. 

LTO WANTED. Stipend, £15 to £25. Good 
v4 reading essential. Usual Sunday Services aha night prac 
tice. Mus. Doc., 28, Priory Road, Kilburn, N.W 


‘HICHESTER CATHEDRAL.—There will bea 





VACANCY at Christmas for a TENOR VOICE in the e Choir 
of the above Cathedral. Salary, £65 a year. Duties: 
Mattins and Evensong on Sundays and on five week-days. 
tions, with copies of testimonials, to be ac idre ned by Dec 
the Rev. J. Cavis-Bbrown, Succentor, Vicars’ Clos , Chiche 
we ED, SOLO TENOR, m and ALTO, 
{10 per annum, for West End Church. Musical service. 


Too SOL OIST WANTED, for St. Stephen’s, 


Hamilton | 


TED, for the Surpliced Choir at 


VOICES for! 


near | 
Two 
by letter, with | 








Send copies of 
Upper | 


a gentleman to | 


by WILLIs. | 


ARMONIUMIST 
WANTED, for Paris 


and CHOIRMASTER 


h Church of Glencairn, Thornhill, Dum 


H 









friesshire. Two- manual He armonium. Proposed salary, £40 per annu 
| Some teaching in neighbourhoc od. Application, w ificates of 
| character and qualilication, to be lodge d with p a ter ther 


| by December 12. 


yWirTt Organists, Instrumentalists, and Vocalists 
} kindly VOLUNTEER to take ee OR GAN RECITALS 
| at Christ Church, Endell Street, W.C., on Monday evenings. New 








Organ. Address, Vicar. 

Ons ANIST and CHOIRM: ASTE R desires RE- 

| ENGAGEMENT, good Player, th ough ‘perie 1 Choir 

trainer. Highest mu week: erences; con r M € 
ovello, E wer and Co., as rs Street, W. 

|, N A.R.A.M., stairs held Appointment of Organis t 
















and Choirmaster 22 years at West End Ch 
ENGAGE ENE Town or Country. Highestt 
| Musicus, 30, Formosa Street, Maida Vale, Londor 
| return for practice, Advertiser wishes ENGAGE- 
MENT as ASSISTANT ORGANIST, or at Organ or H rmoniu: 
gratis); , Chapel, or Hall wit aSy ( ! of Finst 
Park. Addre <3 letter, Minor, care of Y., § Sis oud Green Road. 
iN R. R. E. CLARK, A. Pais Gesu CHO et 
a SHIP in or near Lon jon. Church. Would tise. Sala 
Good references, &c. Addre , High Street, } 
RGANIST and eae ASTER ( lisengagec 





desires APPOINTMENT in or ne 
E., 51, Cumberland Street, Pimlico, S.W. 


\ TANTED, MUSIC-MASTER in a School after 
Christmas, to teach PIANOFORTE and VIOLIN it possibk 
train the Choir, and conduct the Singing-Class 
give up all his time to the work. good M 

to stir some enthusiasm for Mu sic in the sche a Ww 
ences as to teaching power and musical al y. Sta 

. L., care of Mr. Thin, oahu th r, South Bridge, EF 


ar London. M > Salary 


of the School 












ility 





N excellent opportunity OFFERS for a competent 


Pianist to join first-rate CONCE R 1 
meeeerenst, I 


ses covered. 


PARTY 





em Constant good 
1. Travelling and ot ee 
., Novello, Ewer and Co., 





No Pren 





Appl; 








a , Berners Street, Ww. 
MUSIC TEACHER in Scotland requires an 
4 ASSISTANT, who can Teach Violin and Viola. Preference 
given to one who can Teach the Theory. Address, Allegro, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


JANTED, in a good School in the country, a 









j SITU ATION as VISITING MUSIC MISTRESS, de a Lady 
| holding highest diploma from Leipzig. t perienced. 
Preparation for be oaygacge™ on Highes ¥.] 

Novello, Ewer and Co., 1, Berne rs Stre et, W. 
\[*: J.G. W RIGL EY, .C.O., Mus. Bac. 
O. and C.M. Parish Che rch, Hig ¢ 

| Mc tidenhead Philharmonic Society, Wycor ahs Ass 
has a V4 NCY for a dent or Non-Res AR TCL ¥ D 
PUPIL. Moderate premium. Large Organ. SS Iderley 
High Wycombe. 

N ORGANIST wishes to meet with a gentle- 





manly YOUTH (about 17 or 15) to train for the MUSICAL 
| PROFESSION. Three-manual organ, full choral services, chor 
societies, &c. Moderate terms. Address, Cantab., Messrs. Novello, 
Ewer and Co., 1, Berners Street, London, W. 
T° ORGANISTS.— _Jas. Fitzgerald, F.S.Sc., 

wishes to recommend AG icled Pupil as ASSISTANT 
Small salary if possible. W. J. W. | Brid ge St., Stourport, Wore. 
yy ante. by a Lady (Gold Medalist, A.R.C.M., 

&c.) a Non-Resident ENGAGEMENT as MUSIC TEACHER 
in a good School, in town or ne ighbourhood. Experienced. Pupils 
| most successful in Examinations. C., High School, H rne Bay. 

well-known LADY PRO- 


“T° SCHOOLS.— A 
FESSOR of SINGING is relinquishing a School at Christmas, 

and will be at liberty to accept another ENGAGE ey NT. The hig! ue 

references given. M. B., Novello, Ewer and Co., 1, Berners St., 


W: ANTED, first-class TUNER and REPAIRER, 
with knowledge of American Organs and Harmoniums; o 
one with above qualifications and some capital, as Partner in a we il 
established country business. Apply to G. D., Novello, Ewer and Co., 

1, Berners Street. 


W JANTED, a first-class TUNER and REP: \IRER 

of Hinantovten, American Organs, and Harmoniums, for the 
country. None but steady, reliable Tuners need apply. Permanent 
situation and good salary offered. Send age and referencesto M.A. H., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


*OOD TUNER WANTED 
with general knowledge of instruments, 
repairs. Apply by letter, stating age and salary 
to Newman and Sons, 83, Queen Street, Cardiff. 


| AN Country TUNER WANTED. 
& Pe 


Dale, Forty and Co., Cheltenham. 


(Single preferred), 
and able to do small 
required with photo, 








Experienced 
srmanent situation. 
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8 Beige! WANTED, by Dealer in Norfolk. Must | RGAN for SALE.—A fine-toned Instrument, in 
be efficient in Tuning and Repairing Pianofortes, Organs, and | first-class condition. Great Organ, 12 stops; Swell Organ 
Harmoniums. Highest references required. Total abstainer preferred. | 9 stops; Pedal Organ, 2 stops. Full particulars, Post-free. W. White, 
Musicus, Novello, Ewer and Co., 1, Berners Street, W. St. Peter’s Hill, Grantham. ; : ae 
V/ ANTED, aCompetent Man ina PIANO, MUSIC, | FoR SALE. ORGAN, lately in The College 
/V and MUSICAL INSTRUMENT WAREHOUSE. Must | Chapel, Chester. 2 Manuals, 2 Octaves of Ped: als, 12 Stops 
read Music or Tune, and be conversant with the Hire System and | Apply to the Rev. the Principal. Any reasonable offer accepted. 
Sheet Music Trade. Send Carte, and full particulars, stating wages | 
required, &c., to Oxford, Messrs. Novello, Ewer and Co., 1, Berners | YHURCH and CHAMBER ORGANS for SAL E 
Street, W. b- Pg? sae oe ia list. W. E. Richardson, Central Organ 
= - orks anchester, S 
JANTED, an experienced ASSISTANT for a = a ee yet eae 
\ MUSIC BUSINESS. Qualifications: Pianist, good know- (ORG: AN. Fine tone. : I'wo CC manuals and pedals. 
i is aye. 16-ft. open diapason on pedals, &c. For SALE 


ledge of sheet music trade, and booking. Letters, with photo, to | 1 : ! 
Messrs. Beare and Son, Music Warehouse, Rathbone Place, London, | Price £ é Bargain. Ingram, Burnard Place, Eden Grove, 
| colon. 4 ondon, N. 
| ) 
| 
| 
| 


‘SSISTANT TUNER WANTED, for Provinces. = =r = : : : = 
LAX Enclose C.D.V. State wages, age, and references, with stamped ( RGAN for SALE. Now in use at St. Mary's 
envelope for reply. Williamson, Mess rs. Novello, E wer and Co. Church, Stamford Brook. A good modern instrument. CC swell, 

- | full compass Pedal Organ, 14 stops. In first-class condition. Price 


WANTED, for a Music Warehouse, in a fashion- | £185. Particulars of R. Lochner, Organist, 133, Lancaster Road, 
able watering place, West of England, a YOUNG PERSON | Notting Hi i = _ 

Ne cages er conde neeigt ag gle ge ~ soc sen ppely, ( RGAN for SALE.—Two Manuals, full compass 
shart enclosing photo, to E. P., care of Messrs. Beare and Son, pedals, suitable for a room or small Church or Chapel. Guaran- 
34, Rathbone Place, Oxford Street, London. | teed in good working condition. Also, Gas Engine, complete. Address, 
; : a eae rs aes ane a ichardson and S rg suilder > } m ‘Terrace 
ADY requires RE-ENGAGEMENT ina MUSIC |W m., Richarc nm anc Son, Organ Builde TS, 13, Mostyn Terrace, 

BUSINESS. L Add D. M.N Ho. | Lothian Road, Brixton, S.E., for cards to view. 
ong experience. é ress, » al., sWOVELO, | : = é or ; . Gee? at 
Ewer and Co., 1, Ber ers Street, W. | ( *‘HURCH ORGAN for SALE. One-manual, CC 
| \ to G, seven stops; two octaves key pedals; 15 ft. high, 9 ft. wide, 
YOUNG LADY requires ‘SI TUATION in good | 6 ft. a ep on floor, 84 ft. in upper part; built by Bevinaton, in 1880 
MUSIC SHOP. Some experience. Fair reader, Can attend To be SOL D a bargain to m 8 aeons for a larger one. Apply, Rector, 

to books. Good references. Address, H. O., Novello, Ewer and Co., | Weston Turville, Tring. 












1, Berners Street, W. < : fa 7. foR 
ee = : C ¥ ORGAN tor SALE, on Easy Terms.—Three 
pr ANOFORTE TUNER (fine) and REGULATOR | manuals and pedals, 31 stops, 3 reeds, 2 pedal stops. Quite an 
desires a permanent APPOINTMENT about January. Under- orchestral instrument. Capable of great variety; splendid quality of 
Could assist in Ware- | tone. Suitable for church, chapel, gentleman’s hall, or public. Also 


stands American Organs and Harmoniums. 
house. Four years in present situation. ae 26; “ t ee 
Address, Fine, Messrs. Novello, Ewer and Co., 1, Berners Street, W. ‘| ticulars, apply, R. Young, Organ Builder, 
~ | Road, London, N. 
‘| pf ea sian ED, a SIT U At ION as I [ANO ~XCELLENI — ORGAN ; new; good 
FORTE TUNER and REPAIRER. Thoroughly experienced ly igo. “Uk Mar ORGAN, by F. W. 
in country work, with very fair — ‘dye of American Organs, Har- | G7 _ Value. Also, Pilar tai i ee Jarvis 
Young and Sons, Organ Builders . Idon Street, Manchester. 


good references | CC Organ, 16 stops, 2 manuals, 2 reeds, pedals, 5 octaves. For par- 


135, York Road, Camden 








moniums, Concertinas, &c. Apply, F. E.G.,77, Etnam St., Leominster. f 
. rar 4 er _ 7IDT . | ees i fe Pe , © ine 
JQ E-ENGAGEMEN1 REQL RED, by Geet-cincs| FOR SALE he ORCAS oy eS 

TUNER. Fz: ggg experience; good re ference. C. 39, Messrs. | Pe on ~ = = As, Se: Cae: Fee oe 

" ello >) rs c F S € | ec ¥ 4 sto ie " 
es Went ee Se. 5, Beker Str ze bade | 2. Congregational Chapel, Newmarket. 1 manual and pedals. 7 stops 
Y‘OLONIES or AB R O A D.—WAN TED, | 3. gy? nce's Church, Norwich. Two manuals and pedals. 14 stops 
¢ . ¥¢ a ingle tere mee i rice sda 7 

SITUA ION as TUNER. | Aged 26, Single. First-class | -phese Organs to be sold to make room for new and larger instru- 
references, good address, competent Salesman, or to Manag ze. Tuner, ments. They are all in regular use and can be tried by appointment. 
care of Mr. Hawkings, 26, Lisson Grove, N.W. ; ppl, NORMAN BROS. and BEARD, Organ Works, Chapel Field 


S TUNER or ASSISTANT, London or Neigh |S Seeee nore ae 
i bourhood preferred. Aged 21. Good References. R.W.G., ( N SALE, owing to the death of the performer, 
183, Lower Kennington Lane, London, S.E. a unique set of forty attuned MUSICAL GLASSES, ranging 
ae hana RN GaN pte tae ona Tr. - ae A over more than 3 octaves, carefully selected (from hundreds made for 
UNING CONNEC I ION for SALE. Price, £50. | him) by a well-known public player, and firmly fitted, for performance 
Would suit a man who is a good Repairer. Good opportunity. | and for travelling, ina handsome mahogany lock-up case with brass 
Address, Unison, Novello, Ewer and Co., 1, Berners Street, W. mountings, &c. Also go extra Glasses, of all sizes, to provide against 
| breakage. Apply, A. B. H., Messrs. Novello, Ewer and Co., 1, Berners 

You TH (educated and of good address), aged 1 1Q | Street, W. 


years, is desirous to obtain a SITUATION as JU NIOR errata anaes . = ; et ee =a ae $ 
PUNE a here he ioildl Be AbleNS @aindabinemne il peaiak: G ENUINE Old Italian Violins for SALE: Johannes 
ing and repairs; can tune very well, Smallsalary. Would not obj ct to | 3aptista Guadagnini, Laurentius Storioni, Jofredas Cappa in 

i 4 Saluzzia, Bernard Fendt (copy of Maggini), fine specimen. Price and 


give services for two vears for Board and Lodging in licu of Wages 
Good ay nig and references. Address, R. G. S., Messrs. Novello, particulars, apply to Mr. Brentnall, Northumberland Street, New- 
castle-on-Tyne. 


Ewer and Co., 1, Berners Street, 
RGAN PRACTICE (in the City). One shilling | A VERY handsome fine-toned Old Italian VIOLON- 
“i Siler CELLO to be SOLD at once. No reasonable offer refused 


per hour, upon a complete instrument. Three manuals and ‘ . 
F i : May be seen at Messrs. Chappell and Co., 50, New Bond Street, W. 


independent pedals, &c., blown by engine. Willis, 29, Minories. 
ORGAN and PIANO Lessons by Mrs. ELIZABETH STIRLING. UY of ENGLISHMEN ONLY. MAYSON 


WwW ORR AN CTT] Ween? . TREC | VIOLINS, in amber, warranted equal real Cremonas, and the 
JEW ORGAN STU DIO, with Three- manual best in Europe. Ten guineas cash. Wood, Blindley Heath. 


PIPE ORGAN blown by water. Terms for Practice, 1s. per S SFE 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. JIANO, with ORGAN PEDALS.—The Organist of 
: t vPTOCDR racae ae ek St. Philip's, Camberwell, wishes to SELL his PIANO as above 
RGAN PRACTICE, tubular pneumatic; three | (Rummens’s Attachment, with seat, &c.,complete). Room wanted. Can 
manuals; _ inde >pendent pedals; terms and specification on ! be seen at any time by one Chas. O. M. Philps, 9, Avondale 
application. B lennerhs asset! s Studio, 1A, Vernon Street, King’s Cross ! Square, Old Kent Road, 
a . va | ‘ ; ¥ S q ia 2B 
RGAN LESSONS and PRACTICE on fine} PEDALS.—For SALE, Corrarp SQUARE 
three. manual Organ. S.E. district. Course of twelve weeks, | PIANO, with full scale orgs ay Pedals, roller- board “attachment 
£2 2s.; with Harmony, £3 3s ; wind, 4d. an hour.—Brownlow Baker, and bench. £8, or offers. E. J. F., 67, Romilly Road, N. 
| 
| 





























3, 





vangdon Road, N., and 45, Trinity Square, S.E, | FLL TE WANTED.— cea CARTE & Co.’s 


O RGAN LESSONS.—MISS AMOR, certificated | ; 1867 Patent Flute. Cocoa-wood and silver keys, Flautist, 83, 
R.A.M., pupil of W. S. Hoyte, Esq., and the late Sir G. Macfar- | Patshull Road, London, N.W. : cs alled Meade 
ren, receives PUPILS. Address, 67, Mz ayheld Road, Dalston, N.E. | IC RGAN PEDALS to PIANOS.—New method of 
> ] e 

RGAN PRACTICE and LESSONS.— Three | eR cen § ei dean papa a ec Seetoek itis 

7 manuals and pedals. Blown by engine. 1s. per hour; 24, one | Jess e xpensive, easier to attach, and does not injure the most delicate 
guinea. | Entwisle’s Organ Studio, 2, Charles St., Camberwell New Rad. | Pianoforte. Prospe ctus, with full de scription and price lists, on appli- 


tio an Bros. and Beard, Organ Works, Norwich. 
WAN TED, a Second- hand ORG: AN, suitable for e = “ nan samtitecers — = 
a Church, in which may be seated a congregation of 600 persons. | ‘| HE “CAR ee S VIOLINS (named by per- 
Must be by a good Builder. Send description, name of Builder, and | mission of J. T. CARRopus, Esq., the eminent Violinist). The 
cost of erection at Christ Church, Yeovil, Somerset, to C. Vining, | fine ‘st that can be bg Prospectus and list of testimonials free. 
49, Vicarage Street, Yeovil. | Haynes and Co., 145, Holborn, London, and all musicseilers. 
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THE MUSICAL FENSS.—Dncennsn I, 1889. Lis 





COLLEGE OF ORGANISTS. | TOWN HAL L, BIRMIN NGHAM. 








N.B.—The LIBRARY is OPENED on TUESDAYS, from | COMPLIMENTARY CONCER1 
7 tog p.m. } TO 
Proposed arrangements for the Session, “_ | DR. C. S. HEAP. 
December 3 .. ox Dk PE agg vik ip ne q., will re gt paper 5 A GRAND PERFORMANCE OF DR. C. SWINNERTON 
1€ evelopr d istory oO 





Wind In struments.” To commence at HEAP'S CANTATA 


S o'clock. “THE MAID OF ASTOLAT’ 





















January 7, 1890 F.C.O. Ey imination (Paper Work). : ie a i re Tae ROE 
” o a -. F.C.O. Examination (Organ Pla . (First time of Performance in Birmingham) 
a ries «» F.C.0. Exam snation (Ovgah Play 1g). ON 
, 10 Distribution of Diplomas. | MONDAY, DECEMBER 9 
z 14 A.C.O. Examination (Paper Work). Eee 
és eee .- A.C.O. Examination (Organ Playing) : eas ria ee 
15 ca ACO. sanaanil a Gna Plas ioe MRS. HUTCHINSON. MR. ORLANDO HARLEY 
i ID .. .. Diploma Distribution. MISS EMILIE LLOYD MK a HARRISON 
Sibu a. 7. Pee. MR. WILLIAM EVA 
March , er s+ Lecture. , ; ‘ 
April ae <. (Beets FuLt Banp anp Crorus oF 450 PERFORMERS 
s 14 “ n a ‘Dinner. | . : . : 
May 6 .. .. Lecture. Conpuctor........DR.C.S. HEAP. 
June 3 
July a ae . “os Tickets, 6d., ts. ¢ purcha ed M 
Ps ae aa. lie ixamination tei Work). | Rog Ts i nd Pa ‘ , Col Re Bi shan 
re 16 > u ean ae a Saas 
7 THE LIVERPOOL CONCERT PARTY. 
” fake For Oratorios, Operatic and Ballad Concerts, &c. :— 
, 23 Ing z Madame LAURA HAWORTH (Soprano). 
3 24 A.C.O. } ination (Organ P layin g). Miss ANNIE RICHARDSON (Contralto 
« ae - 2s -» Dipl xe Be trib ition, Mr. ALFRED WHITE (Tenor 
; Se ee .- Annual General Meeting. Mr. FREDERIC OWENS (Bass). 
> TIT R : : Miss MABEL RICHARDSON (Elocutioni 
E. H. TURPIN, Hon. Secretary. ; : 
; > Cc Master HERBERT SPENCER (Solo Vi t). 
Tart Street, Bloomsbury . 
nee Renee, Peony, WS Miss MARGARET WEBSTER Solo Pianist) 
mcm an " ; . ~ Rares y Mr. R. D. RODGERS (Humorist). 
\ USIC SCHOOL.—CHURCH OF ENGLAND sage ICHAKDSON , 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | For particulars, terms, & dress, Mis Richardson, 6, Abercrom 
Street, Regent's Park.—Head Music Mistress, Miss ~ icirone, late peed ace, Live 
-rofe 






ssor of Royal Academy of Music. Fee, three guineas per term. 
dren from 8 to 13 allowed to begin | and continue Paget guin 









MR. JOSEF Cz \N TOR’S 
perterm. Pupils not in the School pay an entrance fee of one ea ; 
The fees payable in advance. Michaelmas Term begins Octol 6 4 ry ry IF ’ 
Pupils wishing to join Violin Class under Mdlle. Gabrielle Vaillant GEMS OI TH E Ol ERAS 
to send in their names to Miss Macirone. CONCERT COMPANY. 
E. J. HOLLAND, Chairman. Nae 


UN ‘IV E RSI T Y OF T RINI . Y COLL E GE, All communications, Church Street, Liverpool. 


T ORONT O. Telegrams—“ Cantor, Liverpool.” 
(The Church of England University of Upper Canada.) a? a 


— | _| Mr. Stedman's Musical Agency 
The next Annual Examinations for the Degree of Bachelor of Music 
vill be held simultaneously in Toronto and London in Easter (Established 1877, for the transaction of all “Musical” 


Week, at cok 7 Sa hete rs Business, Professional and General), 
Women are admissible to these Examinations. 








For particulars applyto. . 12, BERNERS STREET, LONDON, W. 
ee Eg ‘HURCH FESTIVALS of all kinds arrange |. 
hie Sas va page: Choir Boy . AG Gia de ign aa ra, Th ee Come 





TUE LONDOR COLLEGE OF MUSK, [Or re ee eee 


54, GREAT MARLBOROUGH STREET, LONDON, W. THE 7 OXD( ON MU SIC AL AGENCY 


FOR EXAMINATIONS IN PRACTICAL AND | Established as a me lium ¢ fc MMUNICE 
THEORETICAL MUSIC. SO ee 
PATRONS. 

The Most Noble the Marquis of CARMARTHEN, M.P. 


tween Concert Givers and 
hem, in London, 








CONDUCTED BY 














The Hon. Sir WitttaAM GRANTHAM. Mr. H. TUDDENHAYM, Prin rcip pal of the English College of Music 

Sir Francis Brapy, Bart., Q.C., Vice-President Royal Irish College of Established 1879. 
Music. | 

J. Sims Reeves, Esq. . 1304, REGENT STREET, OXF ORD CIRCUS, W. 
RESIDENT. Fah gepaaes 2 

Freperic H. Cowen, Esq N R. TUDDENHAM is prepared to provide 

Vick-PRESIDENTS. 4 Artists for Oratorios, Cantatas, Sym; vhonies, Mixed Concerts, 

J. Baptiste CaLkin, Esq Sallads, Part-Songs, Glees, Mc x and Evening Concerts, Garden 

Ww. Spark, Esq., Mus. Bie. B:€.0, Parties, At Homes, Dinners, Tours arranged, ke Mr. Tuddenham 


The above College halts seated Examinations in Pianoforte | being personally acqu ainted with most of the leading VOCALIS1S 
Playing, Singing, Theory, and all branches of Music, and grants Certifi- | and ORCHESTRAL PLAY ERS, will guarantee perfect Satisfactic n 
cates to all successful Candidates. Next examination in December. to all projectors of Concerts favouring him with their requirements. 

Local Representatives required for Vacancies. Apply to Secretary. N R. TUDDENHAM’S select CONCERT PARTY. 

nsisting i s—including lads, Songs, Duet 
x val y y r ) TY 4 consisting of six Artists—including Ballads, g 
GLASGOW MONDAY POPULAR Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
CONCERTS. | form the entire programme, either in London or the Provinces. Terms 


| on application. 
Under the patronage of the Lord Provost, Magistrates, and Town | 


Council), N R. TUDDENHAM’S SOLO CHOIR BOYS 
Artists of first-class standing, Vocal and Instrumental, are invited to | 4 may be engaged oa Church Festivals, Choral Weddings, Ban- 
send dates and terms to— quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 


D. MacCOLL, Managing Director, 
40, St. Enoch’s Square, Glasgow. 


| Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham. 


304, REGENT STREET, OXFORD CIRCUS, W. 
"THE MUSICAL CO-OPERATIVE ASSOCIA- 





THE CAPTIVES OF BABYLON, an Oratorio b by 


Geo. Suinn, Mus. Bac., will be performed with Chorus, 





Orchestra, and Organ, under the direction of the Composer, at | TION (Manager, A. F. Trnpact, A.Mus., 30, Wyndham Strect, 
St. Margaret’s Church, Westminster, on TuEspAY, December 3, at 8 | W.). A new system of music publishing, whereby Teachers and Com- 
O'clock. Seats free, at 7.50. posers may exchange and sell each other's works. Write for prospectus. 
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TRINITY COLLEGE LONDON. 


For MusicaL EpucaTION AND EXAMINATION.—INST. 1872. 


THE EARL OF ABERDEEN. 

H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Professor BRADBURY TURNER, Mus.B. 
Professor Jas. Hiccs, Mus.B. 


President : 
Warden: The Rev. 
Director of Studies: 
Director of Examinations: 


The next STUDENTS’ ORCHESTRAL CONCERT will take 


| 


| 


place at Princes’ Hall, Piccadilly,on Monday, December 9, at 8 o'clock. | 


The programme will include :—Symphony, No. 1, in E flat (Spohr); 
Overture, ‘ Zanetta”’ (Auber); Concerto for Pianoforte and Orchestra, 
in E flat (Beethoven); Fantasie for Pianoforte and Orchestra (Liszt) ; 
and Serenade, Allegro Giojoso, for Pianoforte and Orchestra (Men- 
delssohn), &c. Tickets, price 5s. and 2s. 6d. The usual privileges in 
regard to tickets are granted to past Students, Diplomés, and Members. 
HIGHER EXAMINATIONS IN MUSIC. 
THESE EXAMINATIONS TAKE PLACE IN JANUARY AND JULY. 


The THIRTY-THIRD HALF-YEARLY Higher Examinations will | 


take place in the week commencing January 6, 1890; as under :— 
1. For the Diplomas of L.Mus.,T.C.L.,and A.Mus.,T.C.L., at the 
College only. a8 
2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.), at the College only. 


3. For Special Certificates in separate Subjects, Theoretical Division 


(Harmony, &c.), at the College, 
Centres, subject to final arrangements :—Aberdeen, 3elfast, 
Birmingham, Bolton, Bristol, Cardiff, Cheltenham, Carmz uthen’ 
Edinbu rgh, Exeter, Glasgow, Keswick, Leeds, Liverpool, 
Manchester, Newcastle, Norwich, Nottingham, Plymouth, and 
Portsmouth. 

Last day of entry, December 14, 1889. 


LOCAL EXAMINATIONS IN MUSIC. 
TWELFTH ANNUAL SERIES. 

The LOCAL EXAMINATIONS in MUSICAL KNOWLEDG B 
(Theory) take place in the United Kingdom in December and June anc 
in the Colonies in June. 

THE NEXT HALF-YEARLY EXAMINATION will be held on 
Friday, December 13 

LOCAL EX: \MIN ATIONS in INSTRUMENTAL and VOCAI. 
MUSIC will take place on various dates, a list of which may be had on 
application. 





Prospectuses of the Classes Department, and regulations for the 
Examinations, may be obtained from the undersigne 
By order of the Academical Bod ard, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 


FOR ADVENT AND CHRISTMAS. 
SUITABLE FOR USE 
IN 


THE CHURCH SERVICE 
ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH’ 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
J. TROUTBECK, D.D. 


with Orchestral Accompaniment. 


MORN 


By Rev. 


For Soprano Solo and Chorus, 


Price One Shilling. 
THE FIRST CHRISTMAS 
A BIBLICAL PASTORAL 
THe WORDS WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED LY 
NIELS W. GADE. 
(Op. 40.) 
Tonic S 1-fa Nota:ion, +4, 


and also at the following Local | 


NOW READY. 
THE 


COTTER’S 
SATURDAY NIGHT 


A POEM 
BY 


ROBERT BURNS 


SET TO MUSIC FOR CHORUS AND ORCHESTRA F\ 


A. C. MACKENZIE. 


Price Two SHILLINGS. 


London and New York: Novetto, Ewer and Co. 


Now ready. 


ST. JOHN’S EVE 
AN OLD ENGLISH IDYLL 
SOLI, CHORUS, AND ORCHESTRA 
THE POEM BY 
JOSEPH BENNETT 
THE MUSIC BY 


PFREDERIC H. COWEN. 


Prick Two SHILLINGS AND SIXPENCE. 


FOR 


PareR Boarpbs, 3s. CLOTH GILT, 4s. 
London and New York: Nove LLO, Ewe Rand Co. 


JUST PU BL ISHE D. 


JESUS, NOW WILL 
PRAISE THEE 


A SACRED CANTATA FOR NEW YEAR'S DAY 


COMPOSED BY 


JOHN SEBASTIAN BACH. 
The English version by the Rev. Dr. TRouTBECK. 


Price One Shilling. 





___ London and New York: NovELLo, Ewe R and | Co, | 
JUST PUBLISHED. 


TRIO 


IN E FLAT MAJOR 
"OR 
PIANOFORTE, VIOLIN, AND VIOLONCELLO 
COMPOSED BY 
CHARLES VILLIERS STANFORD. 
Price Ten salen: and Sixpence net. 





35+) 





London and New York: Nove_io, Ewer and Co. 


PERFORMED AT THE LEEDS MUSICAL FESTIVAL. 


PIBROCH 


SUITE FOR VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


A. C. MACKENZIE. 


Price rs Shillings. 


London and New York: Novetio, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1889. 








THEATRES v. MUSIC HALLS. 

THE controversy that has raged around the music 
halls in the columns of an enterprising daily paper 
has taken a new and unexpected turn since Mr. 
Pinero leaped into the fray. He began by a speech 
at the Royal Theatrical Fund dinner, in which he 
painted in heartrending language the degrading effect 
on the theatre of granting licences for the perform- 
ance of plays at the music hall. As a safeguard 
against the incursion of the “pathos of the pantry 
and the wit of the wash-tub’—whatever that may 
mean—Mr. Pinero clamoured for protection for the 
theatres. But this is not all. Not content with 
pleading that the playhouses are to be protected 
against the competition of the music halls, Mr. 
Pinero, like Oliver, asks for more. Writing to the 
Daily Telegraph of the 15th ult., Mr. Pinero puts 


forward a further modest proposal as follows :—‘ If) 
Mr. Jones will devote his fluent and eager pen to | 


advocating the subsidising of some of our theatres, 
I will willingly take my place behind him, and trudge 
at his heel. Subsidised art is protected art, but the 
pill is coated. 


cine? Subsidise for the service of the serious drama 


but one English theatre, and I shall regard with | 


greater equanimity the prospect of entrusting the 
people’s play to the care of those managers of 


Has Mr. Jones the hardihood to | 
join me in urging the administration of this medi- | 


prises conducted on the highest artistic principles 
are non-remunerative is a proposition which may be 
accepted in the light of an axiom. It is only by the 
means of private subsidies or guarantees that such 
concerns can be carried on at all. Such a case as 
| that of the Leeds Festival is hardly to the point. It 
[is certainly an exception to the rule which dooms 
| musical entrepreneurs to financial failure—failure the 
| more complete in direct proportion to the height of 
| their artistic aspirations. The only way to make 
| Concerts pay, as we heard it cynically remarked the 
| other day, is not to pay your performers. What men 
| of business would care to invest money in the Richter 
; Concerts Company—supposing such a concern were 
to be floated—or the Philharmonic Company, or the 
Crystal Palace Saturday Concerts Company? Music 
is a fine profession undoubtedly, but there are not 
many great fortunes to be made in the pursuit of its 
legitimate branches. Dramatic management is more 
speculative, inasmuch as the initial cost of producing 
a play may come to ten times that of producing a 
musical work. But if the piece has a long run the 
remuneration is out of all proportion greater than 
that in the case of a Concert. Where any consider- 
able profits are made out of musical management, it 
is generally in connection with Opera or the Concert 
tours of operatic stars of the first magnitude, and 
| here the risk is very great. If we are to believe what 
we read in the papers, Madame Patti's Transatlantic 
entrepreneurs are not altogether to be envied. To pay 
a single singer £1,000 a night eats a big hole in one’s 
| receipts, no matter how large they may be. 

Whether we look at the matter from its esthetic or 
|its practical side, it must be conceded that the claims 
of music to financial recognition from the State are 
Roughly 


music halls who, on their own piteous avowal, have}at least as great as those of the drama. 
found themselves incapable of keeping what is un- | speaking, the principle by which the authorities are 
seemly out of a business which they profess to under- | actuated in such cases is that help should only be 





stand.” Mr. Jones, be it remarked, had in a previous 
letter named six or seven theatrical managers who 
had gained money and renown by providing a ‘*com- 
paratively intellectual dramatic entertainment” for 
their patrons. Hence it was not by any means a 
foregone conclusion that he would fall in with Mr. 
Pinero’s demand. As a matter of fact, his view of 
the question was commonplace but sensible. Writing 


afew days later he declares, “I do not think we are | 


inany urgent and desperate need of a government 
subsidy,” but adds that he would cordially support 
any scheme for an endowed national theatre that 
promised to be workable; but he fears that it would 
become a haunt of Bceotian dulness, or used words to 
that effect. The disinclination of persons connected 


with the drama to back Mr. Pinero’s appeal—as | 


evidenced by their silence in the press—is, we think, 
pretty significant. They feel that they cannot with 
a good conscience plead for State relief in the face 


of the incontrovertible evidence of dramatic pros- | 


perity adduced by Mr Jones. 

3ut while Mr. Pinero stands Oliver-like in his 
demand, but not in his needs, after the fashion of those 
of whom a Roman writer said, Et cum possideant 
flurima, plura petunt, why is it that no Roland steps 
forth on behalt of an art at least as meritorious as the 
drama, and blows a blast on his dread horn that may 
stir the pity of the official Philistines ?. Why subsidise 
the theatres when many playwrights and managers 
on their own confession make a good thing out of it ? 
Echo—a personage whose sympathies are entirely 
on the side of music—answers why ? Mr. Jones points 
to more than half-a-dozen theatrical managers who 
have gained money and won renown by providing a 
comparatively intellectual dramatic entertainment. 
Would it be possible to do the same in the musical 
world? We greatly doubt it. That musical enter- 
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| bestowed on the deserving, who are at the same time 
unable to maintain themselves. On the admission of 
a leading playwright, the drama is not in any urgent 
need of subsidy. It may be said that the same is 
true of our musical institutions. But if there is to 
be such a thing as State aid, we trust that music 
will not lack eloquent advocacy. The educational 
and humanising value of the drama is peremptorily 
insisted on by many persons, but there is a consider- 
|able section of the community who regard it as a 
negiectable or even as a non-existent quantity. Now 
as to the educational and humanising influence of a 
| great portion of the music publicly performed in this 
country, there is no controversy whatever. Again, 
its recreative and tonic, or even therapeutic, influence 
on those who work the greater part of the day, can- 
|not easily be exaggerated. On this head we quote 
'the sensible remarks of Mr. Finck, which, though 
| primarily addressed to an American audience, are in 
| great part equally applicable to English readers :— 


bi In America, more than anywhere else, is music 
/needed as a tonic, to cure the infectious and ridicu 
lous business fever which is responsible for so many 
cases of premature collapse. Nowhere else is so 
|much time wasted in making money, which is then 
| Spent in a way that contributes to no one’s happiness 
|—least of all the owner's. We Americans are in the 
| habit of calling ourselves the most practical nation 
}in the world, but the fact is, it would be difficult to 
find a nation less practical. For what is the object 
lof life? Is it to toil like a galley-slave and never 
|have any amusements? Every nation in Europe, 
lexcept the English, knows better how to enjoy the 
| pleasures of life than we do. Our so-called ‘ prac- 
itical’”? men look upon recreation as something 
| useless, whereas, in reality, it is the most useful thing 
jin the world. Recreation is re-creation—regaining 
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the energies lost by hard work. 
alternate recreation with work, economise their brain 
power, and are, therefore, infinitely more practical 
than those who scorn or neglect recreation.” The 
recreative influence of the drama is undoubtedly 
creat, but there can be no questioning the fact that 
in the more serious and ambitious of its modern 
manifestations, such recreative influence is greatly 
impaired by the intrusion of the element of so-called 
realism. People—most people, at 
the playhouse to get away from their everyday 
surroundings, to escape from their environment into 
the realms of romance. Now the relentless realists of 
to-day deny them this satisfaction—whether in fiction 


orinthedrama. But—thank Heaven!—there can be no | 


Ktealism or Naturalism in a piece of music. A musical 
Zola or a musical Ibsen are equally impossible. To 
sum up the whole: the theatre does not want State 
help. Music manages to get on without it. 
ed of Mr. Goschen’s surplus is to be devoted to a 
further recognition of the claims of the Vine Arts, 
we trust that the case of the music hall—using the 
term in its proper and undegraded sense—will receive 
due attention. And we believe that so long as Mr. 
Balfour is in the 
is in no danger of being treated like Cinderella by 
her elder sisters. 


THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XXVIIL—HANDEL (concluded from page 653). 

HANDEL left a will disposing of his property, and 
that document cannot be omitted here :— 

“In the name of God, amen. I, George Frideric 
Handel, considering the uncertainty of human life, 
co make this my 
give and bequeath unto my servant, Peter le Blond, 
my clothes and linen and three hundred pounds ster- 
ling, and to my other servants a year’s wages. I 
give and bequeath to Mr. Christopher Smith my large 
harpsichord, my little house organ, my music books, 
and five hundred pounds sterling. Item. I give and 
bequeath to Mr. James Hunter five hundred pounds 
sterling. I give and bequeath unto my cousin, 
Christian Gottlieb Handel, of Coppenhagen, one hun- 
dred pounds sterling. Item. I give and bequeath to 
my cousin, Magister Christian August Roth, of Halle, 
in Saxony, one hundred pounds sterling. Item. I 


give and bequeath to my cousin, the widow of George | 


‘Taust, pastor of Giebichenstein, near Halle, in 
Saxony, three hundred pounds sterling, and to her 
six children each two hundred pounds sterling. 
the next and residue of my estate in Bank Annuities, 
1746, sft. sub., or whatsoever kind or nature, I give 
and bequeath unto my dear niece, Johanna Frederica 
l‘loerchen, of Gotha, in Saxony, born Michaelsen, in | 
Halle, in whom I make my sole executor of this my 
last will. In witness whereof I have hereunto set my 
hand, this first day of June, 1758.—(Signed) GrorGE 
IrmperRICc HANDEL.” 

To this document were subsequently added four | 
codicils, the first of which runs as follows :— 

‘**T, George Frideric Handel, make this codicil to 
my will. I give unto my servant, Peter le Blond, 
two hundred pounds additional to the legacy already 
given him in my will. I give to Mr. Christopher 
Smith fifteen hundred pounds additional to the legacy 
already given him in my will. I give to my cousin, 
Christian Gottlieb Handel, of Coppenhagen, two hun- 
dred pounds additional to the legacy already given 
him in my will. My cousin, Magister Christian 
August Roth, being dead, I give to his widow two 
hundred pounds, and, if she should die before me, I 


Those who properly 


any rate—go to | 


But if 


Cabinet, the youngest of the Arts | 


Will in manner following—viz., I | 


All | 


give the said two hundred pounds to her children, 
The widow of George Taust and one of her children 
being dead, I give to her five remaining children three 
hundred pounds apiece, instead of the legacy given 
to them by my will. I give to Dr. Morell, of Turn- 
ham Green, two hundred pounds. I give to Mr, 
Newburgh Hamilton, of Old Bond Street, who has 
assisted me in adjusting words for some of my com- 
positions, one hundred pounds. I make George 
Amyant, Esquire, of Laurence Pountney Hill, Lon- 
jdon, merchant, co-executor with my niece, men- 
| tioned in my will, and give him two hundred pounds, 
| which I desire him to accept for the care and trouble 
‘he shall take in my affairs. In witness whereof,” &c. 
| The above codicil, made August 6, 1756, was 
| followed on March 22, 1757, by another :— 

“TI, George Frideric Handel, do make this further 
codicil to my will. My old servant, Peter le Blond, 
being lately dead, I give to his nephew, John Duburk, 
the sum of five hundred pounds. I give to my servant, 
Thomas Bramwell, the sum of thirty pounds, in case 
he shall be living with me at the time of my death, 
and not otherways. In witness whereof,” &c. 

A third codicil was made on August 4, 1757: 

““T, George Frideric Handel, do make this further 
codicil to my will. gd cousin, Christian Gottlieb 
Handel, being dead, I give to his sister, Christiana 
Susanna Handelin, a Goslar, three hundred pounds; 
and to his sister, living at Pless, near Teschen, in 
Silesia, three hundred pounds. I give to John Rich, 
| Esquire, my great organ that stands at the Theatre 
| Royal in Covent Garden. I give to Charles Jennens, 
Esquire, two pictures, the old man’s head and the old 
woman’s head, done by Denner.+ I give to 
|Granville, Esquire, of Holles Street, the landskip, a 
iview of the Rhine, done by Rembrandt, and another, 
l by the same hand, which he made me a present of 
|some time ago. I give a fair copy of the score and 
all the parts of my Oratorio called ‘The Messiah’ to 
the Foundling Hospital. In witness whereof,” &c. 

The fourth, and last, codicil was made April 11, 
|1759—three days before the testator’s death :— 

“T, George Frideric Handel, make this further 
codicil. I give to the Governors or Trustees of the 
Society for the Support of Decayed Musicians and 
their Families } one thousand pounds, to be disposed 
of in the most beneficial manner for the objects of 
that charity. I giveto George Amyand, Esquire, one 
of my executors, two hundred pounds additional to 
what I have before given him. I give to Thomas 
Harris, Esquire, of Lincoln’s Inn Fields, three hundred 
I give to Mr. John Hetherington, of the 
Office, in the Middle Temple, one 

I give to Mr. James Smyth, 
perfumer, five hundred pounds. 
I give to Mr. Matthew Dubourg, musician, one 
hundred pounds. I give to my servant, Thomas 
Bremwell, seventy pounds additional to what I have 
before PP him. I give to Benjamin Martyn, 
| Esquire, of New Bond Street, fifty guineas. I give 
~ Mr. John Belchar, of Sun Court, Threadneedle 
| Street, surgeon, fifty guineas. I give all my wearing 
apparel to my servant, John de Bourk. ‘I give to 
| Mr. John Cowland, of New Bond Street t, apothecary, 

fifty pounds. I hope I have the permission of the 
|Dean and Chapter of Westminster to be buried in 
Westminster Abbey, in a private manner, at the 
discretion of my executor, Mr. Amyand; and I desire 
that wil said executor may have leave to erect a 





| 
| 
| 
| 


| pounds. 
| First Fruits 
hundred pounds. 
|of Bond Street, 


* Rich was the manager at Covent Garden. The organ vale till 
1808, when, with the theatre, it was destroyed by fire. 
| Denner painted the acknowlec dged best portrait of Handel, now in 
the ay ssion of Mr. Alfred H. Littleton, Westwood House, Sydenham 
The Royal Society of Musicians. 
This is the person whose evidence as to the exact date of Handel's 
| death we have quoted. 
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monument fur me there, and that any sum, not 


exceeding six hundred pounds, be expended for that | 


purpose, at the discretion of my said executor. | 
give to Mrs. Palmer, of Chelsea, widow of Mr. 
Palmer, of Chelsea, formerly of Chappell Street, one 
hundred pounds. I give to my maid servants each 
one year’s wages over and above what shall be due 
to them at the time of my death. 
Mayne, of Kensington, widow, sister of the late Mr. 
Batt, fifty guineas. 
Charles Street, Berkeley Square, fifty guineas. I give 
to Mr. Reiches, Secretary for the affairs of Hanover, 
two hundred pounds. In witness whereof,” &c. 
These documents give us a most favourable idea of 
Handel’s character. 


could have had but the slightest possible intercourse, 


the kindly composer did not forget them, nor, when | 


any of those mentioned in his will died, did he with- 
draw the bequest from their representatives. Handel's 
care for his servants, and his substantial gifts to per- 
sons who had been useful to him, bespeak the rare 
and precious virtue of gratitude in no ordinary 
degree. ‘ 
that, underneath a rough exterior, and amid the 
explosions of a passionate nature, a good heart was 
beating. The testimony of the papers given above 
confirms the evidence and puts it beyond cavil. 
Reference must be made to one other document— 
namely, the inventory of Handel's household goods, 
as taken for the purpose of sale to his servant, John 
Duburk. It enables us to look into the house in 
3rook Street, and see what kind of bachelor estab- 
lishment it was that Handel carried on. ‘The 
spectacle is not a gorgeous one. We behold little of 
luxury, but a good deal of the commonplace—in point 
of fact, about as queer an assemblage of domestic 
“odds and ends” as any middle-class London house 
of the period could show. 
rooms and take a look round. 
Beginning at the garrets, we find two old globes, 
several old trunks, an old saddle, an old grate, and a 
bedstead, with linen, &c. The front room on the 
second floor contains, besides the necessaries of a 


sleeping apartment, six old matted chairs and a stove. | 


In the room behind, also a bedroom, are an oval 


wainscot table and three old chairs, in addition to the | 
bedstead and its belongings. Descending to the back | 


room on the first floor, we find it furnished as a 
sitting-room. There are in it some matted chairs, a 
card-table, a pair of old green silk window-curtains, 
a chimney-glass, a pier-glass, a bellows, and a brush. 
The front room on this floor is used as a sitting- 
room. It contains an iron hearth with dogs, two 
card-tables, seven matted chairs, a leather stool, two 
gilt sconces, and a broken chimney-glass. All the 
furniture of the stairs and passage consists of an 
eight-day clock and a square lantern. Passing into 
the front parlour, we come upon the usual fireside 
appurtenances, an oval table, a square ditto, six old 
matted chairs, a gilt sconce, a chimney-glass, an old 
desk, five china coffee cups and six saucers, and a 
blue and white spoon boat. In the back parlour 
(evidently Handel’s favourite room) are an easy chair 
and cushion, an old stove, a writing desk, a swing 
dressing-glass, an old basin-stand, a wicker fire-screen, 


two deal boxes, a linen press, a deal bookcase, and | 
Among the miscellaneous contents | 


two wig-blocks. 
of the kitchen we note five saucepans, twelve pewter 
dishes and twenty-six plates, a dozen knives and 
forks, and a shaving basin. ‘All the before-written 
goods,” say Messrs. James Gordon and W. Asherd, 
the appraisers, “ is appraised and valued to the sum 
of forty-eight pounds,” and for £48, sterling coin of 
the realm, John de Bourk, or Duburk, became their 


I give to Mrs. | 


I give to Mrs. Downham, of 


We see that, though separated | 
from his German relatives, with many of whom he | 


All through his life it has appeared to us| 


Let us go through the | 


|lawful possessor. It must be conceded that the 
3rook Street establishment was not an example of 
jostentatious splendour. But Handel had his head 
well furnished, whatever may be said of his rooms. 
Turning to the subject of Handel’s personal habits 
}and character, we can hardly do better than take as 
|authoritative the statements of Sir John Hawkins, 
who was for many years the master’s contemporary, 
and must have known him well. As to Handel’s 
bodily appearance, the musical historian says: 
‘He was in person a large-made and very portly 
man. His gait, which was ever sauntering, was 
|rather ungraceful, as it had in it somewhat of that 


‘| rocking motion which distinguishes those whose legs 


are bowed. His features were finely marked, and 
the general cast of his countenance placid, bespeaking 
dignity attempered with benevolence and every quality 
of the heart that has a tendency to beget confidence 
and ensure esteem. Few of the pictures extant of 
him are to any tolerable degree likenesses, except 
one painted abroad, from a print whereof the 
engraving given in this work is taken. In the print 
of him by Houbraken the features are too prominent, 
and in the mezzotint after Hudson there is a harsh- 
ness of aspect to which his countenance was a 
stranger. The most perfect resemblance of him is 
the statue on his monument, and in that the true 
|lineaments of his face are apparent.” Speaking ot 
Handel as a religious man, Hawkins bears witness 
to his freedom from bigotry. Though a Lutheran, 
he did not decline ‘a general conformity with that 
(the religion) of the country which he had chosen for 
his residence, at the same time he entertained very 
serious notions touching its importance.” On this 
matter we need not enlarge. The fact has already 
appeared that Handel feared God as well as loved his 
neighbour, his piety having the simple, unaffected, 
week-day character which is the best sort to wear and 
of the most value. 

| Of what the master was by education Hawkins 
|observes: ‘‘ His attainments in literature cannot be 
supposed to have been very great, seeing that the 
studies of his profession absorbed him, and the pro- 
digious number of his compositions will account for 
a much greater portion of time than any man could 
well be supposed able to spare from sleep and the 
necessary recruits of nature, and yet he was well 
acquainted with the Latin and Italian languages, 
|the latter he had rendered so familiar to him that 
| few natives seemed to understand it better. Of the 
| English, also, he had such a degree of knowledge as 
to be susceptible of the beauties of our best poets ; 
jso that in the multiplicity of his compositions to 
| English words he very seldom stood in need of 
|} assistance in the explanation of a passage for the 
purpose of suiting the sense with correspondent 
;sounds. The style of his discourse was very sin- 
|gular; he pronounced the English as the Germans do, 
| but his phrase was exotic and partook of the idiom ot 
ithe different countries in which he had resided, a 
| circumstance that rendered his conversation exceed- 
|ingly entertaining.” 

| Handel’s mode of life, according to the authority 
;we are now quoting, was such as might have been 
;expected from the master of a house like that we 
| have seen in Brook Street. His early years in Eng- 
land were a good deal spent in public, but as time 
|went on and he found himself more and more at 
| variance with the “society” of the day, he “gradually 
retreated into a state of privacy and retirement,” and 
showed no disposition to form new connections. His 
habits were the reverse of extravagant. We have 
jseen that he spent little money on furniture; it 
|appears, also, that when his income was at its 
| lowest he lived upon it, and incurred no debts. His 


| 
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settled resources were the pensions of £400 and £200, 
bestowed upon him by Queen Anne and George I. 
respectively. Out of this, and his salary as Con- 
ductor at the Opera, he managed to save £10,000, 
which amount was wholly absorbed in the disastrous 
first struggle with the nobility. During his later 
years, the Lenten Oratorios brought him a yearly 
average of £2,000, this sum, with the pensions, being 
so economised that he was able to leave the con- 
siderable fortune (about £20,000) disposed of by his 
will. Hawkins adds: ‘In the latter part of his life he 
forebore yielding to a temptation which few, in such 
circumstances as he was then in, would be able to 
resist—that of keeping a carriage. Indeed, when his 
sight failed him, he was necessitated occasionally to 
hire a chariot and horses, especially in his visits to 
the City for the purpose of investing his money.” 

Handel was not what is called sociable, nor was 
he much given to hospitality—as the existence of 
only a dozen knives and forks in his house would 
seem to indicate. Not only did he remain unmarried, 
but free from female connections of any sort—some- 
what of a phenomenon in his day. He had few inti- 
mate friends, the nearest to his heart, perhaps, being 
Goupy, the painter (who caricatured him), and 
Hunter, a scarlet-dyer of Old Ford, who “ pretended 
a taste for music.’’ Some other friends were City 
men, but Hawkins points out, ‘* he seemed to think 
that the honour of his acquaintance was a reward 
sufficient for the kindness they expressed for him.” 

It must reluctantly be admitted that the master 
had a violent temper, which was, indeed, his “thorn 
in the flesh.” He would fly into a passion on the 
smallest provocation, and then condescend to lan- 
guage of the grossest kind. As to Handelian oaths 
and such like, we must, however, remember that the 
first half of the eighteenth century was distinguished 
for swearing. It was the time when our army 
swore terribly in Flanders, and an age in which no 
gentleman was thought the worse of for interlarding 
his conversation with words of which, now, a White- 
chapel costermonger would be ashamed. We shall 
not repeat here any of the numerous anecdotes bearing 
upon Handel’s irascibility. Enough that he had the 
defect and could never conquer it. As for the 
enormous appetite so much insisted on, it was more 
a misfortune than a fault. A large amount of food 
was necessary to him, and if he enjoyed eating it so 
much the better. It may truly be said of the great 
master that, though choleric, he was never malicious; 
and, though fond of the pleasures of the table, never 
selfish. 

All features in Handel’s character become insig- 
nificant when compared with the innate nobility of 
his mind. He was proud in the best sense—that 
is to say, he scorned a base or equivocal action, 
and always insisted upon the respect which he felt 
was deserved by his dignity asa trueman. We have 
seen how punctiliously his social obligations—such of 
them as affected character—were discharged. As 
with them, so with every duty, whether to others 
or to himself. Schalcher well says: ‘“ Everyone 
praises his integrity, which was equal to his talents. 
He hated the lightest chains, even those that were 
the most gilt. At an age when artists used to live 
in a sort of domesticity with the rich and powerful, 
he refused to be the dependent of any one, and pre- 
served his dignity with a jealous care. . . He begged 
for patronage from no one. ‘That respect for himself 
from which he never departed gave him a special 
position, apart from all, among artists and poets.” 
We must all admire this manful dignity, so becoming 
to true greatness; and not less are we bound to 
applaud the master’s wonderful courage and inex- 
haustible confidence in himself. The aristocracy, 


whose power was then real, and not a mere simulacrum 
as now, could never subdue him, as we have seen. “ He 
had the inflexibility of all great minds. He was a true 
hero—a moral hero. . . Vexation at defeat, ruin, 
bankruptcy, and all the sorrows which they bring upon 
a man so proud as he was, could not weigh him down; 
he recommenced again and again, and by dint of 
activity, energy, genius, and courage, he finished by 
conquering fortune.” ‘To think of Handel in this 
regard is to be reminded of the words of Seneca: 
‘“*The greatest man is he who chooses right with the 
most invincible resolution; who resists the sorest 
temptation from within and without; who bears the 
heaviest burdens cheerfully; who is calmest in storms 
and most fearless under menaces and frowns ; whose 
reliance on truth, on virtue, and on God is most un- 
faltering.” 

Concerning Handel as a musician a whole volume 
might be written. Happily he is well enough known 
as a composer in respect of all his greatest qualities, 
Amongst Englishmen, at any rate, he is the hero, 
almost the divinity of music, and had he lived in the 
earlier ages of the world, grateful admirers would 
have raised him to the dignity of an Orpheus and 
given to him a wonder-working lyre. On this matter 
we shall not enlarge, but it may be of interest to 
quote from Hawkins about Handel's capacity as an 
instrumental artist: ‘* As to his performance on the 
|organ, the powers of speech are so limited that it is 
almost a vain attempt to describe it otherwise than 
by its effects. A fine and delicate touch, a volant 
finger, and a ready delivery of passages the most 
i difficult are the praise of inferior artists; they were 
not noticed in Handel, whose excellences were of a 
far superior kind; and his amazing command of the 
instrument, the fulness of his harmony, the grandeur 
and dignity of his style, the copiousness of his 
|imagination, and the fertility of his invention were 
| qualities that absorbed every inferior attainment. 
| When he gave a Concerto his method in general was 
to introduce it with a voluntary movement on the 
| diapasons, which stole on the ear in a slowand solemn 
| progression, the harmony closely wrought and as full 
|as could possibly be expressed; the passages con- 
_catenated with stupendous art, the whole at the same 
jtime being perfectly intelligible and carrying the 
appearance of great simplicity.” Handel as an 
organist we can know only by report that has come 
down to us through the intervening years, but, in his 
higher and greater capacity, he lives amongst us still. 
Spite of those who meddle with his works and those 
who, in their ignorance, sneer at them, he will be 
with us for all time. 








MUSIC AND SOCIETY. 

At a date like the present, when the imbecility of 
the fashionable young man is proclaimed on the 
housetops without provoking antagonistic comment, 
it is reassuring to learn on the authority of Lady 
Catherine Milnes Gaskell (vide The Nineteenth Century 
for November), that the spindle side of the jeunesse 
dorée is already living in the Intellectual Millennium, 
jor at least is rapidly advancing to that much desi- 
|derated consummation. With the writer’s remarks 
}on the standard which is imposed on fashionable 
; women of to-day in other departments, it is not our 
intention to deal. Suffice it to state that, to use her 
;own image, they must be Admirable Crichtons in 
| petticoats if they are to make any mark in society. 
| But when Lady Catherine Milnes Gaskell discourses 
on their achievements in the domain of art and music, 
| we feel that it is within the province of a writer to 
Tue MusicaL Times to examine into the accuracy of 
her contentions. The article is headed “* Women of 
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Yo-day,” but the title is eminently misleading. There | 


are millions of women in England to whom its 
contents have no application whatever. ‘ Women of | 
To-day,” as drawn by Lady Catherine Milnes Gaskell, | 
preside over more than one extensive establishment; | 
they entertain all the celebrities of the day; they | 
keep a large staff of servants, and order their dresses | 
in Paris. In short, they belong to the supernal 

spheres of society. Life might be one long sinecure to | 
them, instead of which their thirst for culture is | 
such that they frequently labour fourteen hours a day | 
—according to Lady Catherine—in order to attain the 

requisite level of encyclopedic accomplishment | 
which is expected of them by the present generation. 

As depicted in these lively pages the condition of | 
the “upper ten” as regards Art is truly enviable. 
They are saturated with the genuine esthetic feeling. | 
In diesen heil’gen Hallen no Philistine ever intrudes. 
The profane vulgar are both artistically and socially 
ineligible for admittance. It is an aristocracy of 
intellect as well as of birth. ‘Insufficiency is no 
longer considered a mark of ladylike refinement. .. . 
The knowledge of what is really good in Art or 
music no longer belongs to a coterie. . . . The 
kindly amateur whose small attempts were greeted by 
his friends with enthusiasm in the last century is 
becoming extinct. ‘Unless you can do a thing well, 
do not do it at all,’ is not only said in public, but in 
family life, and nobody wants accomplishments unless 
they are of so superior an order that they can 
command respect anywhere.” O happy “ upper ten,” 
where all the amateurs are professionals, and every- 
body is a first-rate critic, and incompetence is | 
reduced to a mute and inoffensive minimum! Had 
Herr Otto Lessmann, who has spoken with such } 
genial enthusiasm of the musical capacity of the 
English bourgeoisie, only visited a few drawing-rooms 
in Mayfair, what rapturous eulogies would he not 
have written! Perhaps for the peace of mind of his 
compatriots it is as well that he refrained from pene- | 
trating to these haunts of perfection. 

Lady Catherine Milnes Gaskell’s paper throws a 
flood of light upon a matter which has long perplexed 
us. The dislike, or at best the apathy, with which 
fashionable personages are wont to regard good music 
led us to imagine that they were unable to appreciate 
it, We now acknowledge our error, and will endea- 
vour to make ample amends for our unjust estimate. | 


The attitude of the aristocrat is rather one of con- | 
scious merit than ignorant arrogance. ‘* What is the 
good,” he asks, * of my going to concerts and listen- 
ing to professional singers and players, when I can 
hear far finer performances at home? Joachim is all | 
very well, but you should hear my sister Mabel on 
the banjo!” Again the disinclination shown of late | 
years by fashionable people to engage the leading 
professional representatives of legitimate vocalism | 
and instrumentalism, becomes perfectly intelligible. 
The extraordinary high level of proficiency attained 
by members of these households enables them to 
dispense with such extraneous aid. So severely 
classical is the taste of the “upper ten” that their 
predilection for whistling ladies, jugglers, and the 
variety entertainment generally, is merely an instance 
of the desipere in loco principle. The great mind must 
unbend sometimes. Nothing but Brahms and Beet- 
hoven makes the gilded Jack—or, as we ought to say, 
the gilded “Johnnie ’—a dull boy. Heand his sisters 
eclipse the professional in the province of earnest 
endeavour, but they cannot compete with the spark- 
ling inanity of the “lion comique.” We are all 
attracted by our opposites. Joachim is said to be 
very fond of listening to waltzes ona barrel organ, and 
Du Maurier has depicted a duchess whose ambition 
was to sing a song in a manner franchement canaille. 
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has taken the place of condescension. 


Artists who complain that in the matter of engage- 
ments at private parties they are completely out- 
paced by music hall performers may console them- 
selves with the reflection that when fashionable folks 
did condescend to patronise high-class art, their 
patronage was extended in such a way as to affront 
any self-respecting musician. When Spohr visited 
London he made a gallant stand against the unbe- 
coming and degrading manner in which singers and 
players of the greatest eminence were treated at 
private houses. He mentions in his autobiography 
that they were not admitted to join the companv, 
but were shown into an adjoining room whence they 


| were summoned by the steward of the household, and 


that they were expected on their appearance to salute 
the company witha profound bow. How Spohr baffled 
the lackeys at the house of the Duke of Clarence and 
extricated himself from what he calls this “ disgusting 
exclusion”? would take too long to quote here, but 
the occasion for such a protest lasted for a great 
many years after the visit in question. Singers are 
no longer roped off from the rest of the company as 
they used to be in the days of Spohr, and affability 
But with the 
banjo enthroned as king of the aristocratic orchestra, 
how vain it is for earnest musicians to look for any 
stimulating encouragement from “society”! After 
all, why should they? The nobles of Germany and 
Italy did on the whole a great work by their liberal 
and fostering patronage of the great composers. The 
aristocracy of England have done next to nothin:, 
pace Lady Catherine Milnes Gaskell. Music is 
essentially a democratic art amongst us, and its roots 


| are most firmly fastened in the most democratic parts 


of the country. 

It is no doubt disheartening to professional 
musicians to see those who can best afford to pay for 
good music preferring to subsidise buffoonery and 
charlatanry, but such perfunctory patronage as 
“Men and Women of To-day” (in Lady Catherine 
Milnes Gaskell’s restricted use of the term) can be- 
stow is not worth fretting about. If people honestly 
prefer a siffleuse to Madame Néruda, why, there is 
an end of it! Their pecuniary patronage, if destitute 
of artistic appreciation, is hardly worth having. And 
yet such frank Philistinism is meritorious and even 


|admirable in comparison with the practice of certain 


fashionable and wealthy people who invite artists to 


itheir house and, as a set-off for the social or gastro- 
|nomic advantages which the latter are supposed to 


receive, calmly expect them to perform gratuitously. 
This sort of sponging is even worse than the rude- 
ness or arrogance of the old school, and it is to us a 


|source of wonderment that no protest or stand has 


been made against it by those most immediately con- 
cerned. A loud cry was raised a few years ago by 
some aggrieved professionals that they were being 


| seriously injured by the competition of highly trained 


amateurs. The cry was a preposterous one and yet 
a great deal was written about it. But here is a 
genuine grievance, and the writer of this article— 
who is neither a singer nor a player—is under the 


| impression that he is the first to ventilate it. 


FORTHCOMING NOVELTIES. 

Mr. F. H. Cowen’s new Cantata, “ St. John’s Eve” 
(published this day by Messrs. Novello, Ewer and 
Co.), will be produced at the Crystal Palace, on the 
14th inst., under the composer’s direction. The 
interest it may be assumed to have already excited 
is a sufficient excuse for some words of description 
trenching as little as possible upon the domain of 
criticism. 








718 





THE MUSICAL TIMES.—Decemper 1, 1889. 





The librettist, Mr. Joseph Bennett, has sought in 
this work to reproduce scenes of old English village 
life as connected with one of its favourite supersti- 
tions. There are three parts or acts. When the 
first opens, villagers are discovered decorating their 
houses with flowers and greenery on the eve of St. 
John’s Day (Midsummer Day). The maidens are 
talking of the good fairies who, lurking amid the 
branches, will enter their chambers and make them 
dream of lovers, when Margaret, an ancient dame, 
intervenes. She warns the girls against trust in 
fairies, and, calling them around her, proceeds to tell 
how they may behold their future husbands. One after 
another is advised till it comes to the turn of Nancy, 
who is bidden to pluck arose at midnight and conceal 
it from every eye till Christmas Day. If then found 
unfaded, and worn on the bosom, the man who takes 
it from her will be her husband. Overhearing this, 
Robert, a rustic swain, declares that he will win the 
prize; but Nancy turns away coldly, and the girls rally 
him upon his ill-success. Men are now building the 
bonfire, which is an indispensable feature of the 
rejoicing; singing as they work. Midnight strikes, 
the torch is put to the pile, and men and lads dance 
round the burning mass. Presently, the villagers 
take brands from the bonfire, by the light of which 
they disperse to their homes. 

In the second part, the scene is changed to the 
garden of Nancy’s cottage. Midnight is close at 
hand, when the maiden comes out of the house, and, 
approaching the rose trees, calls upon all sweet 
influences to guide her choice of a fortunate flower. 
She plucks a bloom and sings to it of the secret it 
cannot yet disclose. At the close of her song, a 
tenor voice in the distance performs a serenade. Nancy 
has heard it before, and now, the light of the village 
bonfire falling upon her, she listens with special 
interest and wonder. The love strain ends, and the 
maiden slowly retires into the cottage. 

We find the scene of the last part laid in the 
Squire’s hall. It is Christmas Day and the assembled 
villagers have just sung a carol, when Nancy enters 
wearing a rose in bloom. Her friends congratulate 
her on the omen, while Robert, boasting that he 
means to conquer, takes from her the flower. The 
bold swain is exultant, the villagers assure themselves 
that Nancy cannot escape her fate, the girl protests 
that she will die a maid, and there is great 
commotion. At this juncture the young Squire 
appears, singing a snatch of the serenade. On 
hearing what has taken place, he declares that the 
purloined rose is one which he had caused to be sub- 
stituted for the long-since faded flower of St. John, 
in order that Nancy might have “ sweet visions of a 
happy love.” Hearing this the girls tease Robert, 
who rushes from the hall in confusion. A love-duet 


for Nancy and the young Squire, and a chorus of 


rejoicing, bring the incidents to an end. 

In setting music to this idyl of village life, Mr. 
Cowen has been careful about two important things. 
First, he has studied the covenience of the average 
choral society, with its comparatively limited 
resources. The orchestration is so laid out as that 
a small band can be used or one of full size; while 
the music from beginning to end steadily avoids diffi- 
culties that singers and players of moderate ability 
cannot surmount. This, we may add, is no drawback 
to the effect of the work. It rather enhances effect 
by keeping the music parallel with the simple, 
unaffected character of the story—a desideratum 
which the composer has everywhere had in view. It 
is not rash to say that all the numbers will be found 
more or less engaging. In the “ first flight” of the 
concerted pieces are the opening chorus, “ Bring 
branches from forest”; the bonfire chorus, ‘Ho! 


good Saint John was a shining light”; the very 
animated chorus sung as the pile is lit, ‘* Whirl round 
the torch”; the Christmas carol (solo and chorus) 
and Finale, ‘Now joy shall be in cottage poor.” 
Excellent as these are, the solos are the strong point, 
both as regards dramatic fitness and lyrical beauty, 
Robert’s two songs exactly reflect his character as 
presented by the librettist, and the share allotted to 
Margaret, especially her address to Nancy, may claim 
|credit for equal propriety. Better than these, how. 
lever, are Nancy’s song in the garden, “ Say, what dost 
thou bear in the secret deep,” and the young Squire’s 
serenade, “O zephyr, stirring ’midst the leaves.” Here 
| Mr. Cowen’s gifts as a lyrical composer have free out- 
come, and the result is wholly charming. We anti- 
cipate a very hearty reception for these songs. But 
|the entire Cantata seems destined to popularity, not 
| only on account of its musical merits, but also because 
| English people naturally sympathise with subjects 
| taken from the rural life of the olden time. 

| Another important new work is Dr. Mackenzie's 
| choral setting of Burns’s “ Cotter’s Saturday Night.” 
| The first performance will be given by the Choral 
| Union in Edinburgh, the Composer’s native city, on 
|the 16th inst., under his own direction; and it will 
|also be heard at the Royal Albert Hall, together with 
|the “Dream of Jubal,” on March 5, 1890. The 
**Cotter’s Saturday Night” is for orchestra and chorus 
only, nothing being given toa solo voice. But though 
| the chorus is employed throughout, the composer has 
/taken care to avoid heaviness and monotony. This 
|he accomplishes by using the various sections of 
ithe choir to a large extent individually, and 
reserving his full effects for such lines in the poem 
as seem to call for them. By liberal use of this 
obvious device sufficient varicty is secured, over and 
above that dictated by the changing sentiment of 
the words. Dr. Mackenzie has succeeded in giving 
a certain Scottish flavour to his music without 
restricting his freedom in the treatment of the piece. 
So national a theme calls imperatively for the com- 
panionship of the national muse, and the composer 
meets the demand not only by presenting certain 
characteristics of expression unmistakable in origin, 
but by, where possible, drawing upon the folk-music 
of Burns’s country. A Scottish air, for example, 
appears in the orchestra when the ‘ strappan 
youth,” Jenny’s lover, comes on the scene. Simi- 
larly, at the reference to ‘‘Dundee’s’ wild war- 
bling measures ” and “ plaintive ‘ Martyrs,’ worthy 
of the mame,” snatches of those hymn-tunes 
are heard. These are legitimate means, and add to 
the interest of the work as well as to its “local 
colour.” The scene in the Cotter’s house—the 
|arrival of the lover, the supper, the family worship, 
| &c.—is treated with great feeling and beauty, while 
the patriotic closing lines give opportunity for a 
grand peroration, of which Dr. Mackenzie has fully 
availed himself. We need scarcely add that the 
work is musicianly from first to last, the music being 
as good in its way as the poetry with which it 1s 
worthily allied. This is high praise, but deserved. 





In the number of Tue Musicav Times for Novem- 
ber we were able to anticipate with absolute correct: 
ness the provisions of the syllabus drawn up by the 
Associated Board of the R.A.M. and R.C.M. The 
document has since been published, but we need not 
reprint any part of it here, since the reader knows 
where to refer for all that is essential therein. Accom- 
panying its issue was a letter from Lord Charles 
Bruce, Chairman of the Board, one or two passages 
from which may usefully be cited. The writer says, 





with regard to the first action of intending candi- 





date 
form 
loca 
Suc! 


tary 
neal 
a re! 
Boa 
ami 
imp 
tion 
pres 
the 
shal 
the 
plac 
with 
have 
of q 
by t 
of ¢ 
recl] 
The 
mail 
but | 
who 
purty 
and 
and 
tion 
“pa 
The 
easil 
dem 
But 
in tl 
real 
num 
pay 
shor 
and 
the . 


G 
lenic 
artis 
tility 
into 
land 
who 
to t 
Play 
This 
knov 
Bay 
Ger 
for t 
Eng 
fore: 
perf 
doul 
then 
trate 
to o 
sion 
first 
his 
fro 
were 
audi 
Con 
wide 
and 
to q 





very 
round 
horus) 
poor,” 
point, 
cauty, 
ter as 
ted to 
claim 
how: 
t dost 
uire’s 
Here 
e out- 
anti- 

But 
y, not 
cause 
bjects 


nzie’s 
ight.” 
horal 
ry, on 
it will 
r with 

The 
horus 
lough 
r has 
This 


ns of 


and 
poem 
t this 
r and 
nt of 
iving 
thout 
yiece. 
com: 
poser 
rtain 
rigin, 
nusic 
mple, 
ppan 
Simi- 
war: 
orthy 
tunes 
1d to 
local 
—the 
ship, 
while 
or a 
fully 

the 
yeing 
it is 
d. 


vem: 
rect: 
- the 
The 
| not 
1OWS 
com- 
arles 
ages 
AVS, 
indi- 














dates, 


THE MUSICAL TIMES.—Decemper 1, 1889. 719 
“Candidates for examination must apply on| Berlin, a great and unmistakable success. The 
forms, provided for that purpose, to the nearest hon. | Allgemeine Musik-Zeitung, of the 22nd ult., con- 


local representative not later than January 31, 18go. 


Such forms may be obtained either from the Secre- | 


tary, 52, New bond Street, London; or, from the 
nearest hon. local representative.” There is, also, 
areference to the seriousness with which the new 
Board look upon their duties: ‘The list of ex- 
aminers contained in the syllabus testifies to the 
importance w hich the Board attach to these examina- 
tions being carried out upon a sound basis, and the 
presence of two examiners at each centre indicates 
the thoroughness with which it is intended they 
shall be conducted.” A further paragraph shows 
the Board to be quite conscious that they have 
placed the standard somewhat high: “In dealing 
with the subjects of the local examination, the Board 
have been actuated by a desire to make the standard 
of qualification so high that the certificate granted 
by them may be regarded as a distinction worthy 
of attainment, and one which will encourage its 
recipients to persevere in the cultivation of music.” 
The whole scheme is now before the nation, and it re- 
mains to be seen what the result will be. We cannot 
but think that success will attend it as regards those 
who enter into the study of music with a serious 
purpose. It may not find great favour with the schools 
and other institutions which prefer cheaply -won 
and essentially valueless certificates for the gratifica- 
tion of scholars and their parents, to whom one 
“parchment” is as good as another for framing. 
These will not be allured from the examinations which 
easily serve the purpose, and drawn to one that 
demands serious preparation and actual attainment. 
But surely there are earnest young musical students 
inthis country who are sharp enough to see that a 
real distinction is held out to them, and whose 
numbers are sufficient to make the new enterprise 
pay its way. Any doubt on this subject time will 
shortly resolve. 


the Associated Board. 
GERMAN critics cannot be accused of an excess of 


leniency in regard to the performances of English 
artists. Their attitude of reserve—not to say ‘hos- 


tility—has been emphasised of late by the admission | 
pondents in Australia with reference to the letters 


into the ranks of the Bayreuth cast of two Nether- 
landish singers, MM. Blauwaert and Van Dyck, 
whose indisputable success has proved a trifle galling 
to those musical patriots who r 
Plays 
This attitude is not altogether unnatural, as it is well 
known that Wagner’s own intention was that the 
Bayreuth Festival should remain in all regards purely 
German, whereas it is now a cosmopolitan rendezvous 
for the musical enthusiasts of all nations, 
English and Americans, and, as we 
foreigners have been actually admitted amongst the 
performers. Praise from German critics, then, is 
doubly valuable, because it has to be wrung from 
them. This fact is curiously and significantly illus- 


especially | 


have seen, | surplices, stated that the innovation occurred in the 


Meanwhile, we wish brilliant success | 
and long continuance to the Local Examinations of 


|tains a long and critical notice of the Concert, in 
which it declares that the singer’s masterly delivery 
'of such test songs as Schubert’s “Wer sich der 
| Einsamkeit ergiebt,” Schumann’s ‘In der Fremde,” 
and Brahms’s “ Feldeinsamkeit ” was ona level with 
the finest performances that the writer ever heard in 
any concert-hall, whether for expression, enunciation, 
phrasing, or management of the breath. The same 
critic also singles out for especial praise Mr. Greene’s 
rendering of Handel’s ‘Gia risuonar”’ and Dr. Stan- 
ford’s setting of the old Irish air “ My love’s an 
Arbutus,” and actually finds fault with him for not 
having accepted an encore for this song and Brahms’s 
* Feldeinsamkeit.” He summarizes his impressions 
by declaring his conviction that this young singer 
“has a remarkable gift for the interpretation of 
German songs; that his voice 1s faultlessly produced, 
his musicianship finished and accurate, and his pro- 
nunciation of German so good as to serve as a model 
even for German singers. In short, he has done the 
greatest credit in Berlin to himself and his master, 
Professor Blume, of the Royal College in London, 
and a brilliant future lies open to him as an oratorio 
or lieder singer.” Herr Otto Lessmann, the editor of the 
Allgemeine Musik-Zeitung, is known to have conceived 
a high opinion of the musical capacity of the English, 
but the eulogistic attitude assumed by the writer of the 
above notice is shared by nearly all the other Berlin 
critics. The Birsen Courier, the Post, and the Areuz- 
Zeitung all contain detailed notices of Mr. Greene’s 
Concert, in which unstinted praise is bestowed on his 
voice, his method, and his expression. The Bérsen 
Courier critic prefaces his notice by frankly stating that 
he wishes to retract all that he said on the occasion 
of Mr. Greene’s performance at the Wagner-Verein 
Concert. Then he was disappointed, and so came 
prepared to “slate,” but remained to bless. The 
amusing feature about all the notices is this, that 
while the writers cannot find words to express their 
admiration of the singer, they all seem to take it for 


|eranted that he is booked for the next Bayreuth per- 
| formance, and naively assert their belief that he will 


regard the Festival | 
s as an exclusively national legacy from Wagner. | 


ithe whole matter in our publication. 


never succeed on the stage—before he has had a 
trial ! 


Letters have been received from two corres- 
which have appeared in THe Musicar Times on the 
subject of ‘ Ladies’ Surpliced Choirs.” The dis- 
cussion on the matter being closed, it is regretted 
that many points referred to in these letters were not 
known before, inasmuch as they throw a new light 
upon the subject and confirm the judgment delivered, 
as it were, in the leading article which summed up 
The letters, 
which called attention to the existence of ladies in 


Cathedral at Melbourne. One of our correspondents 


|from Australia says :—‘* As a matter of fact, there is 


trated by the remarkable tribute which has been paid | C 


to our compatriot, Mr. Plunket Greene, on the occa- 
sion of his recent dé)ut at Berlin. Mr. Greene sang, 
first of all, at a Concert of the Wagner-Verein, where 
his performances in the “Charfreitagszauber” music 
from ‘“ Parsifal” and selections from ‘“ Lohengrin” 
were most cordially and generously greeted by the | 
audience. On the 14th ult. Mr. Greene gave a public | 
Concert of his own at the Sing- Akademie, and in a} 


widely diversified programme, ranging from Handel |‘ millinery 


and Schubert to Brahms and Jensen, achieved, 


to quote the words of the leading musical paper of | musically a success.” 


XUM 


| 
} 


| 


not yet any Cathedral in Melbourne, and the only 


'church which might legitimately be called the pro- 


Cathedral is St. James's, the oldest church in the 
city, which is built on a piece of land originally 
granted to the Church of England for Cathedral pur- 
poses; but though we have had a bishop, a dean, and 
also a chapter in existence for many years in this 
diocese, no service under the control or supervision 
of the Cathedral chapter has ever been held in Mel- 


bourne.” The other correspondent writes from 
Adelaide, and says:—‘I have heard and seen the 
choir’ in Melbourne, and on no ground 


can I possibly approve of it; it is not 


whatever 
Further, it is understood that 
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the choir broke up when the. Rev. Dr. Bromby, who 
instituted it, married the youngest and prettiest of the 
members of his ‘‘ Angelic Choir.” 


A BonD has existed from time immemorial between 
religion and art and has shown itself in multifarious 
ways. One of the latest developments is now to be 
seen at the Princes’ Hall, outside which may be read 
the attractive announcement that free Orchestral 
Concerts are given every Saturday evening. A closer 
inspection shows that the gratuitous musical feasts 
are given in connection with the West London 
Mission, of which the fountain-head is the Rev. 
Hugh Price Hughes, whose name has come rather 
prominently before the public of late. With the 
religious aspect of the movement we, of course, have 
nothing to do, but Mr. Hughes certainly deserves 
credit for his happy thought in bringing music to the 
aid of his missionary efforts. Though the Concerts 
are free, it seems that persons who desire to avoid 
the crowd can enter, at what in theatrical circles is 
known as an “ early door,” on payment of sixpence, 
and that large numbers are ready with the humble 
coin. On the 16th ult. a Concert was given at St. 
James’s Hall, in aid of the music fund, and, although 
there were no free admissions, the room was well 
filled. The programme contained nothing of a higher 





THERE is an epitaph in the porch of Wolver- 
hampton Priory Church which is as follows :—Near 
this place lies Charles Claudius Phillips, whose 
absolute contempt of riches and inimitable perform- 
ance on the violin made him the admiration of all 
that knew him. He was born in Wales, made the 
tour of Europe, and, after the experience of both 
kinds of fortune, died in 1732. 

Exalted soul, thy various sounds could please 

The love-sick virgin and the gouty ease, 

Could yarring crowds, like old Amphion move 

To beauteous order and harmonious love. 

Here rest in peace, till angels bid thee rise 

And join thy Saviour’s consort in the skies. 
The epitaph above, written by Dr. Wilkes, of St. 
John’s College, Cambridge, was rendered by Dr. 
Samuel Johnson as follows :— 

Phillips, whose touch harmonious could remove 

The pangs of guilty power or hapless love, 

Rest here distressed by poverty no more, 

Here find that calm thou gav’st so oft before; 

Sleep undisturbed within this peaceful shrine 

Till angels wake thee with a note like thine. 
The particulars of the history of Charles Claudius 
Phillips are wanting. 

Who says there is no humour in a music_ hall 
song? At rehearsal somewhere, the other day, an 
amateur conductor was laying about him with his 
stick in so erratic a fashion as to completely puzzle 
the band, whereupon the leading violoncello, during 
a pause of dismay, softly played the first bars of the 
justly-popular refrain— 


If you want to know the time, ask a p’leeceman ! 


FACTS, RUMOURS, AND REMARKS. 

Dr. Mackenzie's “ Rose of Sharon” has been per- 
formed in Melbourne, and very badly treated. The 
critic of the Age writes: “If the composer could 
have been present at the performance he would have 


been indignant at the treatment to which his beau. 
tiful score was subjected by a meagre orchestra, con- 
taining only here and there a musician competent to 
do justice to it... . The fact of wrong notes and 
false intonation being frequently heard, whole 
passages omitted, and the melody occasionally 
entirely lost, besides the occurrence of inaccuracies 
of time, will give some general idea of the short. 
comings of the performance.” Yet, after hearing the 
|work under these mangling and maltreating condi- 
| tions, the Melbourne critics took upon themselves to 
correct their English brethren who do, at least, know 
| what the “ Rose of Sharon” is like. Thus the Age 
‘declines to endorse the ‘extravagant encomiums 
| bestowed on the Oratorio by a section of the English 
| press,” and another paper goes so far as to say that 
the “fulsome adulation which was loaded on the 
| composer is proved to be more complimentary to the 
ppemcotion: than the judgment of English contem. 
porary criticism.’”’ What proved this? The 
This is Australian 





| wretchedly bad performance ? 
| independence, we suppose. 


Sir GEORGE Grove’s letter to the Times concerning 
the proper rendering of a certain point in the Choral 
| Symphony seems to us anything but convincing, 
| Because there is no “ pause” at the end of the slow 


ally omitted, and the matter can only be determined 
by studying Beethoven’s practice in other scores. An 
examination of the earlier symphonies certainly does 
not bear out Sir George’s contention. We cannot, 
therefore, join our indefatigable annotator when he 
says: “ Henceforward let us hope that the Choral 
Symphony will never be performed without Beet- 
hoven’s plain direction being carried out, as it was by 
Sir Arthur Sullivan, at Leeds, on October 11, 1889.” 
At the same time, we are all most ready to welcome any 
procedure which will prevent the interruption caused 
by the entry of vocalists before the last movement. 
Why cannot the singers come in at the beginning and 
hear the whole Symphony? It might do them good. 
Anyhow, there is no reason why the consecutiveness 
of the parts of a great work should be sacrificed to 
their convenience. 





‘“ Ar the recent Musical Festival of Kiel, ‘Israel in 
Egypt’ was performed. From the report in the 
Mustkalisches Wochenblatt we learn that three 
choruses were omitted (‘They loathed to drink,’ 
‘Egypt was glad,’ and ‘He is my God’), that the 
duet ‘The Lord is my strength and my song,’ was 
taken from its proper place and inserted in the 
first part after ‘But as for His people,’ and that two 
songs were interpolated between the choruses—the 
air ‘It is the Lord that ruleth the sea,’ from the 
‘Chandos Anthems,’ before the chorus ‘He rebuked 
the Red Sea,’ and the florid song ‘ Hallelujah,’ from 
‘Esther,’ inserted by special desire of the soprano 
after the chorus ‘Thy right hand, O Lord.’” We 
take this from an American paper. Can it possibly 
be true? 


A Pall Mall Gazette reporter lately “ interviewed ” 
Madame Albani, and makes her say that her reper- 
tory includes twenty operas and as many oratorios. 
He does not give the list of oratorios. We should 
like to see it. The lady is further credited with 
stating: “I have sung in Sir Arthur Sullivan’s works 
mostly.” Leaving his comic operas out of count, 





Sir Arthur Sullivan has written “The Prodigal Son,” 
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the * Martyr of Antioch,” and the ‘‘ Golden Legend.” 
Are these the works upon which, according to the 
P.M.G., Madame Albani has been “mostly” en- 
gaged? On the same authority we learn that 


Madame Albani claims to have “created” the part | 


of Desdemona in Verdi’s * Otello.” Where? When ? 
Some one will have to interview the interviewer. 





“THERE was a time when letters and civilisation 
had but begun to dawn upon the world. In that 
day music was not unknown; on the contrary, it was 
so far from being a mere servant and handmaid ot 
common and light amusement that the great and 
noble art of poetry was essentially wedded to that of 
music, so that there was no poet who was not a 
musician; there was no verse spoken in the early 
ages of the world but that music was adapted as its 
vehicle, showing thereby the universal consciousness 
that in that way the straightest and most effectual 
road would be found to the heart and affections of 
man.” Thus writes Mr. Gladstone, who evidently 
does not believe that music is the “ youngest of the 
arts.”’ 


THE Opera House now building at Chicago 1s, we | 
a D 


hear, to be the largest in the world. ‘It will have,” 
says the Globe, ‘double the seating capacity of the 
Paris Grand Opéra; but in order to avoid the bare 
appearance which might result when the house is not 
well filled, it will be possible, by merely turning a 
crank, to cause the ceiling gradually to drop, thus 
concealing the two upper tiers, and turning the house 
into a snug little theatre.” The only difficulty that we 
see in such an arrangement is that, unless a definite 
time is fixed for this occasional transformation scene, 
the turning of the ‘‘ crank,” and the sudden dropping 
of the ceiling might seriously interfere with the 
“snugness ” of unfortunate late-comers. 


For some time past the City Companies have been 
putting their houses in order, to avoid the necessity 
of having it done for them. In this movement the 
Worshipful Company of Musicians has just joined by 
resolving to give a silver medal annually to the most 
distinguished student of the Royal Academy, Royal 
College, and Guildhall School, in rotation. A gold medal 
will also be awarded from time to time ‘‘ to some dis- 
tinguished British-born subject who should add a 
valuable contribution to musical composition or 
musical literature, and in case of very distinguished 
merit the freedom of the Company might be con- 
ferred with the gold medal.’ These are steps in the 
right direction. May there be more of them. 





Tue Norwich Festival of 1887 was ridiculed as a 
“Festival of Foreigners.” That of 1890 bids fair to 
escape such obloquy, inasmuch as the new works 
will be, not by a Mancinelli and a Bottesini, but 
by Dr. Parry and Mr. Hamish MacCunn. The nature 
and subject of Dr. Parry’s work are, we believe, not 
yet determined; but Mr. MacCunn has found a 
theme in Hogg’s “Queen Hynde of Caledon,” the 
libretto by his father. Among the artists engaged 
for the Festival, which begins on October 14, are 
Mesdames Nordica, Macintyre, Lehmann, and Marian 
Mackenzie, with Messrs. Lloyd and Alec Marsh. 
Conductor, Mr. Randegger. 


’ 


Mrs. Kenpat, in her “ Recollections,” says that 
Mr. Buckstone, at the last rehearsal of a new piece, 
always asked the members of the orchestra what 


XUM 


they thought of it. If they laughed, he predicted its 
success; and “ if a cornet player raised himself from 
his seat to stand and look at a pathetic scene, Buck- 
stone would turn round and say, ‘Ah! that is all 
right, the pit will like that.’’’ As the orchestra is 
rarely summoned until a final rehearsal, the per- 
formers are of course in the position of a first- 
night audience; but why was the cornet player 
selected as the truest judge of pathos ? 





Sir ARTHUR SULLIVAN has declined to write a work 
for the Worcester Festival of 1890. No other com- 
poser has been applied to, but the Committee are 
tolerably certain to accept Dr. J. F. Bridge’s ‘“ Re- 
pentance of Nineveh.” Possibly, Mr. Cowen’s 
“St. John’s Eve” will also have a place in the pro- 
gramme; but, as the Committee have abolished one 
of the two secular Concerts, there is not much room 
for “profane” music. The Festival will be conducted 
by Mr. C. Lee Williams, of Gloucester, the advanced 
age of Mr. Done necessitating his retirement from a 
difficult and responsible post. 





Ir looks as though the Carl Rosa Opera Company 





were bent upon making a “corner” in lyric dramas. 
| They are buying up all they can lay their hands 
|upon—at any rate, as regards performing rights. 
'‘* Faust” is theirs; so are the Wagner operas, except 
‘* Parsifal’”’?; so are ‘*Carmen,” “‘ Les Pecheurs de 
Perles,” the ‘“‘ Talisman,” and several others. This 
| may be “ good business,” but the English people love 
| monopolies as little as they admire coalitions. The 
directors know this, and are willing, so it is said, to 
issue licences for the performance of any of their 
works—of course, for a ‘‘ consideration.” 





Currous events at Leicester. First: the Roman 
Catholics announce a Sunday Concert for the benefit 
of their cause. Second: the Lord’s Day Observance 
Society write to the manager of the hall, pointing 
out the illegality of receiving money for Sunday 
entertainment. Third: the Concert is given free, 
and a collection “taken up.” Fourth: the Society’s 
letter 1s read at the Concert and roundly hissed. 
When Home Rule no longer blocks the way it may 
be that Parliament will give attention to some of the 
irritating legal legacies of an intolerant and benighted 
past. 

WHEN Mr. W. S. Gilbert complained of Messrs. 
Boosey for omitting one of his lyrics from the acting 
| version of the Avenue operetta, he was a little in- 
discreet. It might have occurred to him that 
Messrs. Boosey would forthwith print the verses of 
the discarded lyric, to show what it was worth. This 
they did, and the world now knows that Mr. Gilbert 
once wrote, inter alia— 


In kisses and accents of honey, 

In bouquets and presents not a few, 
I've dissipated all my money, 

And all my country’s money too. 





THE trustees of the Mendelssohn Scholarship do 
well, under present circumstances, in changing its 
character somewhat. Scholarships of the ordinary 
kind are now becoming thick as Vallambrosan leaves, 
but we have not one that may be called a “travelling 
scholarship,’ the holder of which resides abroad, 
picking up knowledge and experience where they may 
best be found. ‘This will be the Mendelssohn Scholar- 
ship of the future, and the trustees are husbanding 
their funds till they can make the elected candidate 
a sufficient allowance. 
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Otto HeGNer had to “ pass the doctor” in New 
York, owing to the action of a Children’s Protection 
Society. Here is the certificate: ‘‘ The grand result 
of a thorough examination of the boy pianist, Otto 
Hegner, is that he is now in perfect health. The 
playing of a difiicult piece of music in my presence, 
the time occupied being twelve minutes, produced no 
fatigue and had no effect on the body temperature. 
The boy is abundantly able to do the work involved 
in his contract without impairing his health, either 
immediate or remote.” 

THE last of the German mastersinger corporations 
has come to anend. Its members had been reduced 
to a few, and the survivors, deeming themselves 
an anachronism, resolved to perform the ‘“ happy 
dispatch.” Accordingly they dissolved, and con- 
veyed all their insignia and properties to tne Ulm 
Liederkranz. The document of gift was signed by 
the Biichsenmeister, the Schliisselmeister, the Merk- 
meister, and the Kronmeister. It is a pity that these 
interesting old fellows cannot themselves be put ina 
museum. 


| 


In an article by Mr. Clement Scott on “ The 
Modern Music Hall,” in the Contemporary Review for | 
November, the author not only gives a graphic 
account of the music halls of the past, but in 


Tue Musical Courier of New York might as well be 
consistent, even in small matters. It invariably 
prints Hande! as Hindel—a form which the composer 
dropped on becoming a naturalised Englishman ; and 
it speaks of Eugen d’Albert, whereas, on the same 
principle, the Christian name should be Eugene, 
There must be some charm for the Courier in German 
names. 





THe Stewards to pay {£1 7s. each—that is the 
financial result of the Gloucester Festival, apart from 
the charity, which benefits to the extent of £1,500, 
They have paid more on former occasions, and now 
see their way to a condition of equilibrium in the 
balance-sheet. For one thing, the exorbitant terms 
of certain artists will have to come down, or—no 
engagement. 

QuEEN Maraaret of Italy is doing the art of 
music some service. When last in Venice she visited 
the library at the Doge’s Palace, and asked to see 
the unpublished works of Clari, Stradella, Monteverde, 
&c., there stowed away. After examining them with 
attention she went home with a resolve, and soon the 
best of the works will be published at the expense of 
the King. 


Tue latest instance of reckless writing on musical sub- 





speaking hopefully of those of the future, tells us that 
Mr. Orton Bradley, the musical director of the 
People’s Palace, stated at a meeting of the Sol-fa | 
Choirs that “the fullest audiences were attracted by | 
oratorios and works of that character.” Is not this | 
a proof that we are persevering in the right direction ? | 
| 
We have found an explanation of the Nikisch | 
“boom ” across the Atlantic. Itis in the American 
Musician: ‘“ His refined appearance, genteel in a 
closely-buttoned frock, modest withal, won our sus- 
ceptibilities thoroughly; and, what is vastly to the 
point in the case, gained the instant sympathy of his | 
female auditors, who plainly showed it.” Moral for 
male musicians visiting America—be genteel in a 
closely-buttoned frock. 


Tue following lines on the “great farewellist ” 
appearinan American contemporary, the Song Friend : 


The tuneful Patti comes again, 
Without the least compunction ; 
Perhaps she thinks her last good-bye 
Lacked in the proper unction. 

But when, alas! once more she has 
Our dollars decimated, 

Perhaps she'll tell the cunning spell 
By which a positive farewell 

Can be reduplicated. 





Receipts, £10,835; expenditure, £7,701; profit 
balance, £3,134—that is the financial result of the 
late Leeds Festival. We congratulate the managers 
upon so successful a stroke of business, but even more 
warmly do we welcome a suggestion of the Committee 
that the advisability of producing fewer new works 
and the question of excessive rehearsals should be 
taken into consideration. It is high time. 


Sir Joun Starner, lecturing at Birmingham the 
other day, was somewhat too liberal in the matter of 
hymn-tunes. Anticipating the return to Church use 
of the lively ditties (dear to Mr. Spurgeon) favoured 
by the Dissenters of a past generation, Sir John said, 
** By all means let them.” ‘* Melody should be of no 


creed,”’ we know; but there is melody and melody— 
the “ Old Hundredth” and a Salvation Army jingle. 





jects by a literary man is to be found in Mr. Algernon 
Gissing’s novel “ Both of this Parish,’ where, in speak- 
ing of the Parish Clerk, the author says, “ If his pockets 
were unusually bulky, it was doubtless because they 
contained his double-bass setting of the old and new 
version music.” 





Tue Musical Guild, formed by the ex-students of 
the Royal College of Music, is well conceived, and 
should be very useful to its members during the 
critical time following the expiration of the College 
term. But why do they give Concerts in far away 
Kensington, where only a suburban public hears 
them ? 

WE shall soon have to put an embargo upon our 
English singers, because the attraction of Greater 
3ritain is impoverishing us. Madame Albani is in 
America, Mr. Santley in Australia, and after a while 
Mr. Lloyd will spend three months or more on the 
other side of the Atlantic. How about a heavy 
export duty ? 

Mr. Nikiscu, the new Conductor of the Boston 
Symphony Concerts, appears suddenly to have become 
a very remarkable man. An ordinary being in 
Germany, he goes to America and crowds the name 
of George Washington out of all the papers. 


Mr. Nixtscu has been answering questions ever 
since he passed the American custom-house, and 
sometimes truth compels him to offend his own 
modesty. Asked for an opinion of the Boston 
orchestra, he said that there were only two in Europe 
to match it, and one of those “I myself conducted 
until I came here.” 

We read: “It has just been shown conclusively 
by a professor at the Berlin University that the 
English and Prussian national hymn was written (as 
to its music) by Lully, who composed it in honour of 
Louis XIV.” Was it not a German professor who 
evolved the famous camel out of his own 
consciousness ? 
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In its account of a “treat” given by Mr. Abbey to 
certain journalistic and other friends, the New York 
World said: “ The party was taken to Boston by 
a special bar.” Upon this the Indicator comments : 
“The compositor who picked up a J instead of a c 
stumbled upon a great and beautiful truth.” 





At Brisbane (Australia), we hear, Meyerbeer’s Opera 
“Le Prophéte”’ has been sung in Volapiik, the new 
“universal language.” As music is also a “ universal 
language,” we tremble lest the two should become 
indissolubly united. 


A MAN who wants to be a musical millionaire | 


should take to writing or publishing drawing-rcom 
and Ballad Concert songs. The copyright of four 


of these productions was knocked down at a recent | 


sale for £1,582. 

AmonG forthcoming musical marriages are said to 
be those of Miss Alice Gomes with Mr. Webb, of 
Torquay, formerly organist of Calcutta Cathedral ; 
and Mr. Ernest Birch with a young lady of Bath. 
‘Honour, riches, marriage blessing,” &c. 





GERMANS prefer to honour their illustrious com- 
patriots in any way rather than by opening purse- 
strings. The subscription fora monument to Wagner 
in Leipzig stood, by latest report, at 11,000 marks 
(£550). Is this the measure of Saxon admiration ? 


A WOULD-BE vocal student Jog.: “If you know of 
a teacher who sings divinely, who does not know that 
he has a larynx or a diaphragm, and who has never 
written a book on singing, let me know who he is, for 
he is just the man I wish to go to.” 


How curiously national distinctions sometimes 
show themselves. In France 
laust”’ is known, for brevity’s sake, as the * Damna- 
tion 
“ Faust.” 


Freund’s Music and Drama informs the world: 


‘Pair Maid of Perth.’ It was composed twelve years 
betore ‘Carmen,’ and contains some pretty numbers.” 
Rather late! 


Tue first act of Messrs. Bennett and Cowen’s 
Scandinavian opera is now completed, and the second 
considerably advanced. All will be ready in the 
early spring. 

AccorpING to the Ménéstrel, Gounod has been 
engaged to write a Mass for the inauguration of a 
monster organ in St. Peter’s, Rome. We are told 
that 4,000 singers will take part in its performance. 


A new Norwegian composer is announced— 
Christian Sinding by name. He has written a Piano- 
forte Concerto of which report speaks highly. Is 
the sceptre of musical art passing to the North ? 

Tur Chicago Indicator, having looked at a photo- 
graph of Mr. Sarasate, is of opinion that “the dis- 
tinguished violinist has always lived in a country 
where the price of shears is extremely altitudinous.” 


“La Damnation de | 


”; in England we are content to speak of 


3izet once wrote an opera founded on Scott's | 
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| THE first stone of the Mendelssohn monument, on 
| the site of the old Gewandhaus, Leipzig, was laid on 
| November 4, forty-two years after the master’s 
death. Justice, they say, has leaden feet. 





An American contemporary, referring to a certain 
| vocalist, observes that the best place in which to 
| hear her is “fa two-acre lot with the bars down so as 
ito allow of easy egress.” 

Mr. Harry Pavutton is reported as saying that in 
comic opera “ the story is of no consequence, and the 
plot con’t matter a ‘red.’” Upon this principle a 
good many libretti are assuredly constructed. 


nc 
TC 





Tue Musical Association likes to be presided over 
by a Church musician. The late Sir F. A. G. Ouseley 
| has been succeeded by Sir John Stainer. 





ADELINA Patri has been called, in America, the 
““oreat artist and farewellist.”  Farewelling is an 
art now-a-days, and the art is long. 


Mr. Orro Nierzer, of Cologne, has provided 
another libretto for Schubert’s ‘ Fierrabras,’ and 
substituted recitative for dialogue. How good of him! 
* is announced for 


Mackenzie's “ Dream of Jubal 
Mr. 


performance by the Apollo Club, of Chicago. 
|G. Riddle will be the reader. 





We have just read that the tendency of a certain 
Conductor is to “diagnose his programme in every 
| part.” 
| —_—— 
| Mayor Graxt has signed an ordinance banishing 
| Street music from New York. Happy city ! 





(Sic) 


THE Ménéstrel thinks that the = pibrock se 
means the ‘‘ cornemuse,” and acts accordingly. 


ROYAL CHORAL SOCIETY. 


THE nineteenth season of the above Society started 
auspiciously on October 30 with a performance of Berlioz’s 
|‘ Faust.” This work never fails to draw at the Albert 
Hall, and a further inducement for its admirers to journey 
to Kensington lay in the fact that Madame Albani now 
made her final appearance before a London audience 
previously to her departure for America. Hence a crowd and 
several hearty demonstrations of good-will towards the 
popular prima donna, whose impersonation of Margaret 
was marked by its customary emotional intensity and 
charm, with perhaps a shade more than the customary 
degree of self-restraint. The other solo parts were entrusted 
to Mr. Iver McKay (Faust), Mr. Ben Grove ( Brander), ard 
Mr. Henschel (Mephistopheles), the last-name d artist again 
furnishing a wonderfully vigorous and dramatic embodiment 
| of the sardonic fiend. A better rendering of the choruses 
it is scarcely possible to desire. The band, up to the 
average at all points, made the looked-for effect in the 
‘Hungarian March” and ‘“ Dance of Sylphs,” the latter 
having to be repeated. Mr. Barnby conducted, as he 
always does, with admirable firmness and decision, keeping 
his forces well together and imbuing them with the unity 
|of spirit essential for the worthy interpretation of this 
masterwork. 
| Two of the Leeds novelties—Stanford’s “ Voyage of 
Maeldune”’ and Parry’s “ St. Cecilia’s Day “—were intro- 
j duced to London amateurs at the second Concert of the 
| Society, on the 13th ult. Considerable interest appeared to 
| be taken in the event, contrary to the usual metropolitan 
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practice, and a large audience assembled, by whom the new 
works were heard with manifest approval. Coming so 
soon after the Leeds performance, in connection with which 
there was ample discussion, we need not enter upon criticism 
of the music here. The main question is whether the good 
opinion formed of both works under the special conditions 
and stimulating influence of Festival procedure held its 
ground in the colder atmosphere of an ordinary performance. 
We are glad to say that, on this point, there can be no 
doubt at all. Both the Cantata and the Ode were acceptable 


in their every-day dress, and may pass into the repertory of | 


available things for common use. The dramatic force and 
picturesque descriptiveness of the ‘‘ Voyage of Maeldune,”’ 
and the true musical beauty of Dr. Parry’s work, obvious 
at first, have now received the fullest confirmation—a 
result upon which we congratulate the composers and our | 
native art, which they so well represent. | 
The performance, while creditable to those who took part in | 
it, would have been better with more extended preparation. 
The soloists were Miss Macintyre, Madame Belle Cole, Mr. | 
Lloyd, and Mr. Brereton, all of whom were engaged upon | 
the “ Voyage of Maeldune,” while only the first and last 
were required by ‘“ St. Cecilia’s Day.”” ‘The entire work was 
commendable, particularly that of Miss Macintyre and Mr. 
Lloyd, whose opportunities were great. The young 
Scottish soprano, with her beautiful voice and good method, 
only needs a little more of the traditional per-fervidness of 
her nation in order todo the greatest things. Warmth will 
come, perhaps, when she has acquired more experience and 
greater confidence in herself. Professor Stanford and Dr. 
-arry, who conducted their respective compositions, were 
most heartily applauded. 





LONDON SYMPHONY CONCERTS. 

Unper the direction of its founder, Mr. Henschel, this 
enterprise entered upon a fourth season on the 14th ult., 
the number of Concerts to be given being six. The con- 
ditions are now somewhat changed. Reliance will be 
placed exclusively upon orchestral works, to the exclusion | 
of both vocal and instrumental solos, the director having 
found by experience that these entail heavy outlay without | 
a corresponding return. Upon the wisdom of the step thus | 
taken we pronounce no opinion, but time will either justify | 
or condemn it. The opening programme contained no | 
novelty, nor, we believe, does Mr. Henschel intend to make | 
a feature of such works this season. He prefers, because, 
in his opinion, the public prefer, what has already become 
more or less familiar, and that, we are bound to say, is 
ample for his purpose. At the Concert now under notice | 
were presented Bach’s Orchestral Suite in D, Haydn’s | 
Symphony in G (one of the immediate precursors of the 
Salamon set), the Overture to ‘‘ Egmont,” and Brahms’s 
Symphony in C minor—a well-chosen programme beginning 
with works comparatively light, and passing to others of a 
graver kind. The Bach Suite was capitally given, the well- 
known and beautiful Air more especially ; the strings in this 
playing their polyphonic music with admirable clearness and 
finish. Of course Haydn’s gay and genial Symphony delighted 
the audience, who applauded it with heartiness, recognising 
not least the highly expressive and melodious Adagio-- 
a gem amongst the master’s slow movements. The 
‘** Egmont”? Overture was as impressive as ever, while the 
performance of Brahms’s work showed with how much 
patient and loving care it had been prepared. Here the 
orchestra was fairly on its mettle, and, under skilful 
guidance, worked out a triumphant result. 

A second Concert took place on the 28th ult., too late for 
notice in our present issue. 





CRYSTAL PALACE. 

Ar the second Concert, on October 26, a new Symphony 
by Dr. Bernhard Scholz was performed for the first time in 
England. The work is dedicated to the Faculty of Philo- 
sophy of the University of Breslau, in gratitude for the 
degree of Doctor of Philosophy conferred upon him by that 
University honoris causé. The Symphony is written in | 


four movements—Allegro, Lento, Scherzo, and Finale. 
Each of them shows musicianship of no mean order, but 
they are to a certain extent influenced by the teaching of 





Richard Wagner. The best movement is the second (Lenio) 
and the Scherzo is equally pleasing. 
well received. 


The Symphony was 
Mr, Albeniz made his first appearance at 
the Crystal Palace at this Concert, and achieved considerable 
success in Schumann’s Concerto in A for pianoforte and 


orchestra. He also contributed, in an acceptable manner, 
some solos for pianoforte composed by himself; and, although 
the compositions are of a light and somewhat commonplace 
nature, the audience seemed to be better pleased with the 
performer than with his works. Miss Elvira Gambogi was 
the vocalist, and sang ‘‘Voiche sapete”’ (‘‘ Nozze di Figaro”), 
and the meditation on Bach’s first Prelude by Gounod. 
Beethoven’s Overture, ‘“ Coriolan,”’ was played at the com- 
mencement of the Concert, and Mendelssohn’s Concert- 
Overture, ‘A calm sea and prosperous voyage,”’ at the 
conclusion. 

A new Overture, entitled ‘ Robert Bruce,” composed by 
Mr. F. J. Simpson, was performed for the first time at the 
third Concert, on the 2nd ult. The work is intended to 
pourtray the trials, troubles, and final triumph of the great 
chieftain whose name is given to the Overture, and it does 
so in a graphic and vivid manner. The tune ‘ Hey taittie 
taittie,’’ now associated with the ballads ‘* The land o’ the 
leal”? and ‘*Scots wha hae wi’ Wallace bled,” is used as 
the subject; but it is not heard in complete form until the 
end is reached, when it is boldly given out as the pan of 
triumph. The composition is well written, and shows con- 
siderable ability, and promise enough to command notice 
for the future works of the composer, who is a new and 
welcome recruit to the ranks of Scottish musicians. Mr 
Simpson, who was born near Edinburgh, did not commence 
the study of music until after his twentieth year. He has 
special ability in scoring, which will doubtless be developed. 
He labours with judgment as well as taste. He makes 
free use of the brass, as befits the nature of his subject, but 
it is never offensive nor obtrusive. It is pleasing to notice 
that he appreciates the beauties of piano passages for the 
brass wind instruments, and by so doing brings about 
effects that are artistic and impressive. 

At the same Concert, Mr. Hans Wessely appeared and 


| gave a very good reading of Mendelssohn’s Concerto in E 


minor, for violin and orchestra. His technique was dis- 
played to the best advantage, while his artistic feeling had 
full scope for application in this excellent piece of writing. 
His command of the instrument was further shown by his 
performance of the Polonaise (No. 2), by Wieniawski, in 
which he achieved a like success. A very fine reading of 
Schumann’s Symphony in B flat (No. 1) was given by the 
band, and a considerable amount of pleasure was afforded 
to many by the admirable reading of a selection from the 
‘* Meistersinger.”’ Mrs. Hutchinson was the vocalist and 
sang the Romance ‘ There’s a bower of roses” (** The 
Veiled Prophet ’’), Stanford, and Ballade “* Aragonaise,”’ by 
Massenet, in her own refined style. 

A Rhapsody for orchestra, by Edouard Lalo, was performed 
for the first time in England at the fourth Concert, on the 
gth ult. The Rhapsody was originally written as a ‘‘ Fantasie 
Norvégienne” for violin and orchestra, and was played 
by Mr. Sarasate in Paris, in 1879. The composer has 
added a fresh movement and has revised the whole work, 
so that now it forms an interesting work full of spirit and 
fire. Madame Anna Falk-Mehlig was the pianist at this 
Concert, and gave a delicate and refined performance 
of Beethoven’s Concerto in E flat (No. 5) for pianoforte 
and orchestra. Her perfect execution was also shown to 
the greatest advantage in ‘‘La Campanella,” by Liszt. 
Madame Nordica was the vocalist. 

“St Paul” was given at the fifth Concert on the 16th ult. 
The soloists were Misses Anna Williams and Marian Mac- 
kenzie, Messrs. Edward Lloyd, Brereton, Robert Grice, 
and Henry Bailey, all of whom acquitted themselves to the 
satisfaction of the large, though somewhat undemonstrative, 
audience. The choruses were on the whole well sung by the 
Crystal Palace Choir. The tenors, however, were occasion- 
ally weak. Especial mention should be made of the 
vigour of attack and fervent expression with which the 
noble chorale, ‘‘ Sleepers, wake,’ was sung. No less excel- 
lent in degree were the choruses ‘*O great is the depth,” 
‘*See what love,” and “The nations now.” The 
work seemed to be familiar to many of the singers, and 
they made the most earnest endeavours to do justice to a 
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work which is esteemed by many as equal in musical 
value, if not in dramatic interest, with ‘ Elijah.” The 
orchestral accompaniments were beautifully played by the 
band. Mr. Eyre lent valuable aid at the organ, and Mr. 
Manns conducted in such a manner as to win the greatest 
success. The large audience which was present, and the 
fact that over 500 persons were unable to gain admission 
to the Concert-room, should be taken as an incentive to the 
more frequent performance of choral works of like attractive 
powers. 

The Concertstiick in A major, by Saint-Saéns, was played 
by Miss Nettie Carpenter at the Concert on the 23rd ult. The 
Concertstiick has not been written with the amount of dignity 
and seriousness which should distinguish works of that 
form; nevertheless, Miss Carpenter played it very well, and 
showed a good technique, combined with artistic feeling, 


which has become augmented and matured since her last | 


performance of an important work in London. Her 
execution of the cantaubile passages was particularly good, 
for she produced an even quality of tone throughout, while 
the notes of the upper part of the scale at the highest 
shift on the instrument came out with remarkable clear- 
ness and roundness of tone. Later in the pro- 
gramme she played some lighter pieces—a Nocturne by 
Chopin and the ‘Jota Aragonese’? by Sarasate— 
showing herself particularly versatile in the matter of 
execution, although perhaps the “tricks”? in the ‘Jota 
Aragonese’’ might be considered somewhat inartistic. 
Miss Carpenter was encored for her last solo, and played 
Raff's ‘*‘Cavatina’’ in response. A very excellent per- 


formance of Beethoven’s Symphony (No. 7, in A major) | 


4? 
was given by this justly styled ‘* world-renowned” orchestra 
and Conductor, and also of Wagner’s Overture to the 
“Flying Dutchman,’ with all its weird effects and 
boisterous scoring. 


Concert. Miss Fillunger was the vocalist, and sang 
“Infelice,” by Mendelssohn, and songs by Brahms and 
Schubert. 


SIR CHARLES HALLE’S CONCERTS. 


On the 22nd ult. Sir Charles Hallé gave the first 
of a series of four Concerts with the aid of his cele- 
brated Manchester orchestra. The perfect ensemble of 
the hundred performers in Cherubini’s “* Anacreon ” Over- 
ture, two of Dvorak’s Légendes, in D minor and G minor 
(Op. 55), and Berlioz’s Symphonie Fantastique, seemed to 
surprise and delight the audience, and except at the Crystal 
Palace it is impossible to hear so good a balance of parts 
or to note such a perfect understanding between band and 
Conductor. Ifthe tone of the strings is somewhat thin 


considering their numbers, the unity of style more than | 


atones for this defect. It only remains to be said that 
Madame Neruda gave a magnificent rendering of Beet- 
hoven’s Violin Concerto, in technical excellence and intel- 
lectuality almost rivalling that of Mr. Joachim himself. 


WIND INSTRUMENT SOCIETY. 

Tue Wind Instrument Chamber Music Society gave the 
first of a series of social evenings, independent of their 
regular Concerts, at the Royal Academy of Music, on the 
evening of the 15th ult. 
the members and _ their friends, and a very delightful 
programme of music was provided. A Trio for oboe, horn, 
and pianoforte, by Reinecke, was beautifully played by 
Messrs. Malsch, Busby, and Septimus Webb. Although 
the programme intimated that these performances were to 
be regarded as rehearsals only, and should not be criticised 
as finished performances, yet the excellence of the reading 
and the endeavour on the part of each artist concerned to 
accommodate his playing, enhanced the enjoyment the 
work produced. A gracefully-written Sonata for flute and 
pianoforte by Mr. C. E. Stephens was performed by the com- 
poser and Mr. Vivian. It was greatly admired for the 
beauty of its form and its melodious character. There was 
another work in which the composer played the pianoforte 
part: this was a Quintet by Mr. G. A. Osborne, who, 
though he has now passed his eighty-third year, took his 


YUM 


The Symphonic Poem * Festklange,” | 
by Liszt, was also performed for the first time at this | 
| 


There was a large gathering of 





| share in the work with a vigour and artistic finish which 
| many a younger man might envy. The Quintet is not the 
work of years gone by, but a comparatively recent produc- 
| tion, and is a proof that his mental powers are equally great 
with his manual dexterity. The several movements are 
; Written in a bright and scholarly tone, with a perfect 
knowledge of the several instruments—oboe, clarinet, horn, 
bassoon, and pianoforte. The consequence was that the 
work pleased the very critical audience present by reason 
| of its own merits, as well as by the splendid manner in 
which it was played. Mr. Osborne’s coadjutors were 
members of the party formed by Mr. Clinton, who took the 
clarinet part; Mr. Malsch, the oboe; Mr. Busby, a first- 
rate artist, the horn; and Mr. Wotton, the bassoon. A 
| further pleasure was added in the presentation of Spohr’s 
| Septet (Op. 147) for pianoforte, wind, and strings, which 
was most delightfully performed. It is proposed to con- 
tinue these social meetings each month until April next. 
A number of very interesting works are set down for 
hearing, including some MS. compositions by English 
composers. At the first meeting Mr. Charles Wood, ot 
Caius College, Cambridge, was named as the winner of the 
prize of twenty-five guineas for the best Wind Quintet. 

Mr. Charles Wood is a young musician, whose career 
will be watched with considerable interest in the future. 
He was born on June 15, 1866, at Armagh, where his 
father is a lay vicar in the Cathedral. He was elected to one 
of the open scholarships of the Royal College of Music in 
1883. He studied composition under Dr. Stanford, the 
pianoforte under Mr. F. Taylor, and the horn under Mr. 
Mann. He gained the first prize for a madrigal for five 
voices, given by the Madrigal Society. 


THE POPULAR CONCERTS. 

On Monday evening, October 28, these entertainments 
entered upon their thirty-first season, in a manner even 
| more quiet and unassuming than usual. The audience was 
{not large, only one work of importance being set down for 
performance. This was Dvorak’s latest Quartet in E 
(Op. 80), first introduced at Mr. Harvey Lohr’s Concert in 
April last, and subsequently at Sir Charles Hallé’s Concerts. 
The performance, by Madame Néruda and Messrs. Ries, 
Straus, and Piatti was of course all that could be desired. 
The pianist was Madame Haas, who created comparatively 
little effect in Brahms’s Rhapsodie in B minor (Op. 9, No. 
1) and Chopin’s Nocturne in B (Op. 9, No. 3). Doubt- 
‘less the audience would have preferred something ot 
greater importance. Of Rist’s familiar Violin Sonata in D 
minor, as played by Madame Néruda, and Chopin's Intro- 
duction and Polonaise in C (Op. 3) for pianoforte and 
violoncello, nothing need be said. Miss Liza Lehmann in- 
troduced a pleasing song, ‘*O listen to the voice of love,” by 
James Hook, and sang it with much charm. 

There was an enormous attendance at the first of the 
Saturday Concerts, and an excellent programme gave 
|the liveliest satisfaction to those present. Cherubini’s 
|Quartet in F (No. 5) is the second of the three first 
performed in London at Sir Charles Hallé’s Concerts 
last summer, and is certainly the best of the set. The 
only other concerted work was Beethoven's finest 
Sonata for pianoforte and  violoncello—namely, that 
in A (Op. 69). Madame Haas was heard to greater 
advantage on this occasion, her neat style of playing being 
specially suited to a Capriccio in E, by Scarlatti. She also 
brought forward a well-written and brilliant Introduction 
}and Fugue in E flat minor (Op. 39), by Alexis Hollander. 
|The composer is a Silesian musician, and, we believe, 
| brother to Madame Haas. The vocalist was Mrs. Henschel, 
| who, as usual, delighted her hearers by her rendering of 
| Purcell’s ‘* Nymphs and Shepherds,” and two pleasing 
| songs by her husband. 
| The programme of Monday, the 4th ult., was again un- 
| pretentious, and the attendance was limited. It would be 
| 
| 
| 


superfluous to criticise Mozart’s Quartet in A (No. 5 of 
the set dedicated to Haydn) or Schubert’s Trio in B flat 
|(Op. 99). With these were associated two of Schumann’s 
smaller pieces for pianoforte, played in her usual conscien- 
|tious manner by Miss Agnes Zimmermann ; and a Largo 
jand Allemande from ‘ Ariosti’s Lessons for the Viole 
lAmore,”’ adapted for the violoncello by Mr, Piatti. 
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The vocal element at this Concert: consisted of duets, by . at a <ATAR ME AG ALITC 

Dvorak and Mr. Goring Thomas, sung by Miss Lena ROYAL ACADEMY OF MUSIC. 

Little and Mr. Max Heinrich. A Concert, consisting partly of choral, but chiefly of 


There was likewise a comparatively small attendance | chamber music, was given by students of the Royal 
on the following Saturday. Dvorak’s Quartet in E| Academy of Music, at St. James’s Hall, on Monday after- 
(Op. 80) was repeated, and the other concerted works | noon, the 4th ult., under the skilful direction of the Principal, 
were Schumann’s Sonata in A minor for pianoforte and/ Dr, A. C. Mackenzie. We were glad to observe a decided 
violin (Op. 105), and Beethoven’s Variations on ‘Ich | step forward in a branch of the art hitherto treated some. 
bin der Schneider Kakadu,” for pianoforte, violin, and | what with indifference at the public Concerts of this insti- 
violoncello. _Beethoven’s Sonata in E minor (Op. go), | tution—namely, the performance of concerted chamber 
always a favourite with Sir Charles Hallc, was) works. The example selected in the present instance was 
rendered by the veteran pianist in his best manner, Miss | Mendelssohn’s Pianoforte Trio in C minor (Op. 66), which 
Liza Lehmann was again the vocalist. |was given in its entirety by Miss Edith L. Young, Mr. 

Another important work of Dvorak was presented} Gerald Walenn, and Mr. C. H. Allen Gill. Satisfactory 
on Monday, the ith ult. This was the Pianoforte | from every point of view was the result. The young per- 
Quintet in A (Op. 81), one of the ripest examples of the | formers not only displayed proficiency—nay, brilliancy—in 
Bohemian composer's genius, as exemplified in chamber | the technical mastery of their instruments, but handled 
music. The themes are irresistibly engaging, and the | their theme with a unity of artistic idea that spoke 
development singularly spontaneous and free from labour. | well for their musical intelligence and feeling. Further- 
The rest of the instrumental programme consisted of | more, they manifested remarkable self-possession when, in 
Brahms’s melodious Sonata in A, for pianoforte and | course of the slow movement, their playing was disturbed 
violin (Op. 100), Beethoven’s Variations in C minor, | by a knocking outside loud enough to have upset altogether 
for pianoforte, played by Sir Charles Hallé; and three of | artists of far greater experience. Favourable mention may 
Heller and Ernst’s “ Pensées Fugitives,” for pianoforte and | be made of the talent displayed by Misses Edith Purvis 
violin. Miss Marguerite Hall gave much satisfaction by | and Christine Taylor in Saint-Saéns’s ** Variations on a 
her singing of some airs by Grieg and Goring Thomas. | Theme by Beethoven,” for two pianofortes; by Miss Ethel 

St. James’s Hall filled up again on the following Satur-| Burns, in Jensen’s Three Studies (Op. 32); by Mr. Cuth- 
day. Possibly the most attractive piece was Schubert’s | bert H. Crook, in the Liszt arrangement of Bach’s Organ 
beautiful Sonata in A minor (Op. 42), which was played to | Prelude and Fugue in A minor; end by Mr. Parker, in a 
perfection by Sir Charles Hallé. The pianist, however, | violoncello solo by Popper. A fair average of merit was 
should be reminded that there is another work, at least | forthcoming in the vocal department. Miss Greta Williams 
equally fine, in the same key (Op. 143), which has not yet | and Mr. Frank H. Morton (singing in place of Miss Emily 
been heard at these Concerts. Brahms’s Sonatain D minor | Squire and Mr. Maldwyn Humphreys) acquitted themselves 
for pianoforte and violin (Op. 108), introduced for the first | well in a duet by Donizetti, and Miss Helen Pettican, Miss 
time, is not equal to the earlier works in G and A as a} Mary Langdon, Miss Olive Grey, and Mr. Robert Newman 
whole, though the Adagio in D is a gem. Haydn's | also did credit to themselves and their respective professors. 
Quartet in D minor and Beethoven’s Pianoforte Trio in D | On the previous Saturday, at the Students’ Fortnightly 
(Op. 70, No. 1) completed the list of concerted works. | Concert, Mr. Sarasate played Dr. Mackenzie’s ‘ Pibroch,” 
Miss Lena Little and Mr. Max Heinrich repeated the duets | and pave great delight by his wonderful perf rmance of 
by Mr. Goring Thomas, mentioned above. this most interesting work, 

The audience on Monday, the 18th ult., was larger than on 
previousoccasions, and this was gratifying, as the programme | 
contained an important novelty in the shape of a Sonata in D | 
minor, for pianoforte and violoncello (Op. 39), by Pro- | LONDON BALLAD CONCERTS. 
fessor Villiers Stanford, Beethoven’s Quintet in C (Op. | 
39), and Brahms’s Gipsy Songs (Op. 103). The new | Tue twenty-fourth season of these Concerts commenced 
Sonata was composed during a visit of Dr. Stanford to|on the 20th ult., with an interesting programme, and St. 
Mr. Piatti in September last, and according to the| James’s Hall was fairly well filled, though by no means 
dates on the three movements was finished in five | crowded. Mr. John Boosey caters liberally for his patrons, 
days. The opening movement, which is based on an | and everybody ought to have felt satisfied with the list of 
attractive though somewhat plaintive subject, is the most | artists engaged and the variety of the fare supplied. A large 
satisfactory, though the last is the most elaborate and con- | number of pieces were included of a far superior sort to 
tains some clever contrapuntal writing. The middle | the ordinary shop ballad of the present day. This remark 
section is a kind of combined slow movement and | applies to Grieg’s ‘Solveig’s Song’ and “I love thee,” 
Scherzo. The work, which was rendered with much | both rendered with perfect taste, the former by Mrs. Mary 
refinement by the composer and Mr. Piatti, was very | Davies and the latter by Miss Alice Gomes. The last: 
warmly received. It only remains to be said that the |}named vocalist also contributed Henschel’s ‘ Spinning 
Gipsy Songs were interpreted with perfect charm by Mr.|Song’ and Kjerulf’s ‘Last Night,” both lyrics of a 
and Mrs. Henschel, Miss Lena Little, and Mr. Shakes- | superior class. In the same category may he placed Hook's 
peare, with Madame Haas at the pianoforte. |**Oh, listen to the voice of love,’ which Miss Liza 

Another attractive scheme was put forward on Saturday, | Lehmann sings so charmingly, and Battison Haynes's 
23rd ult. Brahms’s Gipsy Songs were repeated with the same | capital Irish song “Off to Philadelphia,’ which Mr 
artists as before, and two favourite works, Mendelssohn's | Plunket Greene, fresh from his triumphs in Germany, sang 
Quartet in E flat (Op. 12) and Beethoven’s Trio in the | with much spirit. Four new ballads were introduced and 
same key (Op. 70, No. 2), commenced and concluded the | one and all proved disappointing. Molloy’s ‘* Bantry Bay.” 
programme. The interest of the Concert was enhanced by | sung by Madame Sterling, isa lugubrious effusion ; ‘ Stay, 
the first appearance this season of Miss Fanny Davies, who | darling, stay,’ by Marzials, might have been more effectiv¢ 
has recently been winning laurels in Germany. The|had Mr. Henry Piercy adopted a less feeble style of 
young English pianist justified the warm welcome she | delivery ; Madame Belle Cole failed to arouse much interest 
received by giving a magnificent performance of Bach’s|in Stephen Adams’s “ This work-a-day world”; and the 
Chromatic Fantasia and Fugue in D minor. only one of the new songs which excited anything lili 

At the Concert of the following Monday, Miss Fanny | enthusiasm, was Hope Temple’s ‘Love and Friendship.” 
Davies was again the pianist, and she gave an exceedingly | a pleasing though not very suitable setting of some mourn 
thoughtful and intelligent performance of Beethoven's | ful stanzas, sung to perfection by Mr. Lloyd. ‘hat 
Sonata in D minor (Op. 31, No. 2), and the young pianist } Ballad Concert audience can appreciate music of a high-class 
was recalled three times. Mr. Piatti brought forward | was evinced by the double recall accorded to Madame 
a set of Thirteen Divisions to a ground bass by Christopher | Néruda, after her rendering of Dr. Mackenzie’s “ Bene- 
Sympson, from “The Division Violist, or an Introduction | dictus.” No small amount of praise must be given to Mr. 
to the Playing upon a Ground,” to which he has added | Eaton Faning’s small, but well-trained choir, for their 
an exceedingly well-written though modest pianoforte | refined singing cf an excellent selection of madrigals an: 
accompaniment. Madame Belle Cole was the vocalist. | part-songs which made up the programme. 


| 
| 
| 
| 
| 
| 
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MUSICAL GUILD. 


Two Concerts of a second series of four were given last 
month (on the 12th and 27th ult.), at the Kensington Town 
Hall, by the band of former Royal College students, now 
known as the Musical Guild. At the first, which is the 
only Concert we can at present deal with, a programme of 
considerable interest was put forward, headed by Spohr’s 
Double Quartet in E minor (Op. 87). This work, in common 
with much more of Spohr’s music, does not deserve the 
neglect into whichithas fallen. Itisthe third, and is generally 
acknowledged to be the best of the four examples of its 
class that the composer has left behind, and we give the 
youthful members of the Musical Guild warm credit for 
reviving it. We may also speak with unreserved praise of 
their performance, which satisfied every requirement. The 
executants were (first quartet) Mr. Arthur Bent, Mr. Wallace 
Sutcliffe, Mr. Emil Kreuz, and Mr. W. H. Squire, and (second 
quartet) Mr. Edgar Hopkinson, Miss Zoe Pyne, Mr. H. 
Hobday, and Mr. J. T. Field. Two clever young artists, 
Miss Zoe Pyne and Miss Marian Osborn, 
excellent interpretation of Dr. Hubert Parry’s ‘“ Partita’ 
for violin and pianoforte, in D minor; and Brahms’s 
Pianoforte Quartet in A major (Op. 26) received full 
justice at the hands of Miss Annie Fry, Messrs. Bent, 
Kreuz, and Squire. This made up the sum of the 
instrumental pieces, all of which were followed with evident 
interest and applauded with discrimination by a numerous 
audience. The vocal element was furnished by Mr. Daniel 
Price, who sang with his accustomed intelligence and 
artistic feeling Handel’s ‘* Revenge, Timotheus,” and a 
song by Miss Kate E. Boundy (a member of the Guild), 
entitled ‘* My gauntlet’s down.” 


’ 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. | 


Tue work done by this enterprising Institution, under its 
gifted Conductor, Mr. Ebenezer Prout, almost invariably 
calls for the commendation due to high artistic purpose 
and excellent achievement. Among such instances we 
must assuredly place the revival at the first Concert of the 
season, on the 18th ult., of Spohr’s well-nigh forgotten 
Oratorio, ‘ The Fall of Babylon.”’ The successor of 
“Calvary,” and, like that fine work, produced for the first 
time at a Norwich Festival (1842), ‘‘ The Fall of Babylon ” 


seems never to have taken the least hold upon popular | 


favour. It was given under Spohr’s direction by the 
Sacred Harmonic Society in 1847, and again in the following 


year; but the total number of performances in London, if | 


not the country also, could be counted on the fingers of one 
hand. 


the music, albeit replete with the melodic charm and 
grace and contrapuntal resource ever characteristic of 
Spohr, fails to reach at any time the height of sub- 
limity attained in portions of ‘The Last Judgment.” 
Nevertheless, ‘‘ The Fall of Babylon” is, on the whole, a 
sufficiently interesting work to deserve occasional hearing, 
and certainly too good an example of its composer's genius 
to merit oblivion. We repeat, therefore, that the Hackney 


Choral Association accomplished a useful service in reviving | 


the work, apart from affording an apparently delightful 
evening to its patrons and supporters at the Shoreditch Town 
Hall. The choruses were given with spirit, and no lack 
of delicacy or precision; the solos being competently 
sustained by Madame Isabel George, Miss Rose Datforne, 
Miss E. J. Turner, Mr. Henry Piercy, Mr. Andrew Black, 
and Mr. Henry Pope. Mr. Prout conducted with his 
habitual watchfulness and zeal. 


MUSICAL ASSOCIATION. 


At the first meeting of the present session, held on 
the 4th ult., at 27, Harley Street, W., a paper was read 
on ‘The Musical Scale,” by the Rev. W. J. Habens. 
The lecturer first of all dealt with the importance of the 
prime numbers 2, 3, and 5, and showed that these numbers 
alone, together with the various powers and numbers 
arising from their inter-multiplication, were capable of 
expressing the ratios of notes belonging to the same scale. 


XUM 


gave an| 


The libretto, by the late Professor Edward Taylor, | 
has missed the dramatic opportunities of the subject ; while | 


Then, turning to the construction of the scale, the inaccu- 
racies of equal temperament were displayed, and it was 
| shown that for true intonation we required fifty-two notes 
| to the octave—seventeen, however, could be dispensed with. 
| Of the thirty-five notes remaining, two were required for 
|B flat or A sharp, and three for every other existing note. 
| Each existing note had three forms—grave, middle, and 
| acute—and from these were derived the above large number 
of notes to the octave by fifths ascending and descending. 
Mr. Habens admitted the conveniences of equal tempera- 
ment and the strong position that it occupied, but argued 
| that there was a necessity for two forms of the supertonic 
jat least, as one form could not represent both the note 
which lay a fifth above the dominant and that which lay a 
| fifth below the submediant. The reading of the paper 
| was as usual followed by a discussion. 


| 


| DR. MACKENZIE’S VIOLIN CONCERTO 
AT BERLIN. 


Dr. MaAckenzir’s Violin Concerto (Op. 32), which had 
been introduced to Berlin connoisseurs by Senior Sarasate 
last winter, was again most successfully interpreted in the 
| northern capital, on October 26, by Herr Waldemar Meyer, 
at the Berlin Sing-Akademie, with the assistance of the 
Philharmonic orchestra, and before a numerous audience. 
The following notice, which we extract from the Kreuz 
Zeitung, will be sutticient to show that the ‘ long-continued 
applause,” which rewarded the interpreter at its conclusion, 
was as much due to the work as to the player. ‘We 
can only welcome with pleasure,” the journal quoted 
says inter alia, ‘the new epoch in matters musical in 
England, an epoch which is manifestly favouring the pro- 
duction of works of art of permanent worth. In proof 
thereof we need only mention the names of Parry, Stanford, 
Sullivan, and Mackenzie, whose compositions have, in part 
| at least, already gained a firm footing in Germany. The 
Concerto in C sharp minor of the last-named composer is, 
without doubt, a most interesting work, extremely well 
elaborated and finely scored. It contains, moreover, 
passages of striking beauty, such, for instance, as the second 
theme of the opening movement; nearly the entire Largo, 
and the initiatory ‘motive’ of the final division. The latter, 
worked out as it is in a masterly manner, sheds a lustrous 
light over the whole movement, thus surpassing in imme- 
diate effectiveness its predecessors, although the latter are 
by no means inferior to it in artistic value. The solo 
|instrument has, as a matter of course, been specially 
' favoured by the composer, who has afforded the interpreter 
every opportunity for the display of a brilliant technique. 
| There is no coquetting here, however, with empty phrases 
for the sake of mere display, and nearly all the florid pas- 
|sages grow naturally out of the thematic structure of the 
work. We certainly look upon Mackenzie's Violin Concerto 
as a distinct acquisition to the literature for the instrument, 
and have no doubt that it will soon be generally introduced 
into the Concert-room.” 


GIACOMO PUCCINI’S OPERA “LE VILLI.’* 

In THe Musicav Times of June last.I gave a brief out- 
line of Signor Puccini’s opera “ Edgar,’ about that time 
produced at the Scala of Milan, and on that occasion 
I referred to another work of his, ‘* Le Villi,’’ which pre- 
ceded “ Edgar’’ by some years, and was, indeed, Signor 
Puccini's first effort in the field of lyric drama. ‘ Le Villi,”’ 
which has recently been revived at the ‘ Teatra dal 
| Verme,”’ was brought out at the same theatre in 1884, 
under somewhat remarkable circumstances. 

Signor Sonzogno, the enterprising music publisher of 
Milan, had instituted a committee for the selection of a 
competitive prize opera, and this committee rejected 
Signor Puccini’s “ Le Villi.””. The young composer, how 
ever, undaunted by this rebuff, succeeded in having the 
first fruit of his musical talents produced at the ‘* Teatro 
dal Verme,” where, lo and behold, in the very midst of the 
academic wiseacres, it achieved a genuine triumph which, 
to use a homely phrase, gave Signor Puccini an enormous 
lift, and became the cause of the opera being performed 





*“Le Villi.” Ricordi and Co. Milan. 
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all over Italy as a brilliant exemplification of the adage— 
“Vox populi, vox Dei.” 

Ever since then the ‘‘ Teatro dal Verme”’ has looked 
upon ‘Le Villi’’ as its own child, which never fails to 
attract the public whenever it appears on the stage, and it 
is on account of its singular history, no less than by reason 
of its intrinsic merits, that this opera deserves more than a 
passing notice. 

As in “Edgar,” so in “ Le Villi,” Signor Puccini was 
fortunate in securing an effective libretto from the pen of 
Signor Ferdinando Fontana, an excellent writer, apart 
from his special aptitude for dramatic poetry. 

The scene of “Le Villi” is laid in the Black Forest, 
and the story is founded on a local legend, according to 
which the unfaithful lover of a village maiden (who dies in 
despair) is, on his return to his native valley, enticed and 
killed by the spirits of the forest, called the “ Villi.””. The 
lover in this case is a young villager, Robert, who, on the 
eve of his marriage with Anna, the daughter of a sturdy 
old peasant, is suddenly called away to Mayence to receive 
the legacy of a relative. Although Robert vows that he 
will return to make his bride both happy and rich, she is 
full of sinister forebodings; and these prove only too true, 
for at Mayence Robert falls a victim to the charms of a 
wicked siren, who not only despoils him of his money, but 
makes him forget his love in the Black Forest. In the 
meantime the poor village maiden dies in despair; and 
when Robert at last returns to the valley in the depth of 
winter, poor, and full of remorse, she appears to him as a 
spirit, not of love but of retribution, and allures him away 
to the spirits of the forest, who surround him, and in their 
mad dance whirl him to death, while Avna is carried aloft. 

The opera consists, properly speaking, of two acts, and 
a “symphonic intermezzo.”’ This latter, a highly charac- 
teristic part of Signor Puccini’s work, is divided into two 
‘tableaux,”’ entitled respectively ‘l’Abbandono”’ and ‘‘la 
Tregenda’’: one the funeral procession of Anna, during 
which a chorus for female voices relates Robert’s betrayal 
of his bride at Mayence, her sufferings, and her death; and 
the other, illustrative of the legend of the spirits of the 
forest dancing by moonlight in the snowclad valley. 

This ‘“‘intermezzo”’ is an extremely imaginative and 
original piece of programme-music, and it was probably the 
fact of the'young composer having struck out an altother 
novel course as compared with the orthodox conception of 
of a well-regulated opera, that horrified the ‘‘academi- 
cians,” and induced them to reject his work rather than to 
establish a heretical precedent by countenancing so daring 
an innovation. The other numbers of the opera calling 
for special notice are, in the first act, Anna’s air ‘Se 
come voi piccina io fossi,’’ as well as her beautiful prayer, 
“Angiol di Dio,’ and her duet with Robert, “Tu dell’ 
infanzia mia”; and in the second act, Robert's air on his 
return, ‘‘ Ecco la casa,’ and the duet and [*inale, in which 
Anna, reminding him of his promises, repeats the air 
“Tu dell’ infanzia mia’ with great dramatic effect. 

The opera is preceded by a Prelude, in which the prin- 
cipal musical themes are introduced, and _ here, too, Signor 
Puccini gives proof of skilful writing and careful work- 
manship. The work is throughout characterised by great 
wealth and a natural tlow of melody, and it is this which, 
together with the attractive subject, the novel idea of the 
‘symphonic intermezzo,” and the effective musical and 
dramatic treatment, won for Signor Puccini's ‘“ Le Villi” 
the popularity it has enjoyed ever since its first production, 
a popularity enhanced by the fact that this interesting 
work came to be regarded by the public in the light of a 
standing protest against professional pedantry. 

C. P. S. 


OBITUARY. 

MapaMeE Maria BEvIGNANI, wife of the much esteemed 
Conductor, Signor Bevignani, died on the oth ult., at 
Sestri Ponente, Liguria, in her 42nd year. She had been 
unwell for some months past, but her death was somewhat 
unexpected. She was very popular in musical society, and 
her box at the opera, when her husband was Conductor at 
Covent Garden Theatre, was always a pleasant rendezvous. 
She, with her sister. Augusta Kruls, now Mrs. Dickinson, 
were the nieces of the late prima donna Teresa Titiens. 


Tue death of Frederic Davison, of the firm of Gray 
and Davison, on the 18th ult., is announced. He was in 
the 76th year of his age. He married Louisa Gray, the 
daughter of John Gray, organ builder, and became the partner 
of his father-in-law, who died in 1849. Under his direction 
many large organs were built throughout the country, the 
most famous of which are those in the Town Halls ot 
Bolton, Glasgow, and Leeds; the Crystal Palace, Magdalen 
College, Oxford; St. Pancras Church, St. Paul’s, Wilton 
Place, and others. 

Few of the St. James’s Hall habitués, being told that an 
old-fashioned, high-coloured listener who seemed to have 
grown to his seat there was GEORGE RUSSELL, recognised 
the name as familiar; yet forty years ago it bid fair to 
denote a distinguished pianist. Mr. RusseLi, however 
(who died on the 12th ult., of consumption, at his resid- 
ence, Croydon), had the ‘‘damnosa hereditas”’ of being a 
precocious child-performer, and at the age of eight figured 
in the same programme with Liszt in a Concert at Her 
Majesty’s Theatre. Ata later period he came before the 
public in the series of Concerts given by Alfred Mellon in 
the Floral Hall, where he was successful; but his rare 
natural gifts were drawn upon too early; he failed to keep up 
with the times, and passed into the cold shade of teaching. 

We regret to have to announce the death of Freprric 
Cray. He was born in Paris, August 3, 1840, and studied 
music chiefly under Molique. The greater part of his 
compositions were written for the stage, but he also com- 
posed two Cantatas, ‘The Knights of the Cross” and 
‘Lalla Rookh,” besides a number of songs, many of 
which have attained a wide popularity. For some time 
previous to his death he was afflicted with paralysis. He 
died at his residence, Oxford House, Great Marlow, on the 
24th ult. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE season, so far, has not falsified the promise of its 
opening, and in interest and excellence the Concerts which 
have been given this month could not easily be surpassed, 
though their number is less than in some previous years. 
Instrumental chamber music is again coming to the front, 
and it is encouraging to note that there is no lack of sup- 
port this season for high-class entertainments. 

Perhaps the most important event of the month was the 
first Concert of Mr. Stockley’s seventeenth orchestral 
series, which took place in the Town Hall on the 17th ult., 
when the new Symphony by Mr. Frederic Cliffe was the 
piéce de résistance. The composer, who conducted his 
work, is a native of Bradford, and a Professor of the Royal 
College of Music. This Symphony, which is his first work 
of any importance, was produced at one of the Crystal 
Palace Concerts on April 20 last, and proved such a success 
that the Philharmonic Society included it in their pro- 
gramme at St. James’s Hall on June 6. To Mr. Stockley 
we are indebted for its third performance. It was capitally 
rendered throughout by Mr. Stockley’s well-trained band, 
and the appearance of Mr. Cliffe as Conductor provoked 
enthusiastic applause. There can be no doubt that the 
Symphony has secured a high position in the musical 
world, quite apart from the fact of its being the first work of 
so young a composer. The other orchestral pieces were 
Meyerbeer’s ‘‘ Schiller’? March, Mackenzie’s “* Benedictus, ” 
Weber's ‘ Der Freischiitz,’’ and Beethoven’s ‘* Egmont” 
Overtures, Sullivan’s ‘Graceful Dance,’’ from his  inci- 
dental music to ‘* Henry VIII.,”’ and Wagner’s “ Traume.” 
of which the solo part was admirably played by Mr. F. 
Ward. A Ballata entitled ‘Cicalio,” by Tito Mattei, 
also met with great favour. Madame Nordica and Mr 
Ben Davies shared the vocal numbers, the lady’s most 
successful performances having been Mr. Cliffe’s son: 
‘Far away from thee’? and Gounod’s vocal waltz “ Nel!s 
Calma.”” Mr. Davies was heard to greater advantage in 
“The sailor’s grave,’’ by Sullivan, than in the spirited air 
from Parry’s ‘ Judith,’ ‘‘ God breaketh the battle.” 

In celebration of the opening of a new organ at St. 
Paul’s Church, Lozells, on the 2nd ult., a series of daily 
Recitals, extending over a week, was given by different 
performers, including Mr. Astley Langston, Dr. Rowland 





Winn, Mr. Theodore Tearne, and others. 
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With the exception of a visit from Mr. Horace Guy’s 
company in “ Les Manteaux Noirs,’ on the 4th ult., the 
theatres have been very quiet, from a musical point of 


view. 

The Midland Musical Society gave a performance of 
Handel’s ‘* Samson ”’ on the evening of the 16th ult., in pre- 
sence of a crowded and appreciative audience. Making 
allowance for the large preponderance of the amateur 
element in both band and chorus, the performance may 
be described as a very creditable one, more particularly 
as regards the choral part. 


the principal soprano part, and the chief contralto music 
found a competent exponent in Miss Florence Bourne. 
Mr. Percy Taunton’s well-trained voice and musicianlike 
style found excellent scope in the music of Manoah, and 


valuable assistance was rendered in the other leading parts | 


by Mr. Lloyd James and Mr. W. A. Crosbee. Mr. H. M. 
Stevenson conducted with judgment, and the harmonium 
accompaniments, in the absence of the organ, were capi- 
tally played by Mr. A. J. Cotton. 

The work of improving and extending the Town Hall 
organ is progressing steadily in the hands of Messrs. Hill, 
but in the meantime, the want of the instrument is sorely 
felt by Concert-givers, more particularly in connection with 
oratorio performances. It is hoped that by Christmas a 
considerable part of the organ will be available for the 
annual Boxing-day performance of ‘* The Messiah.” 

The Institute Music School now boasts of over 3,000 
students in the various classes. This expansion of cheap 
rate-aided music teaching, however, is seriously affecting 
the incomes of private music professors in Birmingham and 
the neighbourhood. 

At Miss Elsie Baugh’s Concert, on the 14th ult., Mr. L. 
F. O'Hare, the winner of the Maas Memorial prize, achieved 
a fair measure of success, though his singing is somewhat 
wanting in spirit and animation. Handel’s ‘“ Lascia ch’ io 
pianga’”’ found a sympathetic exponent in Miss Winnie 
Truman, who possesses an artistic and well-trained mezzo- 
soprano voice. Miss Mancus achieved a marked success 
in Randegger’s ‘‘ Sleep, dearest, sleep,” and Miss Baugh 
favourably impressed the audience in two songs by Goring 
Thomas and Blumenthal. A couple of violin solos were 
contributed by Mr. W. H. Henley. 

An interesting and instructive lecture on Psalmody was 
given by Sir John Stainer, at the Midland Institute, on the 
evening of the 18th ult. 
lecturer paid a warm tribute to the influence of noncon- 
formity in bringing about a reform in English Church music, 
showing how the early Dissenters rebelled against the dry 
metrical versions of the Psalms then in vogue, and insisted 
on themes of a freer and more melodious character, on 
the principle that the devil ought not to have all the good 
tunes. At the same time, Sir John Stainer deprecated the 
abandonment of so many old tunes derived from Non- 


conformist sources, in the revival of Church music which | 


took place some years ago. 

Of the Concert given by Messrs. Harrison on the 25th 
ult., when Madame Nordica, Miss Macintyre, Madame 
Hope Glenn, and Mr. Foli in the vocal department co- 


operated with Messrs. Tivadar Nachéz and Johannes Wolff | 


(violinists) and Mr. Luigi Arditi (pianoforte), particu- 


lars must be reserved until next month, and the same | 
remark will apply to the excellent instrumental Chamber | 


Concert given by Madame Agnes Miller on the 28th ult. 





MUSIC IN BLACKBURN. 
(FROM OUR OWN CORRESPONDENT.) 


BLACKBURN has given another proof of its progress in 
musical matters. 


was given with Mrs. Mary Davies, Mr. E. Lloyd, and Mr. | 
Santley, and we have now to chronicle a most successful | 


performance of Rossini’s ‘‘ Moses in Egypt” by the Phil- 
harmonic Society, in the Exchange Hall, on the ist ult., 
with Madame Albani, Miss Fenna, Madame Hope Glenn, 
Mr. E. Lloyd, Mr. Henry Piercy, Mr. Robert Grice, and 
Mr. Bridson as principals. Mr. Risegari led the band, and 
Mr. Tattersall conducted. 

The St. Cecilia and Vocal Union will give Benedict’s 
“St. Peter’? on January 13. Miss Monteith, Mr. Harper 


Miss Constance Yorke im- | 
pressed the audience very favourably by her rendering of | 


In the course of his remarks, the 


In January last the “ Faust”? of Berlioz | 


| Kearton, and Mr. W. Riley are announced as principals, 
| with Mr. Willy Hess as leader. 

| To the great regret of all lovers of music, Mr. W. H. 
| Thorley has abandoned his Orchestral Concerts, which for 
| several years past have been a source of great pleasure to 
| many. 

| Mr. James Southworth has commenced a series of 
| Sunday Evening Sacred Concerts in the Exchange Hall. 
| The first was given on the 3rd ult. to a crowded audience. 
The programme included Meyerbeer’s *‘ Coronation’ March, 
a selection from Mendelssohn’s Songs without Words, 
Mozart’s “ Seraglio’? Overture, Handel’s “ Hallelujah” 
Chorus, and songs by Miss Louisa Bowmont and Mr. F, 
Gordon. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE two intermediate Concerts given on the 1st and 
2nd ult. by the Bristol Musical Festival Society were the chief 
levents of the past month. The forces consisted of the 
Society’s choir of about 350 voices, the band of Sir Charles 
Hallé, Mr. George Riseley presided at the organ, and some 
of the leading singers were engaged. On the first day 
Mendelssohn’s music to ‘‘A Midsummer Night’s Dream” 
was the most important work performed. The ladies of the 
choir sang the Fairies’ music with beauty of tone and 
remarkable precision. Miss Marie Gane and Mrs. Probert- 
Goodwin delivered the solos with commendable skill; and 
the band, under the direction of Sir Charles Hallé, played 
the fine orchestral sections with spirit, precision, and 
effect. Leslie’s delightful ‘* Lullaby of Life,” the singing 
|of which was directed by Mr. D. W. Rootham, the chorus- 
| master, afforded the choir the only opportunity during the 
evening of displaying the high degree of efficiency they 
have attained. Miss Macintyre made her début, and at 
once won the hearts of her audience. Miss Damian, Mr. 
Maldwyn Humphreys, and Mr. Georg Henschel sang 
operatic selections chiefly; and the band played several 
| Overtures, and Grieg’s Melodies for stringed orchestra. On 
| the 2nd ult. Gounod’s ‘Mors et Vita’? was performed for 
|the first time in our city, the English version being used. 
| The chief singers were Mesdames Nordica and Enriquez, 
| Messrs. Iver McKay and Georg Henschel. The pro- 
|duction of the work was worthy of the Society, and the 
jintelligent and artistic singing of the choir evinced the 
great care that had evidently been devoted to the rehearsals, 
| the feeling in the pathetic numbers, and the vigour displayed 
|in the jubilant sections, being most marked. ‘The soloists 
| discharged their tasks well ; Madame Nordica, although she 
sang her part for the first time in English, did so with 
correctness, and made a highly favourable impression on her 
audience. The truly artistic and dignified way in which 
Mr. Henschel accomplished his work was deserving of 
admiration. The band played well, but by no means fault- 
lessly, and occasionally overweighted the soloists. On the 
whole, however, the performance was excellent, and the 
audience was enabled through its means to appreciate the 
beauties of this magnificent and devotional work, which is 
considered as scarcely inferior, as an exposition of religious 
sentiment in music, to “The Redemption,” the ‘work ot 
the life’? of the great French composer. Mr. Riseley is 
deserving of a tribute of praise for his admirable organ 
playing. 

There has been an extraordinary development of choral 
societies in the city. By the establishment, on the 11th 
ult., of the Bristol North Choral Society, the four parlia- 
mentary divisions are now provided with good choral 
associations. They are all meeting with much greater 
success than was expected. The newly-established bodies 
lnumber in the aggregate about 700 members. while the 





|singing members of the principal one, the Bristol Choral 
Society, are more than 500 in number. 
| The St. Michael’s Choral Society, although it has been in 
| existence several weeks, has not been publicly noticed. 
| Fifty or more members belong to it, and they are studying 
| Mendelssohn’s “ Come, let us sing.”” Such a development 
|of musical associations in a single season in bristol has 
| never been known before. 

At the Saturday Popular Concert, which took place at 
the Colston Hall, on the 23rd ult., Mozart's Mass in C was 
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the chief work performed. The vocalists were Miss Kate 
Norman, Miss Clara Butt, Mr. Ager Grover, and Mr. 
Lawford Huxtable. Selections played by a quartet of 
trombones were the principal attractions, 

On the occasion of the holding of the annual Festival of 
the Bristol Branch of the Church of England Temperance 
Society, at Colston Hall,on the 1gth ult., a choir of 200 
voices sang a selection of pieces, Mr. George Riseley being 
at the organ. 

Miss Ellicott has set Moore’s lines ‘‘ Shine out, stars,”’ to 
music, in the form of a part-song, and the composition is 


to be included in the forthcoming Concert of the Bristol | 


Gleemen, to the president of which Society the little work 
is dedicated. 

Mr. George Riseley has given several Organ Recitals at 
the Colston Hall during the month, selecting representa- 
tive compositions of the various schools for performance. 
The Recitals are moderately attended. Considering the 
talent of the player, and the size and quality of the instru- 
ment, efforts should be made to secure larger audiences. 

“Tduna,” anew light opera, the joint work of the late 
Mr. F. Fargus (Hugh Conway) and Mr. A. H. Behrend, 
was produced in Bristol on the 18th ult., at the Theatre 
Royal. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


CONCERT-GIVERS have been busy in Dublin during the 
past month. Foremost amongst them is Mr. W. Houston 
Collisson, Conductor of the Saturday Popular Concerts, 
which were resumed on October 26, at the Leinster Hall. 
Tothe attractions of former seasons, Mr. Collisson has now 
added a choir of 100 voices and a band. This elevates his 
enterprise above the level of the ordinary ballad Concert ; 
and the public has not been slow to recognise his efforts. 
At the Concert of the 16th ult. Madame Nordica appeared, 
supported by Madame Joyce-Maas, Mr. Charles Kelly, and 
Mr. Theodore Werner. The choir distinguished itself by 
rendering Mendelssohn’s ‘‘ Hear my Prayer ’’ (with Madame 
Nordica as soloist) and a madrigal and part-song in good 
style. 

St. Patrick’s Oratorio Society is the earliest of our 
musical associations in the field this season. 
performance took place in St. Patrick’s Cathedral, on the 
evening of the 18th ult., when Mendelssohn’s “ Hear my 
Prayer” and selections from Haydn’s ‘“ Creation” were | 
performed. Madame Nordica was the soloist. The choir 
was thoroughly at home in the familiar works selected. 
Mr. North and Mr. Kelly sang efficiently in the solos 


allotted to them and in the trios of the ‘‘ Creation.’”? Mr. 
Marchant presided at the organ. ‘The Messiah’? was 


given on the 2oth ult. | 

A mystery play or oratorio, ‘Mary Magdalen,” by | 
Martin Roeder, late Professor at the Royal Irish Academy | 
of Music, is in rehearsal, and its performance is looked for- | 
ward to with some interest. | 

The Dublin University Choral Society has in rehearsal | 
Palestrina’s ‘‘ Missa Papz Marcelli” and ‘*Stabat Mater,” | 
and the Dublin Musical Society will give at its last} 
Concert for the season ‘Israel in Egypt” and ‘The Song of 
Miriam” (Schubert). Dr. Joseph Smith has been appointed | 
joint-Conductor with Mr. Joseph Robinson for the coming | 
season of the Dublin Musical Society, and some new works | 
will be produced under the joint régime. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 


(FRom OUR OWN CorRESPONDENT.) 


THE supplementary prospectus issued by the Glasgow 
Choral Union is in several respects a bonne bouche. Old 
friends and new suitors for favour are again artistically 
brought together, and Mr. August Manns, to whose guiding 
hand Glasgow folks owe so much, need not fear criticism 
of his arrangements. 

Last month’s Concerts were unusually numerous—a 
surfeit, it is to be feared. Anyhow, the new venture on the 
Monday evenings at St. Andrew’s Hall, Glasgow, failed to 





The opening | 


show that Promenade Concerts are desired in the West End, 
notwithstanding that some remarkably fine performances 
were given by Mr. W. H. Cole’s orchestra of forty capable 
players. Neither did the party headed by Madame Alwina 
Valleria find a satisfactory response to their appeal on the 
18th ult. On the other hand, Mr. Edward Lloyd’s appear- 
ance at the Monday “ Pops” was signalised by a densely 
packed house. The Glasgow baritone, Mr. Andrew Black, 
who makes singularly steady advance in his profession, 
sang at this Concert and also at the Queen’s Rooms on 
the 5th ult., when Miss Ethel and Mr. Harold Bauer 
made a successful début before a Scotch audience. Both 
these youthful artists came north with an excellent reputa- 
tion and sustained it to the full. Stainer’s ‘‘ The Cruci- 
fixion ”’ was announced for performance on the 27th ult. 
by the choir of Woodside Established Church. Last year 
this interesting work was given by the choir just-named, 
| and with such success that a desire was expressed to hear 
it again. 

The West of Scotland Conservatoire of Music was 
formally inaugurated on the 1st ult., when the Lord 
Provost of Glasgow gave a brief address, and wished Mr. 
and Mrs. Seligmann every success in their new under- 
taking. On the goth ult. the function at the bi-weekly 
meeting of the Society of Musicians took the shape of 
another lecture by Mr. Woolnoth, on “Der Ring des 
Nibelungen ’’; and, a few nights later on, the results of the 
| prize competition, set on foot some time ago, were an- 
/nounced. The adjudicators — Dr. A. C. Mackenzie and 
| Dr. W. A. Barrett —have awarded the first prize (£10) to 
| Mr. Allan Macbeth, for his sacred cantata ** The Land o1 
Glory’; the second (£6) to Mr. W. T. Hoeck, for a piano- 
|forte and violin duet; and the third (£4) to Mr. T. S. 
| Drummond, for a song. The amounts are modest, but the 
prize fund must be regarded as encouraging for a first 
effort. Mr. Macbeth’s cantata, which consists of sixteen 
| numbers, is well spoken of, and is understood to have 
| received the hall-mark of the examiners in respect of its 
| musicianlike workmanship. In all probability it will be 
} soon heard at a private performance; and at a special 
| meeting of the Society the report of the examiners will be 
|read. The Partick Musical Association, conducted by 
| Mr. Joseph Bradley, is now rehearsing Weber's ‘“ Jubilee 
| Cantata’; and the Girvan Choral Society, which is 
showing increased activity, have taken up Mr. Hamish 
MacCunn’s ‘“*The Lay of the Last Minstrel.’ ‘ The 
Cameronian’s Dream,”’ Mr. MacCunn’s new ballad for bari- 
tone solo, chorus, and orchestra, has come to hand while 
we write, That vigorous old Psalm tune,,‘* Coleshill,” has 
been introduced very effectively, and the work, soon to be 
given by the Glasgow Choral Union, is altogether highly 
interesting. 











MUSIC IN LEEDS. 
(From OUR OWN CORRESPONDENT.) 


ON the r8th ult. the Calverly Choral Society gave a per- 
formance of Haydn’s ‘“ Creation,” under the able direction 
of Mr. Hall. The Society shows no falling off from the 
high standard of excellence attained last season, when 
“Elijah” and The Mount of Olives”? were given, and is 
to be congratulated upon another success. The solo parts 
were efficiently rendered by Miss Vinnie Beaumont, 
Mr. J. Simpson (Ripon Cathedral), and Mr. F. Lightowler 
(Southwell Cathedral). Messrs. A. F’. Briggs and Jarvis 
Grimshaw played an arrangement of the accompaniments 
for pianoforte and harmonium. 

Mr. Edgar Haddock gave the first of his six Musical 
Evenings on the 1gth ult., and, in conjunction with Miss 
Jeanne Douste, gave a sympathetic rendering of Grieg’s 
Pianoforte and Violin Sonata in F major, and the pianist 
was heard to advantage in some of Chopin’s music. Miss 
Antoinette Trebelli contributed several songs, and added 
to the evident enjoyment of those present. 

The Leeds Philharmonic Society gave its first Concert 
on the 20th ult. Mendelssohn’s ‘St. Paul,” which con- 
stituted the evening’s programme, affords excellent oppor- 
tunities for the advantageous display of high-class choral 
singing; and of these opportunities Mr. A. Broughton’s 
well-trained forces availed themselves to the full, and with 
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such success as to render the chorus-work the ch.ef feature of 
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making a favourable impression with his Clearly defined 


In another direction, music of the more refined order has 


the evening. We must refer to the dranatic expression moe 


infused into ‘‘ The nations are now,” ‘Arise and shine,” | 
and ‘“*Stone him to death,’’ as worthy of special praise. | 


Madame Nordica was entrusted with the soprano solos, | : 


and acquitted herself of a not too heavy task with great 
charm of voice and style. 
Ben Davies, and Mr. Watkin Mills completed the solo 
quartet, and were all successful in their respective recita- 
tives and airs. Mr. Lawrence officiated at the organ, and 
Messrs. W. Higgins and J. Haigh rendered useful service 
in the subordinate solo parts. ‘The orchestra was numeri- 
cally strong, and, with the exception of a pardonable slip or 
two, excellent. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


At the third Concert of the Philharmonic series, given or 
the 5th ult., the programme was made up of a somewhat 
incongruous assortment of pieces Miss Ella Russell sang 
three songs by Mozart and Verdi, ‘*Deh vieni’’ from 
“Figaro,” ‘Caro nome” from ‘“ Rigoletto,” ‘ Ah fors’ 
elui” from ‘ La Traviata,’ and Gounod’s arrangement of 
Bach's prelude, ** Ave Maria,” the latter of which did not gain 
in effect owing to there being at least a shade of variance 
between the pitch ofthe organ and that ofthe pianoforte. The 
unaccompanied choristers were entrusted with Benedict's 
“Wreath” and Morley’s ‘* Now is the month of maying,” 
both of which were rendered in far too ponderous a manner. 
They also gave, with the orchestra, Faning’s * Vikings,” and, 
despite the terrific pace at which it was taken, an encore 
resulted. Sir Charles Hallé played Raff's Minuet and 
Gavotte in E flat for pianoforte and orchestra (Mr. Willy 
Hess taking possession of the rostrum for the occasion), 
and he also gave, later on, three other pieces, of which 
the best was Chopin’s Chant Polonaise in G flat. The 
“Fidelio” Overture opened the Concert and that to 
“Zampa” came last. The Symphony was Mendelssohn's 
“Ttalian,” delightfully played; and Svendsen’s ‘“ Norwe- 
gian ”? Rhapsody also found a place in the scheme. During 
the first part of the Concert the trombones had not been 
required, but they made amends for their absence by 
asserting themselves, like giants refreshed, in the latter part 
of the evening’s music. There has been very considerable 
complaint about this matter on previous occasions, and it 
is really a pity that the balance of power is not more 
adequately preserved. 

The revival of Barnett’s ‘‘ Ancient Mariner ”’ at the fourth 
Concert of the Liverpool Philharmonic Society, on the rgth 
ult., was of historicalinterest. For while admitting the many 


Miss Beatrice Wrigley, Mr. | 


been given at Dreaper’s regular fortnightly Recitals by Mr. 
\. S. Dale, a remarkably facile pianist, who has lately come 
to reside in Birkenhead, and Mr Faulkes, who has already 
and deservedly made a name here as a pianoforte player. 

| There was a good Concert at the same place on the 13th 
jult., when Messrs. Theodore Lawson and T. H. Kinsey 
| joined hands as entrepreneurs and performers. Mr. Lawson, 
| whose father is one of the veteran members of the profession 
|in this locality, is a clever violinist, having studied under 
Joachim, at Berlin. Mr. Kinsey introduced a Trio for 
| pianoforte and strings of his own, which gave evidence of 
| ability, though it followed one of Gade’s exquisite compo- 
| sitions of the same order. Mr. Cecil Fuchs completed the 
| instrumental party and Miss J. Russell sang. 

Honours for Liverpool. Miss Dora Charles, for some 
time a violin pupil of Mr. John Ross of this city, has just 

| gained the violin scholarship at the Paris Conservatoire of 
Music. 

Now that the mode of transacting its local business is 
changed, the authorities of the R.A.M. have wisely reverted 
to the earlier system and have appointed several new 
resident representatives (or preliminary examiners, as they 
used to be called) in the larger centres. At Liverpool 
Messrs. W. D. Hall and A. E. Isaac (whose late father first 
held the sar: office) have been invited to join Mr. W. I. 
Argent as the joint accredited agents of the premier insti- 
tution, and the selection is a decidedly happy one. 

On the 21st ult. the Musical Association, formed many 
years ago and recently galvanised into life, gave “ Elijah 
at St. George’s, under Mr. J. F. Swift (Godfrey Marks). 
The oratorio proved too big for the choristers, and the per- 
formance was very unequal. The chief cause for con- 
gratulation hinged upon the first appearance of Miss 
Wrigley, a local contralto, of whose fine voice much more 
is likely to be heard. 

| The first Concert of the Bootle subscription series fll too 
| late for notice in the present issue, but the forecast pointed 
to success. The scheme was only floated last year, and in 
the result the venture of Mr. A. E. Workman, the Conduc- 
tor, and his friends proved to be fully justified. Too late, 
also, for more than passing allusion, came ‘ Elijah” at 
Freshfield, under Mr. McCulloch; “ Acis and Galatea” at 
Garston, under Mr. Taylor; and the Scotch Concert 
annually given on St. Andrew’s day by Mr. Duncan. 

At St. Helen’s the local Philharmonic Society acknow- 
ledged the services of their retiring Conductor, Mr. Elliot, 
early in the month. At the benefit performance in question 
the chief selections were from the ** Creation.” 


beauties of the Cantata, written for Birmingham in 1367, | 


comparison between the earlier composition and its succes- 


sors of festival origin was almost of necessity instituted. 


This music of twenty-two years ago, while essentially 
chaste and beautiful in its construction, seems to be of an 
order apart from that which is offered to the world 
at present, and many believe that the art of music has now 
reached its zenith ; but the same has been said at almost 
any period of its history, and without asserting that the 
“Ancient Mariner ’’ was ever placed upon a special pedestal 


MUSIC IN MANCHESTER. 


| 
(FROM OUR OWN CORRESPONDENT.) 


Wir the attraction of Sefior Sarasate, Sir Charles Hallé 
had an immense audience at the first of his Subscription 
Concerts, the hall being packed as it usually is for a great 
'choral work. But, in spite of the brilliant execution of the 
ijust now phenomenally popular Spanish violinist, a 
feeling not entirely satisfactory arose. The solos selected 


by its composer or any one else, the Cantata was most | were not worthy of the occasion; indeed, “La Muincira” 
popular in its own day, and its revival in the present proved | is a mere pot-pourri of the worn-out trickeries of a bygone 
instructive. The chief vocal quartet consisted of Mesdames | school; and why could we not have the Mackenzie * Pib- 


Larkcom and Hipwell, and Messrs. Kearton and Bridson 
Sir Charles Hallé conducted the performance. 

At the Art Club the first Conversazione of the season was 
held on the 4th ult, when Mr. Willy Hess’s Manchester 
quartet was present. It consists of Sir Charles Halle’s 
leader and Messrs. Speelman (father and son) and Vieux- 
temps, a thoroughly competent party; though the chief is, 
perhaps, too strong for his followers. The delightful 
gallery of the Art Club was filled, and the comfort of all 
concerned was well looked after. 

On the 6th there were more quartets at the first Birken- 
head Subscription Concert, this time under the leadership 
of Mr. Schiever, the three under-parts being represented 
by Messrs. V. Akeroyd, Fuchs, and Courvoursier. The 
singing was contributed by Madame Nordica, and some 
pianoforte solos were played by Mr. Albeniz, the latter 


| roch’’—really a new standard work for first-class players— 
|in place of ** La Fée d'Amour,” delicate as some of Raft’s 
| orchestration unquestionably is? Mdlle. Trebellisang with 
| taste, and the band revelled in the beauties of Beethoven’s 
wonderful Seventh Symphony. 

On the 7th ult. the choir showed the benefit of its more 
English training by increased volume, purer tone, and more 
decided attack. Under Mr. R. H. Wilson’s care che 
sopranos have gained brilliance and firmness, while the 
| tenors have decidedly improved; the basses and altos being 
as good as heretofore. ‘The curiosity to hear ‘‘ Theodora” 
has been gratified. Many of the choral numbers are very fine ; 
but the solos (although showing a freedom of style truly 
extraordinary when the age of its composer is considered) 
are too many and too similar, and the part of Theodora 
herself is scarcely suited to the solid style of Miss Anna 
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Williams, among whose colleagues were Miss Hilda Wilson, 
Mr. Iver McKay, and Mr. Brereton. Mr. C. H. Fogg, 
at the organ, supported very judiciously the voices, and 
filled in the harmony in many of the songs. At the follow- 
ing Concert Berlioz’s “Symphonie Fantastique ’’ was 
given for the sixth time. A pleasing contrast to such exag- 
geration of sentiment was afforded by the polished vocali- 
sation of Miss Ella Russell, who recalled reminiscences of 
the days when singers really did work hard throughout a 
sufficient training-time; and a further relief was afforded by 
Sir Charles Hallé’s brilliant interpretation of Godard’s 
somewhat diffuse and unequal Concerto in A minor. 

On the 21st ult. a most welcome programme was pro- 
vided, including Mendelssohn’s ever-fresh Italian Symphony 





—of which the Saltarello, however, was taken at an unre- 
hearsed speed and became a little uneven—and Beethoven’s 
Violin Concerto, wherein Lady Hallé played with all her 
accustomed finish, giving, as she always does, the delicate 
embroideries, wherewith the soloist enriches the slow move- 
ment, with inimitable grace. Her selection of this truly | 
great work contrasted most happily with that of the clever | 
Spaniard, who might safely have trusted to the musical 
taste and discernment of his audience, and treated us to 
more solid works than he thought proper to introduce. | 
Miss Fillunger was the vocalist. The ‘Golden Legend” 
is announced for the 28th. 
Following the Adelina Patti party, Mr. de Jong brought | 
the Alwina Valleria corps, with the violinists, Messrs. | 


Wolff and Nachéz, who treated us to Bach’s Dual- | 
Concerto in D minor. The prima donna seemed to | 
be still unfit for much exertion, but Miss Eleanor | 


Rees thoroughly established herself in the public esteem by | 
the firmness and calmness of her style of delivery, and Mr. | 
Orlando Harley displayed a voice which ought to lead to 
favour in the present dearth of tenors. 

At his fourth Concert, on the 16th ult., Mr. de Jong 
again brought forward a_ brilliant company, including 
Madame Hope Glenn, Mr. Henry Piercy, Mr. Charles | 
Manners, Mr Alfred Jordan, and Mr. Bantock Pier- 
point. But, acceptably as many of them sang, and agree- | 
ably as Mr. A. E. Bartle executed his pianoforte solos, the | 
interest centred in the performances of Miss Macintyre, 
who has risen in the public favour so rapidly, and is 
so richly endowed with natural gifts as to deserve, 
and indeed demand, very careful criticism. With a voice 
of such extraordinary power and resonance in its higher 
register as without any effort to fill the largest hall with 
abundant sound, with such a quickness of sensibility as 
tempts to exaggerated contrasts and to violent antagonisms 
of effect, Miss Macintyre’s future should be extremely 
successful, and her influence must be powerful for good 
or ill. But her well-wishers—who are as numerous as her 
hearers—look forward to the time when her youthful pride 
in the wealth of her endowments may tone down a little, 
and she may subordinate all to a truly artistic purpose. A 
very young organist— Mr. Sharples—gave Bach’s Fugue in 
A minor with admirable steadiness and clearness, and the 
Philharmonic Choral Society (under Mr. G. W. Lane) | 
supplied, with taste and greatly-increased volume of tone, 
several part-songs. 

At the Gentlemen’s Concerts Mendelssohn’s ‘“ Mid- 
summer Night’s Dream” music has been given, with Mr. 
Brandram as reader ; and at an interesting Drawing-Room 
Concert Lady Hallé—followed by Messrs. Hess, Speelman, | 
and Carl f'uchs—led Rheinberger’s Quartet in E flat and 
Beethoven’s in D (Op. 18, No. 3). For every opportunity 
of hearing chamber music so well played we are devoutly 
thankful. j 

At the Town Hall the Organ Recitals of Mr. Kendrick 
Pyne retain their popularity, and the forthcoming visit of 
Mr. Guilmant will be warmly welcomed. 





MUSIC IN NOTTINGHAM, LEICESTER, 
AND DERBY. 
(FROM OUR OWN CORRESPONDENT.) 
THE season at Nottingham opened on October 31 with 


the first of three Subscription Concerts by the Philharmonic 
Choir. The choir restricts its work to the production of 


| hearers. 





unaccompanied choral music, and its past success under 


the conductorship of Mr. F. Marshall-Ward has done much 
to spread the popularity of this branch of the art in the 
district. A well-filled room was the reward at the open- 
ing Concert. The choral work showed no falling off from 
the very high standard previously attained by the choir, 
and though on this occasion none of the great works ot 
Bach, Mendelssohn, or Spohr were performed, the singing 
of Edwards’s quaint Elizabethan madrigal, ‘In going to 
my lonely bed,’? Dr. Hiles’s serious part-song, ‘ Hushed 
in death,’? and Webbe’s ‘* When winds breathe soft,” 
displayed the same care in preparation which has won 
for the choir the position it holds. The programme 
included songs by Madame Clara Samuell, and a fine per- 
formance of Beethoven's ‘* Kreutzer’ Sonata for violin and 
pianoforte by Mr. Carrodus and Miss Cantelo. Mr, 
Carrodus also played De Beriot’s “* Tremolo” and Paga- 
nini’s Fantasia (for one string) on the ‘ Prayer” from 
‘* Mosé in Egitto.”’ 

On the 2nd ult. a vocal solo contest was conducted 
under the auspices of the Tonic Sol-fa Choral Society. 
The prizes (of which the usually-neglected accompanists 
had a share) were awarded by Mr. Arthur Page, the talented 
Organist of St. Mary's. His decisions gave general satis- 
faction, and the contest is worthy of notice as having done 
something to promote and encourage musician-like work 
amongst solo singers, who are under great temptation to 
sacrifice honest work to clap-trap vulgarity. 

On the 12th ult. the Derby Choral Union performed 
Bennett’s ‘*Woman of Samaria’? and Mendelssohn's 
* Walpurgis Night,’’ with full orchestral accompaniments. 


| The principals were Madame Carlotta Elliot, Miss Grace 


Damian, Mr. Harper Kearton, and Mr. Grice. The chorus, 
under the direction of Mr. Chas. Hancock (though weak in 
tenors), compares favourably with others in the provinces, 
developing fine tone with careful attention to the most 
delicate nuances of expression. The performance was, 
however, marred by the inefficiency of the orchestra. 
Still, until every provincial town contains a complete and 
trained orchestra, choral societies must be content with 
many shortcomings, or face financial disaster through the 
expense of importing players from a distance. 

On the 14th ult. the Nottingham Sacred Harmonic 
Society gave its first Concert, the work selected being 
Dr. Mackenzie’s ‘‘ Rose of Sharon.’ No efforts were 
spared to produce the work in good style. Dr. Mackenzie 
conducted. The solo parts were entrusted to Mrs. 
Hutchinson, Miss Hilda Wilson, Mr. Edward Lloyd, and 
Mr. Andrew Black; the band of fifty performers selected 
from Manchester, Birmingham, and the best local players, 
together with the Society’s chorus of 200 voices, ensured a 
complete rendering of this fine work. The ‘Rose of 
Sharon ” was previously unknown in Nottingham, but we 
confidently hope that it may soon be heard again. Under 
Dr. Mackenzie’s able direction everything went well, the 
orchestral work was satisfactory, and the principals, with- 
out exception, successfully entered into the spirit of the 
music. The quartet of solo vocalists engaged could hardly 
have beenimproved upon. Mrs. Hutchinson in the pathetic 
passages created a wonderful effect; Miss Hilda Wilson 
sang the prologue solo and the music of the first Woman 
with excellent taste. Mr. Lloyd’s beautiful voice and 
unequalled method of singing gave great delight to his 
Mr. Andrew Black, whose first appearance it was 
in Nottingham, is a fine baritone with a mellow voice and 
great power. His solos were exceptionally well sung. 
The chorus proved thoroughly familiar with the work ; and 
where they succeeded so well it goes against the grain to 
have to remark on a tendency to sluggishness of attack in 
‘“‘piano’’ passages, which could not be excused by reason 
of their being under a strange conductor. Dr. Mackenzie's 
beat was admirable, and we fear the fault lies in an 
incorrigible tendency of many of the chorus to shirk the 
first note of a lead. There can be not a doubt, however, 
that the effect created upon the minds of the audience was 
that the ‘‘ Rose of Sharon” is one of the most noble works 
of its kind produced by a modern writer, and that day by 
day its popularity will increase until it attains the high 
rank it deserves in the estimation of all lovers of sterling 
music. 

In Leicester Mr. J. Herbert Marshall has commenced an 
interesting list of Subscription Concerts, the second of whi. h 
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REDUCED PRICES. 





CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 
THE MUSIC EDITED BY 
JOHN STAINER, M.A., Mus. Doc. 


THREE SERIES (MUSIC AND WORDS), ONE SHILLING EACH; 
Cloth gilt, 2s. Three Series, complete, cloth gilt, 4s. 


Words only, each Series, 14d.; or, complete, 4d. ; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, 1s. ; 


or, in separate numbers, 1d. each. 


SEPARATE NUMBERS, ONE PENNY EACH :— 
FIRST SERIES. 


When I view the Mother .. J. Barnby. 
The seven joys of Mary ... Traditional. 
On the Birthday of the Lord .... Dr. Dykes. 
What Child is this? ... wee Old English. 
Glorious, beauteous, golden Maria Tiddeman. 
Waken! Christian Children )...S. C. Hamerton. 
A Child this day is born )... Traditional. 
Carol for Christmas Eve .. Sir F. Ouseley. 
When Christ was born. os A. H. Brown. 
Christmas Morning Hymn ... J. Barnby. 


1. God rest you merry, gentlemen... ‘Traditional. igi 
2. The Manger Throne os .. Dr. Steggall. 72. 
3. A Virgin unspotted is .» Traditional. 13. 
4. Come, ye lofty... — a CSG. Bivey.’ | “1a: 
5. Come, tune your heart ... soe OI. Ouseley:. 25% 
6. The First Nowell... ne .. Traditional. 16. 
7. Jesu, hail .<. sa or .- J. Stainer. 17. 
8. Good Christian men ae .. German. 18. 
g. Sleep, holy Babe ... se «2 Dr. Dykes. 19. 
10. Good King Wenceslas... .. Traditional. 20. 
SECOND SERIES. 
21. Carol for Christmas Eve ... Traditional. 32% 
22. Jesusinthe Manger... ose EL Onnrant. 
23. The Holly andthe Ivy  } ws Old French. 34. 
24. The Moon shone bright / .. Traditional. ee 
25. The Virgin and C hild ... «. Dr. Steggall. 36. 
26. The Incarnation ... ess --- Traditional. Ba 
27. Christmas Day... .. J. Stainer. 38. 
28. The Cherry Tree Carol . ... Traditional. 39. 
29. God’sdear Son... ae ... Traditional. 40. 
30. Christmas Hymn. ane wo Sir Goss. 41. 
31. The Babe of ‘Bethlehem .. . Traditional. 2k 


32. In Bethlehem, that noble pk ice —- Sir I’. Ouseley. 


A Cradle Song of the Blessed) J. Barnby. 
Virgin ... Pre ee PP, s 
Christmas Song... ae .« Dr. Dykes. 
Jacob’s Ladder ... .. Traditional. 
The Story of the Shepherd .. J. Barnby. 
The Wassail Song as .. Traditional. 
In terra pax “se se .. Dr. Dykes. 
Dives and Lazarus ar .. Traditional. 
From far away ... ax ‘IDEs Dykes. 
Carol for Christmas Da: Ly .» A. Sullivan. 
The Child Jesus in the Garden __ J. Stainer. 


THIRD SERIES. 


3. What soul-inspiring music .. Har. by J.S. | 56. Christmas Night s See = H. Brown. 
44. In the country nigh to Beth- 1G. Hine | “57. Dhe Christmas Celebration... E. Prout. 
lehem ... mre G. Hine. 58. Arise and hail the Sacred Day — A. H. Brown. 
45. We three Kings of Orient are ... Har. by J.S. | 59. The Holy Well ... ae «. Har. by J.S. 
46. Emmanuel, God with us. .. H. Gadsby. 60. The Angel and the Shepherds... E. H. Thorne. 
47. New Prince, new pomp)... .. Dr. Steggall. 61. The Coventry Carol — ... .. Har. by J.S. 
48. A babe is born... Har. by : S. | 62. The Morning Star a, ... Dr. Bridge. 
49- ae let us all sweet. Carols) F. Champneys.| 635 ee went their hasty) ' J. F ienait: 
50. Let music “break on this blest) j Bites 64. I saw three ships ae .. Har. by J.S. 
morn wep 2 "| 65. Mountains, bow your heads W. H. Cummings. 
51. Carol for New Yea ur’s Day ... A.H. Brown. | 66. Luther’sCarol <.. we .. J. Higgs. 
52. The Angel Gabriel a -. Har. by J.S. | 67. The Boy’s Dream ae ... W.H. Monk. 
53. The Shepherds amazed ... .. A. H. Brown. | 68. Legends of the Infancy... ws» Dr. Bridge 
54. Noél! Noél! ‘es wea as Harsby ins 69. The Black Decree _... 9 BF eta il. 
55- I sing the birth... ea G.C. Martin. | 70, For Christmas Day ie Traditional. 


A Selection om the above (24) for Men’s Voices, 2s. 


Illustrated Edition (First and Second. Series), handsomely bound in cloth, gilt, 7s. 6d. 


Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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took place on the 21st ult., when Sir Arthur Sullivan’s | 
«Golden Legend” was performed. The principals were Miss | 
Annie Marriott, Miss Frances Hipwell, Mr. Charles Banks, 

and Mr. Barrington Foote. The band numbered about fifty | 
erformers, including some of the best London players. | 
The chorus of the Leicester Philharmonic Society, under | 
the direction of Mr. Ellis, proved themselves a fine body of | 
choralists, both in tone and attack, every member evidently | 
throwing heart and soul into the work. Their singing left | 
but little to be desired, and we do not remember hearing | 
better unaccompanied work than their rendering of ‘“*O 
gladsome Light.” The orchestra, while equal to the mere 
execution of this really difficult music, lacked refinement, 
and were far too noisy throughout the work. Miss Annie 
Marriott gave a delightfully sympathetic rendering of Elsie’s 
music. Miss Hipwell made good use of a rich contralto 
voice in Ursula’s part. We have heard Mr. Banks to 
better advantage than in Prince Henry’s music, which he 
failed to realize. Mr. Barrington Foote was thoroughly at 
home in Lucifer’s difficult part. The Concert commenced | 
with a performance of Beethoven’s Overture to “ Egmont,” | 
which, though played with precision, suffered from the | 
same want of refinement which characterised the playing | 
of the band throughout the evening. The series in- 
cludes two choral Concerts by the Leicester Philharmonic 
Society, the works selected being Sullivan’s ‘“ Golden 
Legend,” given on the 21st ult., and ‘“ Elijah’ for March 
6,next year. Sir Charles Hallé’s band is announced for an 
Orchestral Concert on the 11th inst. 








| 
| 
| 
MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE new organ, which has been subscribed for by Mr. | 
J. A. Rolls and some others, has been placed in the Rolls | 
Hall, Monmouth. It was built by Mr. Sweetland, of Bath, 
and was publicly opened on Tuesday, the 5th ult., by Mr. | 
J. Kendrick Pyne, Organist of Manchester Cathedral and | 
Town Hall. There were two Recitals, at 2.30 and 8 p.m., | 
and the hall was well filled on each occasion. 

The organ which has been presented to the Gwyn Hall, | 
Neath, by the widow of the late Howel Gwyn, was | 
opened on the 7th ult., when Handel’s ‘“ Messiah” was | 
performed. The principal vocalists were Miss Annie | 
Marriott, Miss H. M. Jones, Mr. Percy Palmer, and Mr. | 
David Hughes; there was a small orchestra, led by Mr. 
E. G. Woodward, of Gloucester ; and Mr. J. L. Matthews 
conducted. 

This same Neath organ has not been altogether pro- 
ductive of harmony. It will be remembered that some time 
since the Town Council gravely discussed the propriety of | 
electing a person as organist who, on his own admission, 
could not play. Later on, shortly after the opening day, a 
Recital was announced by an efficient organist, but from 
some cause or other the powers that be ordered the hall 
to be closed, and admittance was refused to many who 
presented themselves, including the lady who had so 
generously placed the organ there. 

The Cardiff Orchestral Society gave its first Concert 
of the season on the 13th ult. The orchestral pieces in 
the programme were the Overtures ‘“‘ Rosamunde” (Schu- 
bert) and “* Egmont ”’ (Beethoven), a selection from Verdi's | 
“Rigoletto ’? March, ** Faust” (Berlioz), and the ‘ Jupiter”’ | 
Symphony. These were capitally rendered by the orchestra, 
consisting of eighty-four performers. The vocalists were 
Madame Nordica and Mr. Philip Newbury. The Con- 
ductor, Dr. Joseph Parry, is to be congratulated on the 
success which attended this, the first Concert of the | 
Society under his bdton. : 


| 





examples of part-singing. ‘Lhese Concerts are good and 
cheap, and therefore deserve to be liberally supported. 

At Swansea, on October 31, Miss Florence Fricker gave 
her annual Concert, which had the honour and advantage 
of the patronage of Madame Patti. The bénéficiaire was 
assisted by Miss Alice Gomes, Eos Morlais, and Mr. 
Lucas Williams, vocalists; Miss Minnie Fricker, solo 
harpist; and Mr. W. F. Hulley, Conductor. Miss Fricker, 
who appeared as both solo pianist and vocalist, was very 
successful in her performance of Liszt’s ‘‘ Rhapsodie Hon- 
groise,” and other solos by Heller and Chopin, and sang 
with nice feeling Spohr’s ‘Rose softly blooming” and 
Bishop’s “ Tell me, my heart.’’ Miss Minnie Fricker, who 
is well-known in South Wales as an excellent harpist, was 
warmly encored for her rendering of pieces by J. Thomas 
and Parish Alvars. 

On Thursday, the 7th ult., a complimentary 
was given at the Tabernacle Chapel, Morriston, for the 
benefit of Mr. David Francis, a veteran among Welsh 
Conductors, who, owing to increasing age, has retired 
from the position he has for many years held as Conductor 
of the Tabernacle Chapel Choir. This choir numbers 
about 150 members, and under Mr. Francis’s bdton has been 
victorious at many Eisteddfodau, and its annual Concerts 
have been deservedly popular. The programme was well 
rendered throughout, the performers being all local. Mr. 
Hulley’s band performed Suppé’s “ Pique Dame”’ Overture 
so well as to get an enthusiastic encore, not at all a 
common thing in Wales for an orchestral work. | 
Morlais was in good form, and special mention should be 
made of Mr. Evan Evans, a young Welsh baritone of much 
promise. Miss Lizzie Brown was a very efficient accom- 
panist. 


Cencert 
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MUSIC IN THE WEST OF ENGLAND. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue Cheltenham Festival Society’s first Concert of the 
season, which took place on the 12th ult., before a 
crowded audience, was a great success. Dr. Mackenzie's 
* Dream of Jubal” (in the performance of which at the recent 
Gloucester Festival members of the Cheltenham Choir took 
part) occupied the chief position. Under the able and vigi- 
lant direction of Mr. J. A. Matthews, the work was excel- 
lently rendered, the chorus in many respects surpassing 
themselves ; the band also rendered good service, although, 
as usual, the accompaniments to the declamation were fat 
too prominent. Mr. Charles Fry again recited the 
accompanying poem with that clearness and dramatic 
power which characterise this admirable elocutionist, and the 
solos in the work were excellently sung by Mrs. Bertha 
Moore, Miss Fanny Stephens, and Messrs. Philip Newbury 
and Bantock Pierpoint, the singing of the tenor being 
especially good. The popularity of the Cantata increases 
at each successive hearing, and the manifold beauties ot 
conception and artistic work never fail to create a good 
impression. This was particularly the case on the present 
occasion. The audience listened with great attention, and 
carried away with them the most pleasing memories of a 
highly poetical composition and an admirable performance 
Miss Ellicott’s graceful little work, ‘ Elysium,” was also 
well performed, Mrs. Moore singing the solo parts. ‘The 
success it achieved at the Gloucester Festival was enhanced 
on the present occasion. 

The winter series of popular musical services in Glou 
cester Cathedral commenced on the 14th ult., when over 
2,000 persons were present. Mr. C. Lee Williams and Mr 
Capener jointly gave Recitals on the organ, and pieces of 
music to sacred words were sung by Miss Thirkill, of 
| Cheltenham; Miss B. Dallimore, of Gloucester ; Messrs. 


The movement for establishing Sunday evening Concerts| Abraham Thomas, Wilson, and Greenwood, and the 
is extending. They have been commenced in the Drill | Cathedral choir. 
Hall, Swansea, where the instrumental music was furnished | The Plymouth Choral and Orchestral Societies, number- 
by the band of the 3rd Glamorgan R.V., conducted by | ing, with assistants, 350, gave a Concert at the Guildhall, 
their excellent bandmaster, Mr. H. W. Davies. An effort} Plymouth, on the 13th ult. Dr. Bridge’s ‘ Callirhoé,”’ 
is being made to start similar Concerts at Neath, but, as|written for and performed at last year’s Festival at 
usual, there is some opposition; ultimately it will doubtless | Birmingham, was the composition in which interest 
be overcome there, as in other places. |centred. The Cantata was well performed, under the 

The Saturday Night Popular Concerts have been resumed | direction of Mr. S. Weekes, the choruses being spiritedly 
at Cardiff, under the direction of Mr. Jacob Davies, whose |sung. The excellent playing by the band of the fine 
now well-known choir has already given some admirable | orchestration with which the work abounds added much 
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to the excellence ot the interpretation as a whole. Madame 
Albani, Miss Alice Lamb, and Mr. Charles Kenningham 
(from Canterbury Cathedral) were the soloists, and their 
efiorts won hearty recognition. In the second part of the 
programme the artists named sang ballads and selections 
from operas. Miss Theresa Meers (violinist) and Mr. 
W. L. Barrett (flautist) played solos. 

As so many persons were unable to gain admission to St. 
Andrew’s Church, Plymouth, on the occasion of the recent 
Choir Benevolent Festival there, the whole of the music 
then rendered was repeated on the r2th ult. by the Choir 
of the Church. 

An Organ 
Honiton, by Mr. G. R. Sinclair, the newly-appointed 
Organist of Hereford Cathedral, on the 2oth ult. The Rev. 
N. M. Morgan-Brown and Mrs. Morgan-Brown were the 
vocalists. 

The ‘Tavistock Choral Society, which has been established 
but one year, displayed remarkable efficiency on the 6th 
ult., when it gave its first Concert, under the Conductorship 
of the Rev. E. C.C. Wilson. Barnett’s “* Ancient Mariner ”’ 
was the work performed, the chorus and band being rein- 
forced by vocalists and players from Plymouth, The 
principal singers were Miss Lavinia Lampen, Miss Sidg- 
wick (of Launceston), Mr. W. Hearder (of Plymouth), and 
Mr. Theodore France (of Exeter). Mr. Pardew was leader 
of the band, Miss V. Sims presided at the pianoforte, and 
Mr. H. Moreton at the harmonium. In the second part of 
the programme the vocalists named contributed songs. 

The Choirs of Camborne and Penzance Wesleyan 
Churches gave a performance of Gaul’s ‘‘ Holy City,” in 
St. John’s Hall, Penzance, on the rst ult. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, November 14. 
rue first great choral performance of the season was the 


opening Concert of the Oratorio Society of New York, | 
which took place on Saturday evening last at the Metro- | 


politan Opera House, preceded, as usual, by a public 
rehearsal on Friday afternoon. Of course, the first deduc- 
tion always drawn from a Concert performance at the 
Metropolitan is the unsuitability of the house for this kind 
of work. An orchestra situated on the stage always lacks 
sonority, the tone of the strings especially being deadened. 
When the great building at Madison Avenue and Twenty- 
sixth Street is completed, we shall have a hall adapted to 
Concert performances. The Oratorio Society, however, 
will have its home in the new hall being erected for it, and 
the Symphony Society at Seventh Avenue and Fifty-ninth 
Street. The work chosen for the opening of the Oratorio 
season was Liszt’s ‘‘Christus,’’ which is not highly esteemed 
by American critics and music lovers. Nevertheless, Mr. 
Walter Damrosch shows good judgment in bringing for- 


ward such a production, because in it his excellent chorus | 
In the delivery of some of the | 


does some of its best work. 
more animated choral numbers the chorus displayed rare 
power and a fine quality of tone, coupled with much skill 
in dramatic accentuation. The chief trouble with the 
Oratorio chorus is that it is sadly in need of an infusion of 
young blood. But the chorus is the Society, and it is, 
therefore, a law untoitself. The soloists in the ‘* Christus ” 
were Miss Sophie Traubmann (of the German opera), Mrs. 
Carl Alves, William Rieger, and William Sparger. 

Eugene d’Albert and Sarasate arrived yesterday morning, 
and will appear at the Metropolitan Opera House on Mon- 
day evening, supported by the full Symphony orchestra 
of 110 men, under Mr. Walter Damrosch. 

Last Wednesday evening local orchestral players, to the 
number of 150, volunteered to play in a testimonial Concert 
to Mr. Theodore Thomas, who conducted. The programme 
was made up in accordance with popular request, and 
consisted of the Overture to ‘* Rienzi,’? Weber’s “ Invitation 
to the Dance,’ Chopin’s * Funeral March,” scored by Mr. 
Thomas; Schumann’s A minor Pianoforte Concerto, 
superbly played by Rafael Josetfy; Liszt’s ‘* Les Préludes,”’ 
Bach’s Fugue in A minor, Brahms’s Variations for strings 
from a Quartet, and the Overture to ‘‘ William Tell.” 

The thirty-second season of the Brooklyn Philharmonic 
Society began last Saturday evening. The programme 





Recital was given at St. Paul’s Church, | 


was made up of music by Beethoven and Wagner. It is Mr, 
Thomas’s intention to devote one of the Brooklyn Philhar. 
monic Concerts this winter to the performance of works by 
American composers. 

The programme of the fifth Concert of the Boston 
Symphony Orchestra, under Arthur Nikisch, last Saturday 
evening, appears to have disturbed the equanimity of that 
|respectable town. Mr. Nikisch gave them no soloist and 
made no concession whatever to the demands of public 
lack of taste, but insisted on presenting his audience with 
|a lesson in the growth and development of the Symphony, 
| His programme consisted simply of three Symphonies; 
Haydn, in G, No. 13 ; Mozart, in G minor, and Beethoven, 
No. 5. 

The programme of the fourth Concert, on the previous 
Saturday evening, contained two episodes for orchestra 
(MS.), Arthur Bird, first time in Boston. Mr. Bird's 
Oriental scene is written for an unusually large orchestra 
and is full of skilful and imaginative writing. 
| The Apollo Club, of Chicago, has made its announce. 
|ments for the season. Four Concerts will be given to 
j associates, all in the new Auditorium building, each ot 
| which will be repeated the following evening to audiences 
| ** composed only of wage-earners and their families.” The 

chorus will be enlarged to 4oo voices. The scheme of 
Concerts as determined upon thus far is: December 25, 
| ‘* The Messiah,” soloists Madame Lillian Norton (Nordica), 
Miss Gertrude Edmunds, Mr. C. A. Koore, Mr. M. W. 
| Whitney. January 31, ‘‘ St. Paul” (first part) and ‘ Judas 
Maccabewus.”? March 21, miscellaneous Concert, with Mr. 
| Ludwig as principal attraction. May 26, Mackenzie's 
| ‘* Dream of Jubal ” (with Mr. George Riddle, reader) and one 
other work. The doubt about the coming to this country 
}of Mr. Edward Lloyd affects the present plan of the Apollo 
| Club, as it does several other of the leading societies of the 
country. The “ Requiem” of Berlioz is being considered 
|for their final attraction in case Mr. Lloyd should not 
| appear. 

The Arion Club, of Milwaukee, has engaged the Boston 
Symphony Orchestra for its first Concert this season. The 
| programme announced is the same as that given at the 
| Orchestra’s opening Concert in Boston. The local musi- 
cians of Milwaukee are enraged over the Arion’s action. 
They have met and resolved never to play for the Club 
again for less than twenty-five dollars each per Concert. 
| This is prohibitory, as it would make a single Concert 
|cost over 1,200 dollars. As the Arion engages outside 
|talent only once a year, and employs the local musicians 
at all its other Concerts, this looks like suicidal policy on 
the part of the players. 





| 
| 
| 





Communications for the January number of TuHE 
MusicaL Times should reach the Office not later than 
December 22, as in consequence of the Christmas Holidays 
| it will be necessary to go to Press considerably earlier 
than usual. 


THE prospectus of the forthcoming Concert season at 
the Hampstead Conservatoire, under the direction of Mr. 
G. F. Geaussent, principal of the Conservatoire, shows a 
considerable amount of enterprise which deserves to be 
well supported. Three series of Concerts are proposed. 
At the first, to take place on the gth inst., on February 10, 
|and March to, 18go, ‘* The Messiah,” * Faust’ (Berlioz), 
|and ** The Golden Legend” are to be given with some ot 
ithe best singers in the profession, and a full professional 
orchestra and choir of 260 performers, Mr. Carrodus as 
{leader, Mr. A. J. Greenish, Organist, and Mr. Geaussent, 
| Conductor. The second series comprises two Symphony 
| Concerts, when the Conservatoire Choir of 160 voices will 
| sing a selection of madrigals and part-songs, and Messrs. 
|Cowen, Hamish MacCunn, Hubert Parry, and Villiers 
| Stanford will conduct their own compositions which are 
|to be performed. The third series will be ten Organ 
| Recitals by eminent foreign and English organists, including 
| Dr. Bridge, Dr. Peace, Mr. George Riseley, Mr. Walter 
| Parratt, Mr. H. L. Balfour, Mr. C. W. Perkins, and M. 
Guilmant. Besides this most attractive list, a number of 


| Invitation Organ Recitals on Sunday aft: rnoons are men- 
tioned, and an extra Concert of Christmas Carols will be 

given by the choir on the evening of Monday, the 23rd 
| inst. The performances will be given in the beautiful 
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Concert-room attached to the Conservatoire, and they have 
the heartiest wishes for complete success from all lovers of 
good music. 

Tue first of a series of eight Philharmonic Concerts was 
given at Clapham Assembly Rooms, on the 2ist ult. 
Handel’s ‘‘ Ode on St. Cecilia’s Day” was the chief work 
selected. Madame Worrell and Mr. H. Guy were the 
soloists; the Clapham Choral Society sang the choruses 
and some part-songs. The accompanists were Messrs. 
Sidney H. Hann and Alfred Izard, and the Con- 
ductor was Mr. Walter Mackway. An interesting scheme 
for the remaining series of Concerts has been devised, 
Dvorak’s ‘‘ Patriotic Hymn,” Mackenzie’s ‘ Dream of 
Jubal,” Schumann’s ‘ Requiem,’’ Mendelssohn’s g5th 
Psalm, and some Concerts of Chamber Music are among 
the attractions offered. 


Miss MATHILDE Wvur™M gave an Evening Concert at 
Princes’ Hall, on the 12th ult. 
Schumann’s “ Papillons,’’ Beethoven’s Thirty-two Varia- 
tions, Grieg’s ‘* Poéme €rotique,”’ and Mendelssohn's 
“ Scherzo e Capriccio,” in all of which the young pianist 
acquitted berself with distinction and won the warm ap- 
proval of her audience. She also joined Mr. Hollander in 
Brahms’s A major Sonata for pianoforte and violin, and 
had the assistance of her sister, Miss Alice Wurm, in Saint- 
Saéns’s arrangement, for two pianofortes, of his lugubrious 
“Danse Macabre,” both works being extremely well played. 
Miss Liza Lehmann sang. 


Mr. Carropus gave an admirable Chamber Concert at 
the Hampstead Conservatoire Hall, on Friday, the 22nd 
ult. The programme included a String Quartet by Beet- 
hoven, Spohr’s Duet for two violins (very finely played by 
Mr. Carrodus and Mr. 
violin, Chopin’s Polonaise in C, for pianoforte and violon- 
cello, by Miss Louisa Pyne and Mr. J. Carrodus, jun.; and 
Schumann’s Quintet, performed by Messrs. Carrodus, B. 
M. Carrodus, W. T. Wood, J. Carrodus, jun., and Geo. F. 
Geaussent (pianoforte). ‘The Conservatoire Choir gave two 
part-songs, and the vocalist was Miss Mildred Harwood. 

THE second season of the Wandsworth Philharmonic 
Society was successfully inaugurated on Thursday evening 


Her solo pieces comprised | 


Bernhard Carrodus), solos for | 


THE present Organist of the Church of St. Andrew 
Undershaft, Mr. W. M. Wait, has gathered from the 
parish books an interesting account of the organ and the 
| organists of the church, from the year 1695 to the present. 
| Among the names of the holders of the office of organist 
}were Dr. Worgan, Mr. Richard Limpus (the founder of 
the College of Organists), Dr. Rea, of Newcastle, and 
Mrs. Bridge (Miss Elizabeth Stirling). The organ was 
originally built by Renatus Harris. 

Miss AGNES BartTLetT gave the first of a series of 
historical Pianoforte Recitals, on the 16th ult., at the 
| Hampstead Conservatoire Hall, Eton Avenue, Swiss 
| Cottage. The programme comprised works by Marcello, 
| Rameau, Scarlatti, Handel, Bach, Balbastre, Haydn, and 
| Mozart. Miss Bartlett is a pupil of Liszt, and her playing 
was worthy of so distinguished a master. Her scheme is 
deserving of the attention of all students of the pianoforte 





All Saints’, 
aug- 
«@. 
| Wood's Evening Service and Mendelssohn's ** Hear my 
| prayer,’ Master Major taking the solo part. After the 
| Service an Organ Recital was given by Mr. F. G. Shinn, 
|comprising works by Guilmant, Lemmens, W. G. 
| Wood, &c. 

| Miss STELLA Maris gave her second Evening Concert 
| at the Wandsworth Town Hall, on Thursday, the 14th ult., 
when she was assisted by Miss Alice Kent, Miss L. Jenkins, 
Madame Raymond, Mr. H. Horscroft, Mr. T. Nye, and Mr. 
| A. Rogers, with Miss Theresa Jennings as solo harpist 
|and Miss Emily Hardy as solo violinist. Mr. G. Winney 
| accompanied. 


| A SPECIAL Festival Service was held at 
| Clapham Park, on the 1st ult. The choir, which was 


| mented for the occasion, gave a good rendering of \W 





Cowen’s *“‘ Rose Maiden” was given by the Walworth 
| Choral Society, in the Lecture Hall, Brunswick Terrace, 
| Camberwell, on October 30. The principal artists were 
| Mdlle. Vagnolini, Miss Tunnicliffe, Mr. Ager Grover, and 
| Mr. Frank Swinford. Mr. Crome presided at the harmo- 
| nium, Mr. F. W. Grant at the pianoforte, and Mr. W. E. 
| Curtis conducted. 


THE North London United Choral and Orchestral 
| Society on Monday, the 18th ult., gave a performance of 


the 14th ult., when a Concert was given at the Wandsworth | Haydn's Oratorio the “Creation” at Shoreditch Parish 
Town Hall. The programme consisted of the principal | Church, under the conductorship of Mr. Thomas Hibberd. 
portion of Mozart's ‘Twelfth Mass, a few excerpts from | The soloists were Miss Willis Sharman, Mr. W. Hibberd, 
Handel’s ** Samson,”* and a miscellaneous selection, both} and Mr. Nesbit Hawes; Organist, Mr. W. Jacobs, and 
conducted by Mr. H. W. Weston. It would have been | the leader of the orchestra was Mr. M. Wigginton. 

better had the Mass been sung to the Latin instead | 
of the English words. The solos were sung by Miss | 


Fusselle, Madame Helen d’Alton, Mr. Dyved Lewys, and | ‘ 
: | in 


THE celebrated French Organist, Mr. A. Guilmant, has 
kindly volunteered to give two Organ Recitals in Oxford 
Mr. Robert Hilton. |in aid of the Ouseley Memorial Fund. The first will take 
Ar St. Stephen's, South Kensington, the Harvest | Place in 3alliol College Hall on the 3rd inst., and the 
Festival took place in connection with the Festival of All oo will be given.on the following day in the Sheldonian 
Saints. Beethoven’s Mass in C was sung; Canticles, | ea : 
Stainer in A; and for the Anthem, Haydn’s “Creation” | Messrs. CHAPPELL and Co. announce that the 
(part one). Handel’s “Occasional *’ Overture was played | exclusive rights for stage representation of Gounod’s 
by the orchestra at the conclusion of the evening service. |" Faust have been purchased by the Carl Rosa Opera 
The soloists were Master Herbert Hobday and Master | Company for London and a number of the principal towns 
William Lewis, Mr. Edmund K. Alderson, and Mr. Albert | in the United Kingdom. 

Reakes. Organist, Mr. Warren Tear, of St. Mark’s, Blen- 
heim Crescent. Mr. Hamilton Robinson, Organist and 
Director of the music of the Church, conducted. 


Tue Kyrle Choir, under the direction of Mr, F. A. W. 
| Docker, gave a performance of * Elijah” on the 6th ult., 
jin St. Andrew’s Church, Brixton. Soloists—Miss Ada 

MENDELSsoHN’s “Elijah” was given at St. John’s,! Loaring, Mrs. Oram, Mr. Ager Grover, and Mr. James 
Waterloo Road, S.E., on Sunday afternoon, the 17th ult.,| Blackney. Mr. E. H. Turpin accompanied on the organ. 
when the solos were contributed by Miss Izard, Miss | Mr. Jupp, Organist of Christ Church, Southgate, who had 
Maslen, Miss A. Long, Miss Punniclifte, Mr. J. Gostick, | just completed his twenty-fifth year of service in that capa- 
Mr. Blair, Mr. Gordon, and Mr. F. Winter. The choruses |! 2°" ~~ PEE slag ate ‘th a handsome time- 

Aa ete ESE! 3 iG SE + the chawcl. winder the (ore presented, on the 13th ult., with a handsome time 
nei nates " ny oe es . piece by the past and present members of the choir and 
direction of Mr. W. J. Reynolds, sub-organist, and | gt RR sper 
with Mr. Henry J. B. Dart at the organ. Spohr’s | 8° mentor niioetuieaian ies — : ; 

“Last Judgment” will be given on the third Sunday| THE prizes of £20 and £5 offered by the Catholic Arch- 
in December. bevsang i a for oe ope of ghar ——— 

r c : er Mass, have been awarded to Dr. Joseph Smith and Mr. 

es any faet ee ae oF Besen dedication of Holy | Joseph Seymour, Organists of Raikes? and St. Andrew’s 
Trinity Parish Church, Rotherhithe, was celebrated on Fie toh ielas netieeiianie - 
Sunday morning, the 1oth ult., by a special service. The | Se en oi . 
preacher was the Rev. G. F. Hamilton, of St Mary’s,| THe Prixce anp Princess or Wates have been gra- 
Rotherhithe, the Anthem was Barnby’s “ The grace of God,” | cious!y pleased to confer warrants of special appointments 
and after the Service the organist and choirmaster played | upon Messrs. John Broadwood and Sons, of Great 
“ Schiller’? March (Meyerbeer—West), Adagio in B flat Pulteney Street, London, as pianoforte makers to their 
(Spohr), and Chorus in C, Jubilee Cantata (Weber). Royal Highnesses. 
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Miss RHODA SUTHERLAND gave a Concert at Brixton 
Hall, on the 14th ult. The programme was well arranged 
and performed. Miss Sutherland was assisted by Mrs. 
Dyke, Mdlle. Hardy, Messrs. Kearton, Copland, Payne, 
Fox, Leask, and Turle Lee. 

Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘‘ St. Paul’’ in St. Saviour’s, 
Southwark, on the 2oth ult. The soloists were Mrs. 
Stanesby, Mrs. Machin, Mr. John Probert, and Mr. Jabez 
West. Mr. E. H. Turpin accompanied on the organ. 


ORCHESTRAL societies and amateurs generally will be 
glad to know that the full score of Mr. Hamish MacCunn‘s 
successful Concert-Overture (Op. 3), ‘The Land of the 
Mountain and the Flood,” has just been published by 
Messrs. Novello, Ewer and Co. 

REVIEWS. 

The Morning and Evening Service, together with the 
Office for the Holy Communion. Set to music in the key of 
I’, with the greater third. ByC. Villiers Stanford. (Op. 36.) 

[Novello, Ewer and Co. | 

THE industry as well as the versatility of the composer 
is expressed in the two latest works from his pen, which 
have been brought before public notice—namely, in his 
Service in F (Op. 36) and in the Sonata for pianoforte and 
violoncello (Op. 39), performed at the Popular Concerts on 
the 18th ult. The style of each is as different as possible the 
one from the other, so much so that it would be difficult to 
believe that the two works emanated from the same brain. 
It is not necessary to speak further of the Sonata in this 
place, as its merits have been already described in these 





columns. Of the Service more particular mention is de- 
manded. Init there are only occasional glimpses of modern 
treatment. The general character of the harmonies and of 


the progressions is of the style of the middle of the six- 
teenth century, and they might have been inspired by 
Birde, Tallis, or any of the old English fathers of harmony. 
What Dr. Stanford’s music lacks in modern expression it 
gains in dignity and solemnity by this style of treatment, 
and while it will secure a hearty welcome as containing 
much that is worthy to be associated with the time- 
honoured words of the Canticles of the Church, it will also 
serve as a proof that Dr. Stanford can write as happily in 
the musical language of his predecessors among ecclesias- 
tical composers, who employed all the means at their 
disposal to the best of their ability, as in the manner 
dictated by German musicians. Dr. Stanford has set his 
words effectively, reverently, and in all cases after the 
fashion that is necessary to secure approval and acceptance 
by Church musicians; for even amid his archaic harmonies 
there is enough to show that he has been able to impart to 
his work a character of individuality. The Service is com- 
plete and contains settings of the Te Deum, the Benedictus, 
the Jubilate Deo, a complete Communion Service, the 
Magnificat and Nunc dimittis, in all respects obedient to 
the received traditions of Church music. 


Bold Turpin. Humorous Part-song. By J. Frederick 
Bridge, Mus. Doc. [Novello, Ewer and Co. | 

Tue words of this admirably written part-song have been 
selected from the ‘* Pickwick Papers,” by Charles Dickens. 
Readers of that immortal romance will remember the scene 
in the Debtors’ Prison, when Mr. Weller being asked to 
sing, ‘‘ burst at once into the following wild and beautiful 
legend.” Dr. Bridge has provided the legend with excel- 
lent music, full of as much character as the words them- 
selves contain. The quaint humour which runs through 
the whole, the Gregorian phrase which accompanies the 
mention of the bishop, the galloping of the horses, and other 
effects cannot conceal the real musical skill in the construc- 
tion, so that although the Part-song is well calculated to 
raise up a spirit of fun when it is well performed, it is worthy 
of being well done, for it is most ably written. 

The Tuscan Strad ; a short account of a Violin by Stradi- 
vart. [{W. E. Hill and Sons.] 

Tuis is an interesting account of a beautiful violin, by 
Antonius Stradivarius, the famous Cremona maker. It is 
dated i6go, and the “matchless orange-red-brown varnish 


shows scarcely a sign of the wear of the two centuries since 
it was first laid on.” It was bought in 1794 by Mr. David 
Ker, of Portavoe, in Ireland, for the sum of about £25, 
The subsequent history of the instrument is told in a genial 
and appreciative style, and the little book, which is an 
elegant specimen of printing, contains a fac-simile of the 
guarantee of 1794, and three portraits of the violin, in three 
positions—the front, the back, and the side—drawn by 
Mr. Alfred Slocombe, and admirably reproduced in chromo. 
lithography by Mr. William Gibb, the printer of Mr, 
Hipkins’s glorious book of musical instruments. 


A Noted Directory of Plain Song. By the Rev. J. W. 
Doran and Spenser Nottingham. Part. II. The Canticles. 
[ Novello, Ewer and Co.] 

A FEw words of commendation of the first part of this 
very useful publication were given in the October number 
of THe Musica Times. These must be sufficiently fresh 
to obviate the necessity of repeating them. All that is 
required now is to call attention to the second part, and 
to say that the principles which guided the production ot 
the first are also conspicuously present in it. A third part 
is in preparation and will shortly be issued. 








FOREIGN NOTES. 


Tue fiftieth anniversary of Verdi’s début as operatic com- 
poser was celebrated on the 17th ult., at Genoa, with a 
festive procession and the inauguration of the ‘Giuseppe 
Verdi’ Musical Institution. A commemorative gold 
medal, accompanied by a magnificently illuminated address, 
was forwarded to the Maéstro on behalf of the musical 
societies of the town. 

The Maéstro Verdi, after being variously credited in 
Italian journals with being engaged upon the composition 
of a ‘King Lear” or a ‘* Romeo and Juliet,” is now stated 
in the Tvovatore to be conferring with Arrigo Loito respect- 
ing the libretto of a comic opera, with Don Quixote for its 
hero. The foundation for this new rumour is probably as 
slender as that for the preceding ones, but if it should turn 
out correct, the veteran master would not stand alone 
amongst great operatic composers in turning to the comic 
Muse towards the close of his career. 

Signor Emilio Pizzi’s opera, ‘* William Ratcliff,” per- 
formed several times recently at Bologna, appears to meet 
with the enthusiastic appreciation of his countrymen. 
Signor Pizzi, who is in his twenty-eighth year, has been 
the successful competitor for several prizes, both in chamber 
music and opera, and the present work also obtained 
the first prize in a competition instituted by Signor Baruzzi, 
of Genoa, under whose auspices it has just been brought 
out. In proof of the young composer’s earnestness of pur- 
pose, it may be mentioned that the score of his ‘* William 
Ratcliff’? was only taken in hand after a nine months’ 
sojourn in Scotland, whither he had gone for the purpose 
of imparting to his work the proper local colouring. 

An elaborate scenic representation of Liszt’s Oratorio 
“St. Elizabeth’ will be given on the 22nd inst. at the 
Vienna Hof-Theater, under the direction of Dr. Hans 
Richter. 

Antonin Dvorak’s Second Symphony (Op. 70) was per- 
formed at a Berlin Philharmonic Concert on October 23, 
under direction of Dr. Hans von Biilow, and was extremely 
well received; the composer, who was present, being 


| summoned to the platform to bow his acknowledgments. 


A Slavonic musician, Johann Buwa, the composer of a 
successful opera, ‘‘ King Camille,” has written a symphonic 
poem, to which he has given the title of ‘“‘ Saul’s evil hour” 
(in allusion to Byron’s poem). The work is written for 
orchestra, harp, and baritone; and, at a recent special 
rehearsal at Graz, met with enthusiastic appreciation. 

Philipp Rifer, the composer of an opera, ‘ Merlin,” 
first brought out some years since at the Berlin Opera, 
is engaged upon a new operatic work, the libretto of which 
is founded upon Hauft’s well-known novel * Lichtenstein. 

A series of Lortzing’s operas is to be shortly given at the 
enterprising Hamburg Stadt-Theater, which will include 
the following works of the genial popular composer—vi2.. 
‘* Hans Sachs,” “Casanova,” ‘*Czar und Zimmermann, 
“ Undine,” “ Der Waffenschmied,” “ Die beiden Schitzen,” 





and ** Der Wild-Schitz.” 
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THE MUSICAL TIME 


“We hear from Darmstadt of a highly impressive per- 
formance recently given there in memory of the late excel- 
lent composer and musical director, Carl Amand Mangold, 
and consisting principally of one of his most important 
choral works, entitled ‘‘ Frithjof,”’ most ably conducted by 
the court-capellmeister, Herr de Haan. 

Anton Rubinstein’s oratorio ‘‘ Paradise Lost” will be 
produced by the Berlin Cecilia Society on the 2nd inst., 
under direction of Herr Alexis Hollaender, in celebration 
of the composer’s artistic jubilee, to which reference has 
already been made in these columns. 

Auber’s almost forgotten opera ‘‘ Le cheval de bronze” 
was revived on the roth ult., at the Court Theatre of) 
Carlsruhe, the work having been recently revised and | 
newly adapted for the German stage by Herr Humper- 
dinck, of Mayence. 

Anton Schott, the well-known German tenor, while 
recently fulfilling a short engagement with the Kénigsberg 
Opera, has, according to the Minchener Theater Anzeiger, 
diversified his sojourn at the Northern University town by 
delivering lectures upon the interesting, albeit strictly 
non-vocal, subject of the cultivation of the American black 
perch. The genial Wagner-singer, who has not long ago 
returned from a visit to the United States, it should be 
added, is also an enthusiastic farmer and_piscatorial 
sportsman. 

An interesting sale of autographs is to be held on the | 
3rd inst., by the firm of J. A. Stargardt, booksellers, of | 
Berlin. The collection includes several musical sketches | 
from the pen of Beethoven, and a number of letters by | 
Ferdinand Hiller, Franz Liszt, Schumann, and Wagner, 
as well as Schubert’s Overture to the opera “ Fierabras,’ 
arranged for pianoforte duet, and, by the same composer, 
“ Dix variations pour le forte-piano composées par Francois | 
Schubert. Ecolier de Salieri, premier Maitre de la 
chapelle imperiale et royale de Vienne, 1815.” Other | 
valuable and curious musical numbers of the collection | 
are Schumann’s Op. 76, No. 1, for pianoforte, with the | 
notification at the end (likewise in the composer’s hand- 
writing): “‘den 12 Juni auf dem Weg von Kreischa nach | 
Dresden”; and an Overture entitled ‘ Polonia,” by | 
Richard Wagner, on the last page of which the master has | 
written the melody and pianoforte accompaniment to 
Bérenger’s lines: ‘Adieu, charmant pays de France, que 
je dois tant chérir!”’ 

A model performance of Wagner’s ‘ Tannhauser”’ is to 
take place in January or February next at the Dresden 
Hof-Theater, where the opera was first brought out (in 
1845) under Wagner's direction. The noble work is to be 
nesly mounted in every detail, and will be given in the 
so-called Paris version of the score, and without any cur- 
tailment. 

Carmen Sylva, the nom-de-plume of the Queen of 
Roumania, has lately written a series of ‘‘Ocean Songs,” 
which have been set to music by Herr August Bungert. 

A commemorative tablet has, by order of the municipality, 
been placed against the house at Munich where Richard 
Wagner for some time resided. 

Wagner’s ‘ Lohengrin” is to be produced ere long at 
Bordeaux, the right of performance having been conceded 
by the composer’s widow to the director of the Grand 
Théatre of that town. 

The Guide Musical, in a recent number, calls attention 
to the somewhat extraordinary fact that since the begin- 
ning of 1888 no new operatic work has been brought 
out by the Paris Grand Opéra, the first lyrical stage of 
France. 

At the Paris Chatelet Concerts, under direction of M. 
Colonne, the fifty-third performance here of Berlioz’s “ La 
Damnation de Faust’? was given last month. Both at 
these Concerts and those of M. Lamoureux, fragments 
from Wagner’s operas continue to be included in the weekly 
programmes, and to be greatly appreciated by the 
audience. 

The late Madame Erard has bequeathed the sum of 
20,000 frances to the ** Association des artistes musiciens,” 
of Paris. 

Messrs. Gilbert and Sullivan’s operetta ‘‘ The Mikado ”’ 
was performed for the first time at the Stuttgart Hof- 
Theater, in the German version, and was, as everywhere, 
exceedingly well received. 
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The San Carlos Theatre, of Lisbon, has opened its new 
season of opera with Boito’s ‘ Mefistofele”’; the present 
artistic director of the institution is Senhor Augusto 
Machado, composer of the operas “ Doria’? and ‘ Lauri- 
anne.” Among the novelties to be brought out is the work 
of a Portuguese composer, Senhor Alfredo Gazul, entitled 
‘“* Frei Luiz de Souza.” 

The late King Luis, of Portugal, besides being an able 
scholar, and as such author of an excellent Portuguese 
version of several of Shakespeare's plays, was also a musical 
amateur of sound judgment, his favourite instrument, 
which he played with efficiency, being the violoncello. 

One of the last persons decorated by the now ex- 
Emperor of Brazil was the composer Carlos Gomes, who 
received the Imperial Order of the Rose in recognition of 
the great success, at Rio de Janeiro, of his opera ** Lo 
Schiavo,” referred to in our last number. 

Madame Pauline Viardot, who has been for years in the 
possession of the original manuscript score of Mozart’s 
‘** Don Giovanni,” has, according to the République Fran- 
¢aise, notified to the Director of the Paris Conservatoire her 
intention of bequeathing this precious relic to that 
institution. 

Glinka’s ‘ Life for the Czar ’’ was performed for the first 
time at the Court Theatre of Coburg last month, and was 
well received. 

We have received an interesting brochure from the pen 
of Professor Hermann Ritter, of Wurzburg, entitled 
‘Musik in den Alpen,” and giving a sympathetic picture 
of the music cultivation amongst the unsophisticated 





| inhabitants of the Alpine districts. 


We have also received a pamphlet, ‘‘ Della decadenza 
dell’ arte del canto, delle sue cause e del modo di prov 
vedervi” (G. Ricordi and Co.), which well repays a careful 
perusal. This is a reprint from the Gazetta Musicale di 
Milano. 

Julius Bellmann, for many years organist at the Berlin 
Dome-Stift, and meritorious composer of church music, 


| died at Berlin on the 3rd ult. 


Massimiliano Quilici, an Italian composer of good repute. 
died in his native town, Lucca, on October 18, aged ninety. 

The death is announced, at Asniéres, of Achille Denis, 
for many years chief editor of L’Entr’acte and of the Revuc 
et Gazette des Thédtres, aged seventy-two. 

Alexandre Jean Cotelle, music publisher, and a member 
of the late firm of Janet et Cotelle, of Paris, died at that 
capital last month, at the age of seventy-six. 





CORRESPONDENCE. 


THEMATIC COINCIDENCES. 


TO THE EDITOR OF *“* THE MUSICAL TIMES.” 


Sir,—As Mr. Bennett, in his letter in ‘* THz Musicat 
Times ”’ for November, has invited examples of coincidences 
between composers, I beg to quote some which have 
occurred to me :— 

1. In the Adagio of Mendelssohn's ‘* Scotch’ Symphony 
the chief theme finishes by a little Coda of four bars 








The model of this will, I think, be found in Beethoven’s 
Stringed Quartet in E flat (Op. 74)— 
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Or, indeed, 
Quartet in D (Op. 18, No. 3)— 


Vi. 3 oe aise 
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still earlier, in the first movement of his 








a ee 


(4) In the pared snes (Op. 110)— ’, 


at 
ae ee ee 

















se 
ae eases ere = - = wef 
g¥ qs aa ie = i | Such repetitions by Beethoven are very rare. 


sic atee 








ig Seo ees ee 


St 





The similarity is increased by the Coda figure being in | 


each case given twice 


2. In the, 
** Fidelio,” 


air “In des Lebens [rihlingstagen,” in 
the melody closes thus— 


try ees eee oie Peer oo peecremees  o 
6 == SS 


ist das 








Glick von mir ge - inn 


Schubert has copied this exactly in his song ‘‘ Geheimes ”"— 





- 
weiss recht wohl was das be - deu - = & oe 


3. It is odd to find Schumann adopting a phrase from 
Meyerbeer, to whom he was so antagonistic; but in the 
chorus in * Faust ’— 








iseas 





Glick -lich sind wir, Al - len, Al- len ist das 

















est . — 
no - bil con-nae tan-too-nes - ta 
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Die Lie- be ist ein Ro- sen-strauch 


4. It is equally curious to find Wagner taking a hint 


from Mendelssohn; and yet it is difficult not to feel that, | 


different as the two are— 











in the ‘“ Fliegende Hollander,” 


ence in the second subject of the ‘* Gliickliche Fahrt ’— 








5. It may not be out of place to give an instance of the 
repetition of a single melody by Beethoven : 


(x) In the Trio of the String Quartet in A (Op. 18, 











(2) In the Pianoforte and Violin Sonata in’G (Op. 30, 
No. 3)— 


ren, 














fie <—. 
pap =s ei z= 
ea — ena | 
= | ——= 
Cy 


ae 
(3) In the Trio in E flat (Op. 70, No. 2)— 


. Sea Tae 

sa fa fe Roce ee JE PE al a, Pe . Sra 

ieee ee 
rvs = _— 























(i See ee 


must have begun its exist- | 





6. The second example in Mr. Bennett's letter can, 
perhaps, hardly be called a plagiarism, inasmuch as both 
_ passages are made up of the old phrase— 





which has been employed by so many composers, old and 
modern, as to have become common property. 


A similar progression will be found in “ ie me 














Thy help is 
and in the ** Pastoral ”» Symphony— 


=a as 


uae 


near,thy help is near,thy help is near 














Lower Sydenham, S.E., 
November 18, 18%'g. 


Yours faithfully, 
G. GROVE. 


TO THE EDITOR OF ** THE MUSICAL TIMES.” 


Sir,—The subject started by Mr. J. Bennett is an 
interesting one, but the examples he cites are very slight 
in comparison with others I could give. Perhaps one of the 


| most striking likenesses extant is the ‘ Death of Nelson,” 


by J. Braham. 


Whether the following is a mere “ coinci- 
dence” 


I leave your readers to judge. 


“Chant du Depart,” by Méhul (born 1763). Composed at the 
period of tue first French Revolution. 








oe ee fF 20: 
ee 








“Death of Nelson” (Braham). 
(Original Key, C.) 











No. I. 
Mendelssohn's String Octet (Op, 20), Finale 
oe - 
Saat | = Sass == = 
Handcl’s “ Hallelujah ” Chorus (‘‘ Messiah”), 














No. 2. 





Donizetti's “ Fra Poco,” from “ Lucia di Lammermoor." 


oe #5 = = aa = 
+—¢ = ——— 





No. 3. 
Mendelssohn's “ Volkslied.” 
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Fae ee en 5 
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e 
Beethoven's Choral Symphony—A llegro assai—" Freude, Freude.” 
Theme played by strings. 
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mae years ago, at the Féte de la République, in Paris, 
the correspondent of the Globe (London) wrote in high glee 
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that he thought it rather funny that the French should sing | 
I told the | 


the “ Death of Nelson” on such an occasion! 
editor of the paper that his correspondent was not aware | 
that the subjects of both songs are identical, and that the | 
French chant was composed by Méhul during the first 
Revolution. It happens very often that the same series of 
notes are so changed by a different rhythm and harmony | 
that what people call the ‘tune ” is not recognised, while, 
on the other hand, the writer of a totally different tune is 
accused of plagiarism because the rhythm is the same as 
the one it is supposed to resemble; then, again, certain 
people find a likeness which exists only in their imagina- 
tion. 
exceed the space you could allow.—Yours truly, 

November 2, 1889. E. SILas. 


TO THE ‘ore TIMES.” 
Sir,—Apropos of this subject, 


some interest :— 


EDITOR OF MUSICAL 


the subjoined may be ot 


dF 
Dvorak’s “ Stabat Mater 








Sullivan's “ Golden Legend.” 
saclay = F 
easel | nae eR | Ze = 
7 A Sad eee 
“ te suc - gen - tes, 
IT. 





—z— =z 2? 
i a 
Watchman, will the night soon p ? 





Mendelssohn's Third Organ Sonata in A. 





Yours faithfully, 
W. G. H. 


Wincanton, November 20, 1889 





TO CORRESPONDENTS 
Notices of concerts, 
in the country, mt 
occurrence; oOtherwi 
must specifically d 
date no notice can 


ig pplied by our friends 
as early as possible after the 
inserted. Our correspondents 
te of each concert, for without such 
é performance, 


' writing all names as clearly 
for any mistakes 


* 


and other information s+: 
‘eS 





€ forwarder 












Our correspondents wll obli 


sible, as we cannot be responsivle that may occur. 


that their names and addresses must 


ations, 


Correspondents 
any 


ave informed 


accomip all communte 


We cannot undertake to return offered contributions; the authors 
| 


therefore, will do well to retain copies. 





tice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 








not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

A, D. C.—There are many books on and Ellacombe 





on “Change Ringin among other any i is a book pub- 
lished by Curwen and Sons on “Hand-bell Ringing,’ by Cc. W. 


Fletcher. 


Anxious —1. There is no 0 F vench journal of a similar character to Tut 









MusicaL Times. 2. You had better address a letter to the Con- | 
servatoire at Paris. 
e. —There is no book on the subject. two at the 
ndof Brinsmead’s “ History of 7 f songs you 
sandion an all published, but are out of print. You may possthly get 


copies at White's music shop, Oxford Street, near Regent Circus. 
C.C. C. (Baltimore).—Rimbault and Hopkins’s “ Hist 
article “ Organ,” in Groves’s Dictionary. 
D. D. L.—It will be best to be ¢ 
E. A. B.—Much obliged for your 
the German Requiem of Bra 
in Leeds by the Philharmonic 


ory of the Organ, 
your own master in the matter. 
letter, and your note 
ims was performe 


Society, 


ded hy 





Jact 


jist 


of the 


d for the 


time 
under the direction of the late 
James Broughton, at the Town Hall, on December 11, 1878. 


Joun GrieG.—The list was printed from a notification supplied t 
Clerk of the schools. The omission has been supplic 

Music.—1. Mr. Santley is a baritone vocalist. 2. There is not one. 

Rovrr.—The pianoforte should be kept close The keys 
may occasionally be exposed to the prevent them turning 
yellow. 


y the 





lwhen not in use. 
ht to 


lig 


I could say much more on this subject, but it w vould | 


aS pose | 





BRIEF SUMMARY OF COVEN NEWS. 


We do not hold our. responsible for any 
| this summary, as all 








op s expressed in 


local 











f 
notices are either collated from the 
| papers or supplied to us by correspondents. 


ApDELAIDE.—On Tuesd 
Town Hall by t! 


September 18, a Con 
ers of St. Peter’s Cath 

















A. Boult. The object of the Concert wa 
for the purch of a new blowing appa 
Probably no r al rganis ation in th 
than this che pre 7 to 
i oristet 


st praise for th 










AsHTON.—The Conce rt of the mé¢ of the Moss R 
| Reed 0k 2oth ult. T 
cision Th rn 
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dream,” f 











a beautift 
Walla MI 
Berten 1 
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It now contains 62 le 
engine, 
AUCKLAND, N.Z.—Mr. G. A. Paq 
} } 
. adn 


ast. 















VI al 

22nd t \ rthur W. Castell, th 

re were also two sol y Mr. Hubbard. 
BUCKINGHAM.” recently entered uj e€ 
for t It H Cr n 
| was ne Car Black Ir. 
| H. rd 1 c 4 th 
| small nd w n va 
sm of t a tant clergy of 

| the Pari h Ch ctor of the So 





CLEVELAND, OHIO. 












The second Organ Recital in ° 

was given, on the 4th ult., by Mr. F. Norman Ad I 
was very finely renderec 
| Smart, astorale ir 
certo with orchestra 
Tartini; Air, by Bach; 

Denstone.—On the 
was given in Denstone 






etion of the or; 






nied on the « 
Earry, Reapinc.—Mr Hod 
gave his annual Concert in the 
The vocals ts were M: ‘ me 


Church a oir 
























the pianis st, s band gave a ec 
Overture ag ymphony by Haydn 
included two compositions by local musicians (Me 
Hendy, sen.), which were well received. 
E NFIELD. s covet Cone: rt took pla th 
| I rd ult., under t lish 
5 iF ppreciative, andt ¢ 
Way a great success The other performers wer 
Miss Eva Smith, Miss pe inie Kirton, Mr. J 
. th, all of whom acquitted them 
t Master Hi rold Dickason was 
Bernard Fison accompa A large 
conductorship, gave some excellent part-si 
GIsnorove i. A very successful Concert wa 
ance Hall, on the rst u by the Organist, in 














larging the organ of the Paris sh Church. Th 
j and the singers—Miss Setley, Miss Stead, Mr. 
| P. Stead, of Scarb rough. acquitted them 
| quartet, ‘ Homeland,’ by § Arthur Sully ’ \ 
rendered. Mr. C. H. Fordham, Organist of the Parish Church, 
accompanied, 
GraveseND.—On the 21st ult., at Holy Trinity, an Orgat 
| - as given by Mr. Arthur W. Castell (Organist and Director of t 
All Saints’, Belvedere). Two solos were sung by Miss Pit 








748 THE MUSICAL TIMES.—Decemper 1, 1889. 


HAvirax.—Sullivan’s Golden Leg vend was given in the Drill Hall | crowded audience. Te lecture was most enthusiastically received 
on the 8th ult. The chief feature was the Halifax Choral Society's | and the illustrations delightfully given. Principal Garnet, who 
full chorus of 230 voices, and Sir Charles Hallé’s band of fifty-six | occupied the chair, sail he hoped that out of the Society there would 
instrumentalists. The hall was crowded in every part, and many more | grow a faculty of music which would be in connection with oui 
tickets could have heen sold had there been accommodation. The | Northern University.-—Madame Albani had a splendid reception op 
oloists were Miss Pauline Cramer, Miss Dews, Mr. Henry Piercy, Mr. | her appearance here at the Police Concert, the Town Hall being 
Harry Shepley (of the Halifax Parish Church Choir); and Mr. Watkin | crowded to the doors. § 
Mills. Sir Charles Hallé conducted. Mr. W. H. Garland (the 
Society’s Conductor) and Mr Thomas Smith presided at the two 
organs. 























NorwicH.—On Tuesday, the 12th ult., a special Musical Service was 
held at St. vacl-at-Plea Church, when Mr. Alfred Redhead 
Organist of St Augustine's, Kilburn, gave a Recital on the new organ 
recently erected by Messrs. ‘Norman Bros. & Beard. 


O_pHAM.—The St. Cecilia Musical Society gave a Concert on the 

ult., when a miscellaneous st lection of vocal pieces was success. 

perl ormed. Mr. S. Wainhouse was the accompanist, and Mr, 
5 Slater was the Conductor. 

















HovertInGuaM Frerry.—A grand evening Concert was given in 
Baines’s Assembly Rooms, on the 7th ult., in aid of the Church Organ 
Fund. The vocalists were Mrs Joseph Thompson, Miss Silverwood, 
Miss Aline Starey, the Rev. C. F. G. Turner, the Rev. H. W. Wynne 
Ffoulkes, Mr. Bromley, and Mr. Bingley Shaw. Solo harp, Miss 
Starcy; solo violin, Miss A. Starey; accompanist and solo pix anofi rte 
Mr. Bernard Wilcockson. Oxvorp,—Mr. John Greig, Organist and Choirmaster of Free St 

Hvutt.—Mr. Isitt, andthe band of the Hull Artillery Volunteer Corps, Cuthbert’s| Church, Edinburgh, has proceeded to the d 
in order to raise funds for the Hull Royal Infirmary, gave a Concert at | Doctor of Music in the Univer ity of Oxford, for which he had qui 
Hengler’s Circus, on the 15th ult. The building was filled in « very after ¢ ‘amination, m His exercise, an Oratorio, Zion, was p 1fo Di 
part, the higher priced seats being specially crowded. ‘The programme | !9 the Sheldonian Theatre before the members of the Unive: sity, on 
was a pleasing one and was well cz arrie dout. The performances of f the | October 24. 
band, under Mr. Isitt’s able leadership, was highly ie gO Miss | |} PortmMApoc.—The Choral Society, assisted by the local 
Clara Jackson, Madame Gray, Mr. Charles Kennir um, who was | Band, gave a very successful Concert on the roth ult. The A 
heartily received, and Mr. Mark Moon were the vocalists. A novel | Room was filled in every part. The performance of Mozart 
feature of the Concert was the mandoline playing of Miss Boulton- | sass occupied the first part “ the programme, the solos b in 
Gray. Mr. F. J. Harper was the accompanist and pianoforte soloist. Miss Hannah Davies, Miss A. J. Willrain, Mr c 


| Eee 
| 3. Williams. The se cond p: irt Was a misce Hancous s sel ction, 
Ir mop The fifth season of the Ilford Vocal Union was opened ON | Romance and Rondo (Wie niaw ski), sple — se ived by Mr 1] 


st ult., by a performance of Rossini’s Stabat Mater and Schubert's | awtens (Gauncdics Sere aig he Wren ee yar 
a Miriam. The principals being—for the former work—Miss | ¥j,.. Ovenuvestinn- Sie mies c) ands Moenine: ges z ei 

Weiser te siepeiey Se aeees a eee My. | the 5 Trene ) i mn, and 
Fusselle, Miss Minnie Kirton, Mr. He te rt Clinch, and Mr. | (Suppé). Mr. Lawson led the band and Mr. J. Roberts conduc 
, ind for the latter, Miss » Fusselle. The chorus | 














































singing was remarkably good, particularly in the lke st number of the | SHeerness.-A Choral Society has recently been formed here, and 
Stahat Mater and the choral parts of the Song Mirtam. The band | about 150 persons have already enrolled thet 9 Ives as member Mr 
of the Vocal Union, with some professional assistance, accompanied | W. H sole is Conductor, at : Mr. H.E. Brightm in, H 

the works. Mr. A. Storr was the Conductor. | tary. The Utrecht Jubilate and other works are now being rei 





series of Organ Recitals was given in St. | Suerriecy.—Mendelssohn’s Hymn of Pre 1IS¢ and Gade's ( 
Mark’s Church, on the rth ult., by Mr. C. E. R. Stevens, Organist and | were the works selected for performance by the by pperthorp cal 
Director of the Choir. The vocalists were Masters H. Hart, J. | Society at its first Concert of the season on the 15th ult. The chorus 
Godrich, and Messrs. H. and C. Spencer. | of the Society is a fair specimen of an enthusiz ey well-tra 
Luron.—On Monday, the 4th ult., the choir in connection with the | shire choir, and both in Mendelssohn's and in Gade’s works its reputa- 
Chapel Street Church gave a very’ fine rendering of Mendels ohn’s | tion was worthily maintained. The symphonic portion of the H hy 
Fiae Gi Dedgen ands cies wiace The solniste ey, “Ee 1 | | of Praise was well given by the orchestra, and the soloists wer 5 
ove i aye D Mie . ct * he x aga pee ass: = Sylvia Wardell, Miss Je e Sawyer, and Mr. E. Kemp. 
Pescy 3 sci Paty clone be acedi Mir Ne Phage ide “i | John son und rtook the : ass solos in Gade's work. Mr. J. Pe . 
i i Nt aaa band, the Rev. J. T. Parkin was Organist, and Mr. J. b 
Mr. Sidney Benneti (Conductor). - 


Jersry.—The twelfth of a 


























conducted. 


Ty » v > i bs ian = ° . . : ° 
MAIDENHEAD.—The Philharmonic Society gave their first Concert | TENpuRY.—The Musical Society gave the second Concert of its 
of the season in the Town Hall, on the 5th ‘ult. The principal works 3 


| nineteenth season in the Corn Exchange Hall, on the 14th 
n tl rogramme Men shn’s Hear my Prayer and i , : 
in ih i peailaeatalt Mer delssohn fea ee ayer and Loreley, | ycual at these performances, the chorus was put to a severe 
Bennett's Barcarolle and Finale from the F minor Pianoforte Concerto, | y through the ordeal bravely, Every point in the difficul 
Moz art's G minor Symphony, Schubert’s Ballet Music from Nosa- } } th ae Sed id the pee ‘ 
miu &c. The vocalist was Miss Kate Fusselle. Mr. S. D. Grimson Is was taken up with the greatest precision, and the utmost att 


. : was bestowed upon the lights and shades, so that the most cay 
led the orchestra, and Mr. J. G. Wrigley conducted. ante ceca dik gone away disarmed. Miss Murray, at a v¢ re Shue 
Marpsrone.—An Organ Recital was given on the rst ult., at the | notice, sang the once music which falls to the lot of the soloi (in 
> ne con- | the Song of “Balder. In e Serenata” she was ably seconded by Mr. 

violin part. The vocalists were the Revs 


rish Church, by — S. Bath, the Organist. The progr he 
sisted of sby Ba h, Haydn, Deshayes, Guilmant, S. Bath, and | ttkis in the obbl : s : 
BME e : ’ , 2 Fleming, Mr. W. Anstice, who sang Pinsuti’s 
well-known song “It is I”; and Mr. Kenneth Macaulay, a fort 


Handel. ‘ ; | A. H. S. Pattrick and E. 

MANSFIELD AND SuTToN.—The United Harmonic Societies gai ea pt ipil at the Col ve with great vigour a song by Guml rt, 
t rformance ¢ f Mendelssohn's Elijah, in the Wes ri yan Chapel, on the | « [f o'er the meads.” ll band led by Mr. Watkis, accompanied 
2oth ut: TF he principal vocalists were Miss H¢ - ybone, Mis. i Florence | the Cantatas, and playe ae two Overtures in capital style. The Rev. J. 
Bourne, Mr. Chas. peek Fredericks, and Mr. J.G. wson The banda : | Hampton was Conductor. 


chorus numbered 150 performers Mr i H. a was the * ne F ee oe , cg 
Mr. Arthur W. Reeod was the Organist, and Mr Arthur Waknincton.—The Musical Society of this town, with a choir of 
j 120 me mbers and orchestra, gave its first Lo! neert for the season on 






































Bonser was the Conductor. I 
: the 15th ult. Cowen’ s Song of Thanksgiving, Weber's The 
MeLBoURNE, AUSTRALIA.—The attendance at Saturday after rnoon's Sec ns. and other works w ere introduc a4 interspersed with some 
Concert at the Exhibition on September 28 was one of the largest yet | exc vel ne aalorsigg ting by members of the Society, especially by Mis 
observed at these performances. Mendelssohn's Au} Is Ovi rture, |W, Dar pier Jeans, who sang Blumenthal’s charming ‘ Sleepest 
perhaps the finest of all, commenced, and was given by the Victorian | thoy still” with ¢ xquisite taste and expression, Miss Riley gave t 
Orchestra with precision and musical taste. ‘I i third set of Brahms'’s | soprano solos in Weber's Cantata with great steadiness and power, 
Hungarian dances, played for the first time in Melbourne, came next, | and Mrs. Pearson, Miss Unsworth, Rev. Winder, Mr. W. H_ Wallit 
| Mr. Hamilton’ Clarke got his players to sive a most excellent and | ton, — Mr. Eccles amply pleased their friends, Mr. E. Townshe 
well-shaded reading ; the various capricious modifications of time and | | Driffield, the Hon. Organist to the Society, ably presided at an in 
rhythm were neatly and clearly marked. Beethoven's “Pastoral” | ment which much needs repair or displacement ; and Dr. Hiles con- 
Symphony was received with loud and general applause. Mr. Clarke’s | ducted. as usual 
reading was careful and artistic. At the conclusion the Conductor | git ‘ ve 7 : = 
was loudly applauded, and bowed his thanks. Sterndale Bennett's |_| WoLveRHAMPTON, — The first Concert of the Festival Choral 
exquisite Wood Nymphs Overture was well played. The Mignon | Society's twenty-second series was given in the Agricultural Hall, on 
i 


Gavotte was given with the crispest delicacy, and was encored. | the 5th ult., and consisted of a performance of Macfarren’s beau 
Wagner's Tannhduser March concluded a fine Concert. | 





¢ 























Cantata The Lady of the Lake, with Mrs. Hutchinson, Madame Hope 

Glenn, Mr. Iver MceKay, Mr. Robert Grice, and Mr. D. Harrison as 
Mipp_eton.—The Dedication Services were held on the roth ult., at | pring vipa, a band and chorus of 250 performers, and Dr. Swinnerton 

St. Leonard’s Parish Church, to celebrate the 477th anniversary | Heap as Conductor. 

of the present building. The musical part of the services was under 

the direction of the Choirmaster, Mr. James F, Slater. 








OrGAN AprotintMeNTS.—Mr. G. Franklin Ashley, Organist and 
Newark.—A Pianoforte Recital was given in the Town Hall on the | Choirmaster to His Grace the Duke of Newcastle Mr. Arthur C. 
th ult., by Mr. W. Drury, formerly a student at the Royal Academy of r Brooks, Organist Choirmaster to St. John’s Parish Church, Sligo, 





Music. Mr. Drury had secured the services of Mr. Bingley Shaw | Ircland.—Mr. C. T, Davis, Organist and Choirmaster to All Saints’, 
(formerly of Southwell Cathedral, and recently returned from Paris) as i Torquay.—Mr. 6.1 . Dunton, to the English Church at Algiers for the 
vocalist and Miss Norledge (of the Leipzig Conservatorium and Royal | season 1889-90.—Mr. J. Matthews, to St. Stephen’s, Guernsey.—Mr. 
College of Music), solo violinist. ‘ Henry Glasspoole, to Barry Road Wesleyan Church, East Dulwich. 
NEWCASTLE-ON-TyNE.—A meeting for the promotion of the Durham Cuorr AppointMENTS.—Mr. Henry A. Hughes, Choirmaster to 
College of Science Musical Society has just been held in the College | St. Mary’s Church, Stamford Brook, W.—Mr. Alfred Pawsey (Solo 
Rooms, under the presidency of Mr. Albert Nagel, and it toes to St. Barnabas Church, Addison Road, Kensington, W.—Mr. 
was resolved to form a Society, which should consist of two depart- Herbert Dyer (Tenor), to St. James's, Paddington.—Mr. Albert F. 





ments:—1. A choral department for the practice of part-songs, | Upstone (Tenor), to Streatham Hill Congregational Church. 
cantatas, &c. 2. A solo and instrumental department. All students of 

the College will be eligible as honorary or active members. Weekly 

meetings for practice will be held, and performances given both public f DEATH : : 

and private. In connection with the Society, Mr. Josiah Booth de-}| On the 8th ult., SusANNA RoyLance, the beloved wife of Cuarces 


livered a most enjoyable lecture on “ The Humorous in Music” to a | RoyLance, aged 41 years 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. | 
*OUNOD, CHARLES.—“ The Redemption.” AY 

Sacred Trilogy. Full Score. 63s. 
pace JOHN SEBASTIAN. 
we praise Thee.” A Sacred Cantata for New Year's 
English Version by the Rev. Dr. TROUTBECK. Is. 
I UTENBER, CHARLES B.— Divine Love.” 
Church Oratorio, 2s. 6d. 
legs FREDERIC LOUIS.—* Musical Dicta- 
30, Novello, 


tion.” A practical guide for Musical Students. Part 2. (No. 
STAINER.) 


—‘‘ Jesus, now will | 
Day. The 


A 


Ewer and Co.’s Music Primers, e lited by Sir Joun 
2s. 


\ ACKENZIE, A. C.—‘ Pibroch” (Suite). For | 
pi Violin Solo with orchestral accompaniment. Arrangement for 


Op. 42. 6s. 


42 
H.—‘‘ In the Forest.” 
Male Voices, and Orchestra. 


Violin and Pianoforte by the Composer. 
READ, J. 
NX. Baritone Solo, Chorus 
by V. AMCOTTS, Is. 
PARSONS, 3.—* The Crusader.” A Dramatic 
Cantata with English and Welsh words. 3s. 6d. 
‘TANFORD, CHARLES VILLIERS.—Trio in 


+ E flat major. For Pianoforte, Violin, and Violoncello. Op. 35. 


| estate deo JOHN A.—A System of Har- 
mony for Teacher and Pupil. Paper cover, ; cloth, 4s. 6d. 


JARREN, GEORGE WILLIAM.—Hymns and 


Cantata for 


of Poetry 


Tunes, as sung at St. Thomas's Church, New York. Cloth, 


] OSSERT, FRANK G.—(in E minor). Mass. 5s. 
Vocal parts, 6s. 
RIDGER, JOHN H.—(in B flat). Magnificat 


] and Nunc dimittis. 
Choirs. 3d. 


A short Festival Setting, suitable for Parish 


*TANFORD, CHARLES VILLIERS—(in F, with 
\ the greater t third). The Morning and Evening Service * rether 
with the Office for the Holy Communion (Op. 36). 2s Or ingly, 
No. 1. Te Deum laudamus, 4d.; 2. Benedictus, 4d.; 3. Jul silate Deo 
3d.; 4. Kyrie eleison; 5. Before the Gos spel ; 6. After the Gospel ; 
re Credo; 8. Sursum Corda; g. Sanctu 10, Gloria in excelsis 
11. After the Benediction, 1s.; 12, Magnit feat 13. Nunc dimittis, sd. 


ANGLAND, REBECCA.— Benedicite, omnia 
4z Opera. Arranged to Chants. 2d. 

‘PAIN, HENRY.—Benedicite, omnia Opera. 
\ Chant form. 2d. 


VINceENT, CHARLES—(in D)}. 


In 


Te Deum laud- 


amus. Chant form. (Novello’s Parish Choir Book, No. 51.) 3d. 
| ICKS, ERNEST A.—Two Christmas Carols. 
“ Ring, Christmas Bells,” and “ See a light celestial flushing 


Words by Lettice Downina. 2d. 


FISHER, ARTHUR C 
and heaven.” Anthem hy Soprano 
Octavo Anthems, No. 342.) 
FRY E, FREDERICK R.—*’Tis 
blessed day.” Christmas Carol. 2d. 
SILBERT, WALTER B.—Church Music, con- 
sisting of Services and Anthems. Various prices. 


—* God, that m er earth 
. (Novello’s 


solo and chort 


2d. 


the day, the 


ALL, V.—‘* Hark, the herald angels sing.” 
Anthem for Christmas. (Novello’s Octavo Anthems, No.345.) 3d. 
ULTON, F. EVERARD W.—The_ General 
Thanksgiving, as used at St. Luke’s, Chelsea. 2d. 
| AHEE, H.—“ O Lord, rebuke me not.” 
+ for Lent. (Novello’s Short Anthems, No. 15.) 14d. 
USS, GEORGE J.—* Great are Thy tender mer- 
cies.” Motet for S.A.T.B., a capella, adapted to Bach’s Fugue 
in E major, No. 33. 4d. 
\ AXFIELD, W. 
4 was the Word.” Full Anthe 
\ EE, JOHN H.—*God, who at sundry tienes? 
a 
344.) 


Anthem for Christmas. (Novello’s Octavo Anthems, No. 
4d. 
PoPH: AM, VYVYAN WALLIS.— 
the field abiding.” A Christmas Carol. 


‘CHOLEFIELD, C.C.,& W. 


\ A Wedding Hymn. (Two settings.) 


Anthem 


HENRY.—“ In the fe, omg 
m for Christmas or general use. 4d. 


4 

| 

** Shepherds in | 

3d. 

AUSTIN LEIGH.— | 
| 


The words written by | 


. PEER, W. H.—* Hail, happy day.’ 


» Carol. Words by Rev. Semmes Brett. 3d. 


W OOPWARD, H. H—* Rejoice greatly. e| 


Anthem for Advent. (Novello’s Short Anthems, No. 14.) 14d. 


ARRETT, W. ALEXANDER. — « Cy nthia. | 


Four-Part Song. (Novello’s Part-Song Book, No. 


A Christmas 


76.) 3d. 


|SCALE O 


DURING THE LAST MONTH—continued. 
ARTH, R. MACHILL.—* The Charge of the 


Light Brigade.” A dramatic setting for Chorus and Orchestra. 


G 


The words by ALFRED, Lord Tennyson. 1s. Tonic Sol-fa edition. 4d. 
AM, ALBERT.—‘“ The Cuckoo.” Two-part 
Sone. The Words by LoGan. 2d. 
YEAD, J. F. H. —Monoux School Song. The 
Words by Louts B. Tispare. 6d. 
‘ROWE, EYRE A.—* Arethusa.” Song. The 
Words written by SHELLEY. 2s. 
aati MYLES B.—* The wondrous Cross.” 
4 Sacred Song for Baritone or Mezzo-Soprano. The words by 


2s. 


Dr. Warts. 

"Te LEMACHE, W. J.—“‘On Parting.” 
The Words by Lorp Byron. Is. 

“That Day.” Song. The Words by ELizabetu 

BARRETT BROWNING. Is. 6d. 


you NG, WILLIAM J.—‘* The Power of Song.” 


BEL ad. 2s. 


LCHER, W. 
B® SE, ART HUR.—T ties ican for the Organ: 
No. 2 “a * 


Song. 





T.—The Clarion March. For the 


Pianoforte. 2s 
» O rest in the Lord MENDELSSOHN ~ 






















Woe unto them . : ‘ 
TOVE ‘LLO’S PUBLICATIONS in the rONIC 
4 SOL-FA NOTATION. Translated by W. G. McNavGut 
No. 674. In these de ne groves.. HENRY PUKCELI 1. 
» 676, The Nightingale ee THOMAS Bateson td. 
i 677. The Young May Moo yn aa M. W. BaLFE td. 
The Lass of Richmond Hill F James Hook 1d. 
PAR RY ,C. H. H.—** Ode on St. Cecilia’s Day.” Is. 
PEACE, A. L.—‘ John the Baptist.” 1s. 
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Now ready. N R. ALFRED KENNINGHAM (Tenor, Vicar 
EW AND REVISED EDITION, with various | + Choral of St. Paul's Cathedral) begs to announce that he 
improvements and many additional Chants, of THE REMOVED to Orpheus Lodge, Coniger Road, Parson's Green, S, Ww 
PSALTER saaneed for Chanting With appropriate Englie n|é an d that he is booking engagements for Oratorio and Ballad Conc “tts 
K ; ang E z, é : s ” ” 


Chants. Edited by the Rev. Sir F. A. Gore Ousetey, Bart, M.A., “ff a he os 4 ip one ee MEF ctigan — ‘Hymn of Praise 
Monk Mus. Doc 5 Oxon. idas, we Already DOOKeC Address as above. 


Mus. Doc., Oxon., &c., and Epwin GeorGeE } 
ae rs Dee . . “as oi 4 Mr. ALFRED KENNINGHAM can provide SOLO CHOjr 
> be Dine 6 e ore a 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. BOYS, personally trained and thoroughly reliable, for Church For 


Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. vals, Banquets, &c. Address as above. 


Edition III., in Imperial 32mo. Words only. Cloth, gd. With \ R. T. WILFORD PRICE (Bz iss, St. Alban's, 


Proper Psalms, 1s. The Pro Der Psalms separately, 3d. 
P on ieee. Y3 Holborn), for Oratorios, Concerts, At Homes, &e. ae pertoir Ye 


includes “E liji ah,’ “Messiah,” “Creation,” “St. 


EW, REVISED, AND ENLARGED EDITION Maccabeus,” * ‘Last Judgment,” “Stabat Mater,” Ot ci 


“Woman of Samaria,” “ Daughter of Jairus,” “ Holy City 


75° 























of THE C: T tg BS, &e. F eb gpa 6d and His Soldiers," “ Golden L egend,” “The Ancient Marine! 1a * Rose 
bE OST OVO; CHANG IM SHORT ECOFE. (00. Maiden,” “ Erl-King’s Daughter,” “ May Queen,” “ Acis and Galatea 
II. Foolscap 4to, chants in short score, Is. “Ruth.” Engaged: November 3, 6, 7, 12, 13, 14,18, 19, 20, 21, 25 
ate ln. Tag 1 SuUtA, “NAL 3,0, 7, 12, 13, ’ ’ dy » 25, 26, 27 
III. In 32mo. Words only, 14d. December 5, 6, 7, 10, 11, 14, 18. January 15. February 5,26. March 19, 





When this new Edition is required, instead of the original Work 
(which is on sale in all jits original forms), orders should be specific " 
“ 
ES REYES Eprtion.” \ R. CHAS. F. WESTOBY (Accompanist) (Bari. 
eee * ’ be ? a ,| 4 tone vocalist), Concerts, Musical Evenings, At Homes, Ban 
EW, REVISED, AND ENLARGED EDITION | quets, private practice, &c. Address, 37, Gloucester Place, Portman 
of the ANGLICAN CHANT-BOOk. A _ Collection of | Square. 

Single Chants, Ancient and Modern, appropriated to the Daily | ‘ ae raat <a ame gapoa 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The H \ R. GODFREY HOLBECH.—TYM PAN], 

Chants correspond with those of the ‘ Psalter,” and are similarly | 4 DRUMS, &c. 28, Leicester Square, W.C. 
numbered. Edited by Epwin GrorGr Monk, Mus. Doc., Oxon, | , : ae Saeco 2 a 
8vo, in paper cover, gd.; cloth, 1s. od. Foolscap gto, large type, paper PRE BROOKLYN GLEE UNION (Alto, Tenor, 
cover, 1s. 6d.; cloth, 2s. 6d. and Bass) may be Engaged for Concerts, Dinne rs, &c. For 

London and New York: NovELLo, Ewer and Co. terms, apply to Mr. H. Tuddenham, 304, Regent Street, W. 


Address for engagements, 75, Kent House Road, Sydenham. 





So MISS EVA LIND (Soprano) - ; eget apeetlietd EK ACCOMPANIST (Vocal and 
(Pupil of Signor Bon: na | Instrumental),—A Lady, perfect Sight Reader, offers her service 


for expenses only. Professionals, Amateurs, Socicties, At 
Homes, Practices, &c. H., care of R. A. Knight and Co., 12, Abchurch 
Lane, E.C, 


MISS VERKRUZEN (Contralto). | LJ NION CHAPEL, Islington.—DR. PEACE, of 


. ; 5 ; ‘ = / Glasgow Catnedral and St. Andrew's Hall, will give an ORG AN 
6 Pe Ss 4 OS. XC. 392, retfo r¢ 0 d Viancnester 5 
For Concerts, Oratorios, Xc., 392, Str 1 Road, Manchester; or, | RECITAL at this Church, on FRIDAY EVE 





For Classical and Ballad Concerts, At Homes, &c., address, 254, 
Argyll Street, Oxford Circus; or, care of Dinfield’s, 159, Friar Street, 
Reading. 








NING, Dec. 1 








essrs. Forsyth Bros., 122 sg Manchester. 
Messrs. Forsyth Bros., » Deansgate, Manchester 8 o'clock. ocalist: Miss Alice Gomes. Admission only by ticke 
se — One Shillin nd a few at Sixpence each; to be obtained of the Chapel 
. : \ Jor 2 > ‘ 
MR. GE O. DEN HAM (Baritone). Keeper, Compton Avenue, or of Mr. King, Music Warehouse 
21, Canonbury Lane, N.; or, “ The Downs,” Dane Park, Ramsgate. | Highbury Corner. 
“ Splendid voice. “ His rendering was absolutely grand," &c. Sree 


Q)? ENING of NE WwW. ORGAN (WILLIs), St. Jude’s 
Church, Commercial Street, E. (Aldgate Station)—SPE CiAl 
Purcell’s 


w* CHARLES FRY recites THE DREAM OF 

JUBAL (Mackenzie), ATHALIE, ANTIGONE, GiDIPUS SERVICE, at 8 p.m., on THURSDAY, Dee. 5. 

(Mendelssohn), PRECIOSA (Weber), THE DESERT (David). “O give Thanks”; Villiers Stanford's Te Deum; | 

Belmont, Blenheim Gardens, Willesden Park, N.W. Fugue in Doric Mode and Prelude on Chorale, 
| liebe Seele"’; Saint-Saéns’s Rhapsodie in E, &c 













S sONE (Sopranc N sham.— : am aus P : 
N Iss ee ee, ee i -£ SeeeRAeOeY ated. will receive at 
Messiah”: Gainsboro’, ' Messiah’: Li oro’ “Sher d Concert: = reduced terms THREE or FOUR BOYS who are good Singers 









( Apo ition 


is; Sacred Harmonic 


Hugglescote, Sacred Concert; Notting They mt ist be sons of gentlemen, and qualified to t: 
: : “iy R.S 


Society, Nott a “Faust” and “Elijah.” For terms and vacant | i the School. SS. LEA ton. 
dates, address, W. Healey, toa, Wa arwick Street, Regent Street, | a 5 ji =i) 
London; or, ~ ta , Nottingham, DRO-CAI “HE DRA AL C. CHOIR BO) S.—Owing to 


= TG TST ae 2 : aE: ? wt the reduction of the Choir, Six first-class Boys will be open for 
\ ISS MAUD LESLIE (Soprano) desires that all | RE-ENGAGEMENT at Christmas. Address, Mr. Charles Radburn 
a 


« F ® | ints: 1 ; Ft he > 7 
communications respecting Concert engagements, Xc., be } Auckland Hill, We st Norwood, S.E, 





addre sidenc Crystal Pz Road, Dulwich, S.E. ma patna . ; ares 

~ Ce eee Eee Rone, Dube SE-__| PROYS.— WANTED, several first-class SOPRANOS 
ISS ELIZA THOMAS (Contralto). Low terms os eye Rie gps ana ge Rag 0 Range Roth 

| | Master Bensley, please send your address. Apply, by letter, Organist, 

4 for Concerts in the North on December 13, 16, 18, or 19. | 58 Drayton Gardens Sow 

Engaged: Newcastle, Dec ry; Stockton-on-Tees, December 17. | —’ = 

Eastholme, Church Road, Will den, N.W. YHOIRMEN. —W ANTED, TENOR for Church in 


- x : : FARES te eas EN West London. f10. Plain service. Two services ; Thursday 
ye for CHAMBER MUSIC.—MISS EDITH practice. ’Bus passes Church. Call at once on Mr. Manton, 51, 
WERGE, 11, Berners Street, W., accepts ENGAGEMENTS | Frithville Gardens, Shepherd's Bush; after 6. 





for Chamber Music, Concerts, Private Rehearsals, &c. LTO WAN’ T ED Sait once. P: arish Church, Grove 
Ae: é 


: > GC KS swe the Z 5 Sasa | 4 Park, Chiswick, W. Address (stating salary required, also 
\ R. G. BANKS begs that all Communications sending testimonials), to Hon. Sec., 10, Wolseley Gardens, Gunners- 


respecting Engagements be addressed, Kelvin Grove; or, | bury, W. 
The Cathedral, Hereford. . 








caters scene = LTO, TENOR, and BASS WANTED, for St. 
: \ R. EVAN EVANS’S well-cultured Tenor was James’s Church, Piccadilly. Salary, £12. Apply by letter, to 
if 





heard to great advantage in ‘ Waiting,’ &c.—Surrey Comet, Mr, R. E. Miles, 10, Albion Road, Lewisham, 'S.E. 
Nov. 23, 1889. Open for Oratorio, Ballad, and Smoking Concerts, &c. . : 2 = cer 
Address, Norman Hurst, Princes Road, Teddington. ‘T, PANCRAS CHURCH CHOIR.—There is a 
— —--—— VACANCY fora TENOR VOICE in the above choir. Stipend, 
\ R. HOLBERRY HAGYARD will sing, Nov. 21, £12 2 per annum, Applications, with references, to be sent to Organist, 
a 





Liverpool (“Elijah”); Dec. 3, Darwen (“Creation”): ‘ 3, Gordon Place, Gordon Square, before Dece smber r4. 
Birkenhead Subscription Concerts; 6, He di ngham (“ Emmanuel” , t 
9: Cambridge ; 10, Dunmow ( Rose Maiden"); 41, Bris Sc aaee .T. PETER’S, Eaton Square.—: AL TOS, TE NORS, 
“ Messiah"); 12, St. Ives (‘Selection "’); 17, Redhill (‘Samson "); | » BASSES (Voluntary) REQUIRED, in this Choir. Only good 
"0 Sw: rr (Ballads); 26, I rh ‘Mes iah"); 27, Derby | Readers with good Voices need apply to Mr. Sergison, St. Peter's 
‘Messiah”’). 1890: Sudbury, Wisbeach, M: anchester, Accrington, &e. | Vestry, E aton Square, S.W. 


r or terms, sae ss, Principal Tenor, Trinity College, Cambridge; or, 





N. Vert, Esq,., 6, Cork Str et, London, Ww. ; SOLO AL TO.—MR. CH: ARL ES RADBURN, 
aR = s Principal Alto, Pro-Cathedral (late of St. Andrew’s, Westminster), 

NV R. JAMES LEYLAND (Tenor), Engaged :]is open for CHURCH APPOINTMENT at Christmas. Address, 

4 Dec. 2, Newbrighton (Ballads); 3, Ha wrogate (“Lay of the | Auckland Hill, West Norwood, S.E. 

Bell,”’ &c.); 7, Bradford (Ballads); 12, S« uth ort (“ Stabat Mater” and Sa RE aaa 

* Bonnie Kilmeny be pe Liverpool (Ballad By: 16, Colne (‘* Messiah’); LTO, TENOR, and BASS WANTE D, at St 

17, Ra go a ll (* Messiah”); 19, Southport (‘* Messiah’); 21, Little- Augustine and St. Faith, Old Change. Services, Cathedral. 

gl tee uh’); 25, Blackburn (“ Messiah”); 26, Liverpool | Sundays, 11 a.m. and7a.m.; Christmas Day, Good Friday. Weekly 


© Messiah” ). For terms, &c., apply, Summerfield, Leicester Street, | practice, Friday, 8 p.m. Salary, fio per annum. Apply to Rev. W. H. 
Seuthport. Milman, Sion Colle ge, Victoria Embankment, E:¢. 
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VJ USICAL PROFESSION.—Mr. W. DE M. 
1 St: RGISON, Organist and Director of the Choir of St. Peter's, 
as ORGANISTS 


Eaton Square, receives YOUTHS to FDU CATE 






and CHOIRMASTERS. | Mr. Sergison's. Course offers special 
advantages that are not attainable at any London Academy for this 
lar branch, besides the general cultivation of the Arts. 


partict 
Fu irther particulars will be supplicd on personal application only. 


Address, 62, Warwick Square, S.W. 
RGANIST and CHOIRMASTER WANTED, at 


the Presbyterian Church, Wandsworth. Salary, /25. Ad 





J. Hart, 55, Mont serrat Road, Putney. 

ON ANIST and CHOIRMASTER desires AP- 
OINTMENT. N. London. preferred. Moderate salary. 

Organist, Dantzic House, Finchley, > 








tye ANIST desires ENGAGE enh NT after orien 

is. Experienced; exct a testimor 1 
only required. Address, A. B., Mess 
81, Queen Street, E.C, 


( RGANIST 
WANTED, 
School House, Beaconsfield, 
careful, painstak ng mast 
and stating salary required, to the Headmaster, 


Asis ANT and TUNER desires SITUATION. 
yi 


yand reliable. Good Pianist, and reads music at sight. 
3erners Street, W. 


Is. Nominal st 
. Nov vt Ewer anc ats. 5 po 


and MUSIC MASTER (Resident) 
for next term, commencing January 27, t 

Bucks. Must be a good performe rae 
Address, enclosing copies of testimonials 
as above, 





s 











Full particulars, Presto, Novello, Ewer and Co., 1, 

Fi wise CLASS PIANOFORTE “TUNER 
WAN TE D, for country outdoor work. Permanency. Must 

be a thy shly efficic nt man. Apply, C. E. Godfrey and Co., Southsea. 


\ Pianofor 


steady and reliab 1 
references, &c., photo, to H. 


_ ist be 
ence, 


and Co., 


= Harn 





American Orgz 
Permanent 
M. 








gg seem * Ewer a 


1, Berners Street, W. 
\ TANTED, an IMPROVER to the TUNING and 
REPAIRING DEPARTMENT, and capable of trying over 


Pianos. References, age, salary, and photo, Bruton and Co., Piano 


forte Warehouse, Westo on-super Ma are. 


P: ARTNE R WANTED,1n a well- estab lished cou intry 
b isiness. ’ 


Good tuner, with kn owledge of American Org: 
Good opening for Teaching, especially Viol 





Harmoniums, &c. 


Small cx i required. Y. Z. T., Novello, Ewer and Co., 1, Be rners 
Street, 

‘O SE RVE in SHOP.—Good Tuner. Do small 

Repairs. London, or near, preferred. Good references. K, 278, 


North End Road, 


A GENTLEMAN who has a_ long-established 
4 TEACHING (Piano) CONNECTION at a Sea-side town, 
would be glad to meet with some one to whom h« cculd dis spose of th 

An —— good opening for one who could La the 


Fulham, S.W. 





same. 

Piano well. M.N., Messrs. Novello, Ewer and Co., Serners St., W 

SSISTANT WANTED, for small Branch. 

- Must know the Catalogues and b good Pianist. A good 

opening for an energetic young man. Apply, 16, High Street, Wal- 
thamstow. 

W ANTED, SITUATION as IMPROVER in 

MUSIC BUSINESS. ‘Twelve months’ experience. No 

salary requ ired. Good reference. A. B., Mr. Phillips, Music Ware- 


house, Teddington. 
LD-ESTABLISHED MUSIC BUSINESS. for 
SALE, in the N.W. district. Proprietor retiring. Stock, 
tunings, and goodwill, £300. Address, H. H., Novello, L- wer and 
Co., 1, Berners Street, W. 


YROFESSORS of MUSIC are informed that there 
is always at the Grand Piano Depot, 19 and 21, Newman Street, 
Oxford Street, a STOCK of genuine Second-hand GRAND and SEMI- 
GRAND PIANOS by Broapwoop, Erarp, and Cottarp, in condi 
tion like new, at moderate cash prices. Unusually liberal commissions. 


JIANOPORTE REPAIRER, who can also Tune 
and repair Harmoniums and American Organs, WANTED. 
Apply, with names of references, to Methven, Simpson and Co., Dundee. 





T° MUSICSELLERS. —Gentleman, with twelve 
years’ business experience in Music Trade, seeks RE-ENGAGE- 
MENT. First-class references. Kindly apply to C. E., 22, Redburn 

Street, Chelsea, S.W. 
RGAN FOR SALE. —Special opportunity. Now 
being taken down to make way for a larger instrument. 
Manuals, CC to G; Pedals, CCC to F. 
Great Organ, 736 pipes ) 
Swell » 624 yy | 1,450. 
Pedal a OO 
Couplers and Composition Pedals. Builder, Rosson ; 
1855. A very low figure would be taken for this Organ. 
particulars, apply to Kentish, The Glebe, Lee, Kent. 


date, about 
For further 


| reasonable prices. 


TANTE a: a good TUNER and RE P AIRE R of | 





A MONK, Organ Builder. — Works and | Show- 
44° rooms, 550, Holloway Road, London. ORGANS guaranteed 


to be constructed of first-class mat 


ials and workmanship at the most 
The most valuabl 


selection of high-class stops, 






nd the most en te erfe A. Monk's Patent 
Improved Tubular Pneu Actior duicker in repetition and 
more expressive n all ¢ , and will do a perfect shake at a long 











distance. Organists invited to call and t'y a sample put to a severe 
test, such as others fail at, to an Organ with an r1-stop Swell. A 
variety of new and se ans kept in stock for sale, or hire, 
or on easy terms. Tr all parts of the kingdom. dditions, 


rice lists sent free. 
ns In course of con- 
nate rials, 


tes ¢ 





alterations, re-b 
Inspection invite 
struction, and the ste ck of seasoned 1 

C.0O.—The “COL LEGE >PEDAL AME RICAN 


e ORGANS are the only In ents at which an Organist can 





irs. Est 
Works, 





d to view 


large 











find himself “at ho me.” Built to cation. One, two, 

three manuals. High-clas t nonials. Prices, &c. _ of the Maker 

Ep. SNELL and (¢ 2, Ledbury Road Bayswater, W. 

()! RG: \N for S: AL Be Kd Gr kN. Nearly new. Tw ) 
manuals. 5 stops. Spetted metal. S 1 





r 





tic principle. Al oO asma 


rate pedal « org 
£60. Apply to E. Barn 


Two-manual 





"Orz 
220, Camden Road, N.W. 


an, wit 


IRGAN, CC to G. 
hurch or Chapel. 
n pe dals To be see 
1, Forest Gate, E. 


,~OR SALE, a 

Nearly new. Sui 

independent pe 
application t 


CHURCH CHOIR GUILD, LONDON, 
35, WELLINGTON STREET, STRAND, W.C. 
PATRONS: 
the Lord Bis 


Two- -manual 
] I4 stops, 


non 





The Right Rev. hop of Beprorp. 
i 


The Venerable Archdeacon Hessey, D.D., D.C.L. 
The Rev. Canon Carter 2 
Sir GeorGe Etvey, Mus Doe. 
Freperic H. Cowen, Esq. 
PRESIDENT: 


Sir HerBert Oakecey, M.A., Mus. Doc., D.C.L. 


FOR ORGANISTS, CHOIRMASTERS, AND 
CHORISTERS. 


LECTURES. 











_Nov. 14, 5 p.m.—‘‘Is it desirable to observe the various stops (periods 

1 Chanting ocks HamMonp, B.A., F.S.A. 

ge 9 > F ‘The best treatment of the Canticles for Congreg 

"REDERICK J. Karn, M D 

January 9, 1890, 5 p.m.—Our Choristers.” C. F. Passe 
Mus. Bac. 

Annu . Conference.—January 16, 1890.—Sir George Elvey, Mus. 
Doc., in the = ir. 

A.C. C.G. and F.C.C.G. Examinations, January 15 and 16, 1° 


j. H. Lewis, Mus. Doc, 


For further ‘eeu ilar 
London, S.W. 


2, St. George’s Villas, Queen's — 





T wick nham, 





sy order of o- 
es ASSMOR E, Mu . Hon. S: 
GUILD OF ORGANISTS. 
Patron: THE Ricut Rev. tHe Lorp Brsuop or Lonnon, 
President: Sir HEKBERT OAKEI fus. Doc., LL.D 
The Offices of the are now at BURLINGTON HALL, 
SI AV ILE ROW,W. 
etnaanien TITIONS. 
A prize of st Organ piece, either an 
Andante or P ferred). 
A prize of best fu Il short Anthem 


for gene ol use, taki 2 minutes in performance, words to be 
se] ct ted from Aut! 1orised Versi 
selected Anthem and che ran 

the Gu ild. 

The Council re 

should neither An ithem 
merit. 

The Competitions are open ie Associates 
only, and will close January ce . 

The next Examination for F 'Gld, O. will take pl 
and 22, 1890. Last day for entering names, Jan 

For prospectus and form of application for Me 


Secretary. 
MORETON HAND, Hon. Sec. 


1 Piece will become the property of 





4 


erve to themselves the 


right to withhold the 
nor Organ Piece i 


be considered of sufh 


Id 


and Members of the Gui 
-e on January 21 
890. 


rship, address the 








ok _T. Fre LD, Sub-W arden. 


June published. ‘A Gem, certain to whe liked.” 
SLEEP, HOLY CHILD! a Christmas Carol. 
» Words and Music by ARTHUR WuitTLey. Price One Penny. 
Beat and Co., 231, Oxford Street, W. 
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HEFFIELD SUNDAY-SCHOOL UNION.— 
Whitsuntide, 1890. — Original TUNES, and Suggestions for 
Selected TUNES and HYMNS, are respectfully solicited. The Com- 
mittee do not undertake to adopt any, and no payment will be made 
whether adopted or not. Address, before December 31, 1889, Mr. C. B. 
Hobbis, 53, Brunswick Street, Sheffield. 


XHRISTMAS CAROLS, by F. W. Dawkins. 
THE CHRISTMAS STARS ARE SHINING. (New.) 
THROUGH THE MIDNIGHT AIR. (5th Thousand.) 

Price 2d. each ; Words only, Is. per 100. 
“ Bright and pretty airs, harmonies very agreeable.” —Surrey Comet. 
London and New York: NovELLo, EWER and Co. 


EBSTER’S GROUNDWORK OF MUSIC. 
2nd Edition. 
“The examination questions are searching and well chosen.”—See 
The Musical Standard, January 28, 1888. 
“A thoroughly useful work.”"—See Graphic, March 3, 1888. 


\ X JEBSTER’S MUSIC COPYBOOK. 


“An item of education which ¢ deserves to be supported.”—See 
Musical Times, March, 1888. 
London: SIMPKIN and MARSHALL; or all Booksellers. 

















Just published. 
CATECHISM OF THE RUDIMENTS OF MUSIC 
By HENRY FARMER. 
The best and most complete work of its kind ever published. 
Price 1s. 6d. net. 
London: JoserH Wn LIAMS, 24, Berners Street, W. 


USIC COPY ING and TRAN SPOSING done ; at 
reasonable terms. Address, X. Y. Z., Rothesaye, St. Albans. 
Second enlarged edition, with 38 illu strations. Price, in gilt cloth, 48:5 
in stiff paper, 3s. net. 


COMPLETE COURSE of WRIST and FINGER 
GYMNASTICS for STUDENTS of the PIANOFORTE, 
VIOLIN, ORGAN, and other instruments. By A. LEFFLER ARNIM, 
author of “‘ Health Maps.” 
Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In addition 








to which the passive exercises assist in the cultivation of a refined and | 


delicate touch. 

The exercises may be performed at odd moments, independently of 
any instrument. 

Sir Chas. Hallé says: I have no hesitation in saying that I 
think it most ve ll si useful.” 

Mr. Arthur O'Leary says: “.... I am confident the exercises you 
recommend are likely to have the best results.” 

Signor Papini says: .... Invaluable to anyone studying the 
violin or any other instrument re quiring flexibility of the fingers,” 

Post-free from the AUTHOR, 2, Hinde Street, W. 


JARMONY LESSONS (2nd Edition). By C. A. 


Trew. Adapted for Self-Instruction and Tuition by Corres- 
pondence. “All that is required as a preparation for the study of 
larger works.”—Musical World. Price 1s. ScnoTt, 159, Regent 
Street, and AUTHOR, 57, Addison Mansions, Ww est Kensington. 





iNew Publication. 
ARMONY Its Theory and Practice. 
EBENEZER ies B.A., Lond. Bound, net 5/- 
AUGENER & Co., 86, Newgate Street, and1, Foubert's Place, London. 


M R. NIECKS S REVIEW of EBENEZER Prout’s 
“HARMONY: its Theory and Practice,” with Mr. Prout's 
reply, will be published in The Monthly Musical Record for December. 
Post free, 24d. 

AUGENER & Co., 86, Newgate Street, 


By 


and 1, Foubert’s Place, London. 


PERFORMED AT THE GLOUCESTER FESTIVAL. 





THE 


LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 
C. LEE WILLIAMS 
(Gloucester). 


Paper cover, 2s.; paper boards, 2s. 6d. 


PERFORMED AT THE LEEDS MUSICAL FESTIVAL, 


ODE 
ST. CECILIA’S DAY 


ALEXANDER POPE 


SET TO MUSIC BY 


C. HUBERT H. PARRY. 


Paper cover, Two Shillings. 





London and New York: Novetto, Ewer and Co. 





PERFORMED AT THE LEEDS MUSICAL FESTIVAL, 





VOYAGE OF MAELDUNE 


ALFRED, LORD TENNYSON 


SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA, BY 


C. VILLIERS STANFORD. 
(Op. 34) 
Paper cover, 2s. 6d.; paper boards, 3s.; cloth gilt, 4s. 
London and New York: Nove.io, Ewer and Co. 


~ PERFORMED AT THE E GLOUCESTER R FESTIV AL. 


ELYSIUM 


FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE POEM WRITTEN BY 
MRS. HEMANS 
THE MUSIC COMPOSED BY 
ROSALIND FRANCES ELLICOTT. 
PRICE ONE SHILLING. 


London and New York: NoVELLO, Ewer and Co. 








Now ready. 


DIVINE LOVE 


A CHURCH ORATORIO 


CHARLES B. RUTENBER. 


Pric—E Two SHILLINGS AND SIXPENCE. 





_ London and New York: Nove LLO, EWER and Co. 


NEW ISSUE, 


NOW READY. 





Novello, Ewer & Co.'s Catalogues, 


COMPLETE. 





No. 1. ORGAN MUSIC. 
- HARMONIUM MUSIC. 
» 2 SACRED MUSIC WITH ENGLISH WORDS. 


» 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4. PIANOFORTE MUSIC. 

» 4A. INSTRUCTION BOOKS, THEORETICAL 


WORKS, AND LITERATURE OF MUSIC. 
SECULAR PART-MUSIC. 
. SECULAR SONGS. 
SACRED MUSIC WITH LATIN WORDS. 





London and New Tonks NoveELLo, Ewer and Co. 


London and New York: NovELLo, Ewer and Co. 
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MR. W. B. HEALEY’S' 


SPECIAL LIST. 








TELEGRAPHIC Appress, “ HeaLey'’s AGENcy, Lonpon.” 


\ R. HEALEY begs to call attention to the following lists of 
4!2 engagements of two of his special artists, for whom he is sole 
Agent :— 


Madame Lilian Nordica’s Engagements 


FOR NINE MONTHS IN 1889 :— 


b 
| 


January 8, Liverpool Philharmonic Society (Miscellaneous Concert); | 


""); 23, Novello’s Concerts (“Elijah”); 
February 2, Royal Choral 


10, Manchester (“‘ Rose of Sharon 
25, Belfast (Concert); 26, Dublin (Concert). 

Society (“‘ Elijah"); 4, Birmingham (Messrs. Harrison's Concert): 6 
Birkenhead (Subscription Concert); 7, Edinburgh (Miscellaneous 
Concert); 13, St. Leonards-on-Sea (‘‘ The Golden Legend” and 
‘Stabat Mater"); 14, St. 
Crystal Palace (‘‘ The Lay of the Last Minstrel"); 20, Royal Choral 
" and Barnby’s “ The Lord is King"); 


March 4, London (‘ Elijah”); 


Society (Mancinelli's “ Isaias 
28, Leicester (“‘ The Spectre’s Bride"). 
§, Bradford (‘‘ Elijah '’); 
20, Leeds (Dvorak’s “‘ Stabat Mater’ and Miscellaneous Concert); 28, 
Birmingham (‘“ Elijah”). April 19, Royal Choral Society (‘* The 
Messiah’); 20, Crystal Palace (Mr. Manns's Concert); 24, Plymouth 
(Recital of Gounod’s “ Faust"); 30, Hull (‘‘ Creation"). May 2, Bir- 
mingham (Mr. Stockley’s Concert); 8, Bournemouth (‘‘ The Golden 
Legend”); 11, St. James's Hall (Royal Amateur Orchestral Society); 
17, Bruton Street (Madame Oppenheim's Concert); 30, Royal Italian 
Opera (début in Wagner's “ Lohengrin,” leading prima donna); 31, 
Buckingham Palace (State Concert). June 4, Royal Italian Opera 
(Verdi's “ Aida’); 7, Royal Italian Opera (Gounod’s “ Faust”); 12, 
Royal Italian Opera (Gounod's ‘‘ Faust”); 22, Royal Italian Opera 
(Gounod’s *‘ Faust’); 25, St. James’s Hall (Signor Mattei’s Concert); 
29, Royal Italian Opera (Wagner's “ Lohengrin"). July 2, Royal 
Italian Opera (State Visit of the Shah); 8, Royal Italian Opera 
(“Lohengrin”); 17, Bruton Street (Madame Oppenheim's Concert, for 
their Royal Highnesses the Prince and Princess of Wales); 19, Royal 
Italian Opera (‘‘ Huguenots”); 25, Royal Italian Opera (Gounod's 
“ Faust "). 
October 3, Ashford (Concert); 8, Liverpool (Philharmonic Society's 
Concert); 17, Royal Victoria Hall (Concert); 19, Glasgow (Concert); 
23, Plymouth (Miscellaneous a 29, Blackheath (Concert). 
November 2, Bristol (Concert); 6, Birkenhead (Concert); 7, Birming- 
ham (Mr. Stockley’s Concert); 9, "Crystal Palace (Saturday Concert); 
13, Cardiff (Orchestral Society's Concert); 15, 
Dublin (Concert); 18, Dublin (St. Patrick's Oratorio Society); 

Leeds Bisihamvonie (St Paul”’); 23, St. James’s Hall (Royal Ama ween 
Orchestral Society); 25, Birmingham (Messrs. Harrison’s Concert). 
United States of America to follow, 
Tamagno. 
Musical Festival—W. B. HeAacey, Sole Agent. 


Madame Belle Cole’s Engagements :— 


January 1, 2,5, Glasgow; 7, Edinburgh. 
(six weeks’ tour); 28, Bow. March 2, Crystal Palace; 4, Hampstead; 
6, Ballads; 8, Bradford; 13, Ballads; 
Ballads; 25, Dundee; 26, Edinburgh; 28, Dublin; 29, Belfast. April 6, 
Bow and Bromley; 8, Tunbridge Wells; 19, Royal Choral Society ; 
24, Plymouth ; 25, Royal Victoria Hall. May 1, Grosvenor Gallery . 
2, Crystal Palace; 6, Cannon Street Hotel; 9, Brixton Hall; 
beck Institute ; 21, Miss Gomes’s Concert ; 23, Southsea; 29, Nikita’s 
Concert ; 30, Institute Painters. June 1, Alexandra Palace; 3ath; 
19, Albert Hall; 20, Manchester; 26, Princes’ Hall. 
Palace; 8, Lord Brassey’s; 9, Grosvenor Gallery; 30, Grosvenor Club. 
August 6, Weston-super-Mare; 12, 13, 14, Promenade Concerts; 16, 
Malvern; 17, Promenade Concerts ; 19, Cheltenham ; 20, 22, Promenade 
Concerts ; 23, Eastbourne; 24, 27, 28, September 2, 4, 9, 14, 16, 20, 24, 
26, Promenade Concerts; 28, Bow and Bromley. October 3, 4, 
Promenade Concerts; 5, Crystal Palace; 7, Promenade Concerts; 8, 
Woodford ; 9, 11, Promenade Concerts; 14, Glasgow; 16, 17, 19, 22, 24, 
Promenade Concerts; 25, Bath; 26, Bristol; 28, Winchester; 29, 
Southsea; 30, Southampton; 31, Victoria Hall. November 4, Pro- 
menade Concerts; ro, 


10, Birk- 


13, 


XUM 


August and September, On the Continent (Resting). | 


3elfast ( ese sce 16, | 


with Madame Patti and Signor | 
Week commencing October 13, Leading Soprano, Norwich | 


14, Royal Victoria Hall; 20, | 


July 6, Alexandra | 
Is 


Leonards-on-Sea (Morning Concert): 16 


19, Novello’s Concerts (‘‘ Light of Asia’); | 


| 
| 
| 
», | 
| 
| 
| 


January 14 to February 25 | 


| 


3ow and Bromley; 11, Shoreditch; 12, Wanstead; | \fusical Agent in London; 


| 26, Colchester; 27, Ballads ; 
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Ballad Concert; 22, 23, Belfast, Dublin; 
28, Bromley; 29, Grosvenor Club; 30, 


December 2, Clerkenwell; 3, Brixton; 4, Royal 
9, Kettering; 10, —— ‘a 





3, ‘Roy: al Albert Hall; 20, 
Royal Albert Hall. 
Albert Hall; 6, Mr. Sam Hayes’s Concert ; 
boro’; 11, Ballads; 11, Kensington Town sar evening); 12, Royal 
Victoria Hall ; I4, Manchester ; 17, Glasgow ; 18, Lee ds; 20, Heddere- 


field; 25, Oldham; 26, Preston. January 4, Ballads 6, Brixton Hall; 
Concert Tour. March 4, Darwen 


8, Ayr; 13 to end of February, 
5, Ballads; 12, Ballads; 19, Nottingham; 27, Royal Victoria Hall. 
April 4, Royal Albert Hall; 10, Exeter; 17, Newport (Mon.); 24, 
Birmingham. May 22, Royal Victoria Hall. October 2, Royal 


ys : , saw Gate . 
Victoria Hall; 30, Royal Victoria Hall.—W. B. Heatey, Sole Agent. 
And to the following list of towns, where he has booked ahead—viz., 
from November, 1889, onward, in some cases three quartets for the 
same Society, for difterent dates, in others, trios, duets, and instru- 
mentalists, in— 
Wilmslow Aberdeen 
Cheltenham Ryde 
Tamworth 


Liverpool 
Glasgow 








Belfast Oldham 
Bristol Crystal Palace Sheffi 
Bath Hull Ke 
Hanley Paisley Leeds 
Manchester Dundee Newport ( Mon.) 
Norwich Kirkcaldy Cambridge 
Woodford Dunfermline Huddersfield 
Southsea Peterhead Nottingham 
Birkenhead Greenock Exeter 
Southampton Wanstead Edinburgh 
Birmingham Colchester Jersey 
Ayr Preston Cleator Moor 
Wolverhampton Burnley Darlington 
Brighton Cardiff Bolton 
Darwen Hereford Milton 

1 Dublin Red Hill 
Winchester Elland Stirling 
Blackheath Uttoxeter 


and the United States of America; including the following artists :— 





Mesdames 
Nordica 3ertha Moore Dyke 
Marie Roze Hope Glenn Agnes Larkcom 
Mary Davies Clare Wright : 
Clara Samuell Helen d’Alton 
Belle Cole 


Misses 


Alice Steel 
> Kemble 
Patti Winter 


Margaret Hoare 
Kate Fu 


Anna Williams 


lice Gomes iselle Eugen 


Marie Titiens Emily Spada 

Marie de Lido Agnes Janson Fanny Moody 

Meredyth Elliott | Margaret Hall 

Messrs. 

H. Guy William Nicholl Henry Lloyd (brother 
Orlando Harley Richard Clarke of Edward Lloyd) 
Durward Lely E. Houghton Wm. Foxon 
Llew. Cadwaladr Percy Palmer Iver McKay 


Joseph Heald 


Philip Newbury 
Messrs. 

Arthur Strugn 

Wilfred Cu 


Watkin Mills 3antock Pierpoint 





J. Bridson Henry Pope 
Herbert Thorndike Donnell Balfe Signor Foli 
Andrew Black 


INSTRUMENTALISTS :— 


Mdlles. Schumann, Kate, Nellie, and Mabel Chaplin, Anna Lang, 


and Signor Tito Mattei. 


Messrs. Howard Reynolds, Isidor Cohn, and Wz 
The Heckman and Schiever Qu 


mar Meyer. 


irtets. 


Mr. Charles Dickens, Readings. 


Mr. Healey has on his books, for selection, Sopranos, Mezzo- 
Sopranos, Contraltos, Tenors, Baritones, Basses, and over 100 Instru- 
mental Soloists. 

Brernc AN O_p ARTIST AND MANAGER, OF 47 Ye rs’ STANDING 
| Mr. Healey will be pleased to give any information appertaining to 


the Musical profession. 





1oA, Warwick Street, Regent Street, W. The oldest 


first established in Golden Square, 1856. 


Address, 
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LONDON AND PROVINCIAL 
MUSICAL AGENCY 
(REGISTERED), 

447, WEST STRAND (opposite Charing Cross Station), 
CONDUCTED BY 
Mr. W. SEXTON, Vicar CHoraL, WESTMINSTER ABBEY. 


M R. SEXTON can supply every requirement in 

the Musical Profession. His personal acquaintance with the 
whole of the Musical Profession enables him to give advice to his 
Clients on all Musical matters and supply their wants. 


_ CONCERT AGENT. 


N R. SEXTON can supply ARTISTS of every | 


description. All Artists guaranteed. Entertainments and 
Concert Parties anywhere in the United Kingdom. ery reasonable 


terms. Send for list of Artists, Prices, and Programmes. 

N R. SEXTON sends highly-trained SOLO BOYS 
for any work anywhere in England. Shortest notice. Oratorios, 

Organ Recitals, Church Festivals, &c. Advent and Christmas Music, 

Carol Singing, Concerts, &c. Sole Manager for the celebrated Solo 

Soprano Boy, Warwick Major. Arrangements made for Masters B. 

STRACHAN and P, SHERWoob. 


WESTMINSTER ABBEY QUINTET OR QUARTET | 
(GLEE PARTY). 

M R. SEXTON arranges for the services of this | 

celebrated QUINTET (or Quartet) of five Solo Voices from 

Westminster Abbey. Single Concerts, Tours, Seaside, &c. Great 

success in Scotland, &c. Quartet with Lady or Solo Boy if desired. 

Soprano with Quartet, Miss Rost Pooir. Concerts now being 


arranged at most of the large towns in England. 

NM R. SEXTON’S experienced BAND, single or any 
number, for Oratorio, Church, &c. Primrose Cinderella Band. 

SINGING, ORGAN, AND PIANOFORTE LESSONS. 

M R. SEXTON, assisted by Mr. I’. Smith, gives 
LESSONS as above, and introductions to high-class Concerts 


and paid Engagements to pupils when efficient. Three-manual 
Organ, 50 stops. Choir-boys’ Classes on Saturdays. 


SOLO CHOIR-BOYS 








ORCHESTRA. 


Telegrams and Letters as above. | - — 


N ISS ROSE POOLE (Soprano), People’s Palace } 
and London Concerts, Engaged (Soprano) with the West 
minster Abbey Quartet, four Solo voices from West 


For references and engagements, W. Sexton, Esq., 447, St 

N Rk. DUTTON (St. Paul’s Cathedral) supplies 
SOLO BOYS (personally trained and thoroughly reliable) for 

all kinds of Church work, Concerts, &c. Advent Season: ‘ Last | 

Judgment,” “ Holy City,” ‘ Messiah,” “ Stabat Mater,” Excellent 

testimonials from Clergy and Organists. above, or | 

19, Alpha Road, New Cross, S.E. 


‘TEACHING CONNECTION for SALE. 

Violin and . Inrising suburb, N. De 
seeking home with occupation, 
Hornsey Road, N. 


T° COMPOSERS.—SELECTIONS of WORDS 
for SONGS sent on approval, by Author of various Songs now 

before the public. Moderate 

House, South Norwood, 


*O COMPOSERS.—WORDS for SONGS in| 
various styles. Lyrics written or adapted to Composers’ MS. | 
C. B., 14, Knowle Road, Brixton, S.W. 
TO MUSICAL SOCIETIES AND THE PROFESSION, 
ECOND-HAND STEINWAY FULL CONCERT 
» GRANDS.—A limited number of these celebrated Instruments, 
which have been in Concert use, will shortly be offered on exceptional 
terms to the Profession. Full particulars may be obtained on applica- 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, 
Portman Square, London, W.; or of their various Provincial Agents. 


REDUCTION IN PRICE. 
4 A. SYDENHAM’S PATENT 
¢ REGULATOR for PIANOS. 





ister Abbey. 
nd. 





Mc. 
Address as 


Piano, 
irable for those 
Music, 532, | 






Singin 


School could be added. 


terms. Address, Lyrics, Abercarn 


TOUCH 
For full 


\ | ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application, 








“TOWER” ORGAN 


T, 


MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 

OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for JAMes Tunbss's celebrated BOWS 
The only Makers of the 


NEW QUEEN’S MODEL 





-| PIANO AND AMERICAN ORGAN CHAIRS 


| From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
NewL_y REeEvISeD AND ILLUSTRATED CATALOGUE FREE, 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 


MPORTANT TO MUSICSELLERS.—Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 
London: B. WILLIAMs, 19, Paternoster Row, E.C. 


TIOLINS, TENORS, and VIOLONCELLOS.— 
OLD ITALIAN, of the most eminent makers. The “UN. 
RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon- 
cello, and Double Bass) MANDOLINES by Vinaccia and other 
Neapolitan Makers. Plectrums and Strings. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 
RNENTERON VIOLIN and VIOLONCELLO 
P STRINGS. Jest gut strings made. ‘True, very durable 
thoroughly reliable. Sample, violin length, sent free on application 
| Haynes and Co., 145, Holborn, London. 


VIOLINS, &c. 
COLLIN -MEZIN A PARIS. 
GEORGE WITHERS anp CO., 

VIOLIN AND Bow MAKERS AND REPAIRERS, 


51, St. Martin’s Lane, Lonpvon, 
Sole Agents. 








WORKS.— Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


R. WILLIS (established 1827), Maker and 
Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


| deaeaiaalel and ROUND, 34, Erskine Street, 


Liverpool. 


FOR MILITARY, BRASS, AND FIFE AND DRUM 
BAND MUSIC, 
“BRASS BAND NEWS.” 

Great Success! Album of Dance Music for Pianoforte (with Stave 
for Clarinet or Cornet). 2nd Edition now ready. This music Is 
played by all the celebrated Northern Prize Bands. 20 Pages full 
music size. Price 1s. 1d. 

Send for circulars and trade terms. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed, 
Write for Professional Price List. 
T. D'AcMatnve and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


NV USIC ENGRAVING and PRINTING in the 
4 C. J. Cooper, 22, Gt. Titchfield Street, W 


very latest style. 
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| JAMES CONACHER AN ‘D SONS, 


bi  O RGANISTS ! | ORGAN BUILDERS, 


on of } 

RUMMENS’ | de - 

" ae ia NSS. | Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
ORGAN PEDAL ATTACHMENI Specifications and Estimates free of charge. 

, se =e Perey "T’W O-} IUAL ar 9EDAL cy AN 

bows FOR PIANOFORTES . ORG weap Bangin Pees for Cash. A anes“ Kao” 

FOR THE HOME PRACTICE OF ORGAN |!*2,m3nea!s, for 52 guineas; an 450 cal aa 

IAIRS MUSIC 





BATH BUILDINGS, HUDDERSFIELD. 


DS, 











An 
edal ditto, for 
Pedals, for 








(35; a fine £70 ti 
several large Orga 
















C WRITE AT ONCE FOR NEW ILLUSTRATED __|‘hitd the original price. | F ats Cen ne ee 
d. per set PRICE LIST, | Stagg and Co., 56, Red Lion Street, Holborn. atin 


Giving full particulars of this most unique mode of applying Organ | T° COMPOSE RS.—M ARRIOT T & W IL L I AMS, 


Pedals to Pianos, and after careful perusal you will be convinced that | Music Put lish ae 
M i 

























































; si ts yur b 
1 Prompt); every word lavished i =* .. ( dy y - | Publishing of : 
: Aah So a the lowest char d, and th ‘ 
REE, a | ee * = fo si = : : sng in the trade. ipt of MSS. Cor nposers 
Dr. E DWARD i; Hor KIN are ge, Private rooms f sgn 
>PLIED, Dr. GEorGE C. M ne . eac , eten it Professors given in every branch of 
Dr. CHARLES STEGG 11%, aie. 5 vocal and j instrumental. Orders for 1 eceived by post 
Having H. Turrrn, Esa 7 ; ) despatched same day. 295, Oxford 
ig In Mus. Bac.’s, es and hundreds of oth er customers (including the : 
Seuss on FF nobility), is fully merited. ‘0 COMPOSERS.—RIDGEWAY and CO., Music 
receipt of My Pedals and Attachment are superior to others for the following hitehe: . Argvil Street, London, ndertake the RE- 
_ reasons :— RIN TING i PU S ( Mu ical vt 
/ISED They are more easily applied to any iano, &c., by any one a : , : By UBL A HIN ’: of ri ical E 
Ww {enna Every gradation of tone can be obtz 1 from pp to ff, bu t not louder, upon ' Ww orks incl 
so Piano is not injured by heavy pedalling. Catal h r 
The touch is simply perfection—according to the testimonials from | <2“°95" 
the above-mention¢ ad. mh ( ORS al PUB 
} Siege ‘ ‘ about to 3° 
. : The action is thoroughly mechanical, and will thus bear favourable I O ‘AM. ATEURS & P R EF E SS RS AS 
OS.— parison wi —- vt LISH.—J. MCDOWELL, Ret Little Marlboro: ghSt., 
parison with other advertised “ notions It is “guaranteed i . 1 Work 
e “UN. ry care, to last for mz any years | Rege nt St., W., undertakes 7 li Musica orks 
nv iolon They are the best London mz ake, and every Set being F rench | in best manner, on lor west terms af s given or - ceipt of MSS. 
nd other polished (to order) to match Piano, will not offend the mo Ho ducated | GIR ae : 
supplied, eye or cultured taste—in short, they will harmonise with the fittings | N USIC COP IE D oar Drawn from the Full Score, 
and appointments of the most elegant dr awing room, and, \ 4 with proper Cues for Engraving; also Songs or other Pieces 


Transposed, by J. Peck, 36, Sou mpton Street, Strand, W.C. 


*URPL U My hab apedy k. ramngglser paid Bar gains. 


r 
use, can be removed instantly, and replaced (when requir¢ 4) as quickly. 
Kindly call and try them, or depute a London friend to do so. 





The most liberal and easy terms of payment arranged to suit the ‘ oa I 
most straitened means. s “Myosotis W:< “ Bitter Sweet,” and 24s. worth “of pest 
The Profession and Trade invited to apply for List. | Songs, Dances, and Pi ian ofo rte Piece Mg tos anally a 
) Be Ise, 50 anc 








quantities on application. William a Mu ic Warehou 

HENRY J. RUMMENS, g2, Church Street, Liverpool. 
> CHURC 2 TX 7 1 row RGAN MUSIC (Foreign and English), Seconc 
4h ava ROAD, BRIXTON, LONDON, S.W. ( hand, for SALE. List of pieces sent post-free. A ddress, Melma, 
: Novello, Ewer and Co., 1, Berners Street, W 


PrepaL PIANos FOR SALE or Hire. ‘4 vei aveeeare 
TWENTY 





PEDAL PIANO PrAcTICE, SIXPENCE PER Hour, 


~ NICHOLSON AND CO., SACRED SONGS 
itions COMPOSED BY 


g, and ORGAN BUILDERS, ‘i 
sie IN SEBASTIAN BACH. 
PALACE YARD, WORCESTER. JOHANN SEBASTIA} 
a lec ead — 
and (ESTABLISHED 1811.) SELECTED FROM THE SCHEMELL COI I cric 
Reeds, ARRANGED FOR VOICE AND PIANOFORTE 
1ories, a Specifications and Estimates sent free. = Pe ACCOMPANIMENT 


ovr THE OLD FIRM. | 
| ROBERT FRANZ. 


) T » - 
. CONACH ER & CO., | The English Version by the Rev. Dr. TRoUTBECK. 
Organ Builders, 
PRICE ONE SHILLING AND SIXPENCE 


ave SPRINGWOOD WORKS, | shitaacceicaashiaaauacar deat 


BY 


ic is 
full + <TD ~ | . 
HUDDERSFIELD. ~ JUVENILE ALBUM 
a " 
= Pe ee? ee | EIGHT CHARACTERISTIC PIECES 
CCURATE METRONOMES, ts.,  Post-free. | (FOUR HANDS) 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, ; ~~ " . EN eT eee Wa caninen wt Bien Moses 
: 17th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. The Primo Part being generally within the Compass of Five oe 
i. 5 | BY 
YDRAULIC ENGINES for Organ Blowing. | e - ee ‘ 
Blennerhasset’s Patent ‘“ Perfect” Prize Med al Eng ines are | BERTHOLD T OL RS. 
the best. 1B, Vv ernon Street, King’s Cross Road, Lo ondo yn, W. : Ree F 
; | (NOVELLO, EWER & CO.’S PIANOFORTE ALBUMS, No. 26.) 
rm Mesic. Legibly TRANSPOSED or COPIED at edit: Maas teat 
6d. per Folio Manuscript Page. Copyist, 20, St. Michael's 


Road, Wallington, Surrey. London and New York: Novetio, Ewex and Co. 
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ANTHEMS. 


"In the beginning .. 

Christians, be joyful 

*Like silver lamps .. i 

Drop down, ye heavens .. om 

*The grace of God, that bringeth salvation .. 

*Sing and rejoice .. ws 

*Behold, I bring you good ‘tidings 
*While Shepherds watched ‘ 

*Give the king Thy judgments, O L ord 
Hail! Thou that art highly favoured 
Behold, I bring you glad tidings 

* Arise, shine, for thy light i is come 

*Let us now ‘Zo even unto Bethlehem 
Behold, a star appeareth me ‘ 

Sing, O daughter of Zion ‘ 

*Behold, I bring you good tidings 
Oo sing to God (Noél). (Female Voices) 

*O sing to God (Noél), 
Brightest and best 

Behold, I bring ee 
Hark! the herald ga ‘sing a 


(Arranged for s.a.T.B.) 


.. G.B, Allen 
; Bach 
. Barnby 
. Barnby 
. Barnby 
. Barnby 
és . Barnby 
«0 Wik. pest 
A. H. Brown 
Arthur Carnall 
Giovanni Croce 
Sir Geo. Eivey 
vx. Js Dy Piel 
Niels W. Gade 
.. H. Gadsby 
Sir J. Goss 

.. Ch. Gounod 

. Ch. Gounod 
Rev. E. V. Hall 
Rev. E. i Hall 
Rev. Hall 


a 





How beautiful are the feet (Ap pendix to“ ‘The Messiah’ VE Handel 


*Let us now go even unto Bethlehem.. 
Sing, O heavens .. a a es 


Dr. E. J. Hopkins 
Kent 


For unto us was born Sir G. A. Macfarren 
While all things were in quiet ‘silence Sir G. A. Macfarren 
God, who at sundry times « J Mee 
Blessed be the Lord God of Israel The Earl of Mar 
Rejoice, O ye people ‘ Mendelssohn 


Let our song of praise 

*Hallelujah! for unto us a child is born 

*Sing unto the Lord , 

Glory to God in the hig! rest 

“Break forth into joy 
*Behold, I bring you glz ad tidings 

The light | hath shined 

*The morning stars sang together 
*O Zion, that bringest good tidings .. 

*The hallowed dz ay he ith shined upon us 
*Thus speaketh the Lord of Hosts 
*The angel Gabriel was sent from God 

In the beginning was the Word 
*Sing, O heavens .. e os ss ae 
*This is the day which the Lord hath made.. 

The light hath shined .. fe bis Dr 

There were Shepherds .. 

Behold, I bring you glad tid lings 
*Blessed be the Lord God of Israel 
*Glory be to God on high 

Blessed be the Lord 


Anthems marked thus 


Most of the above may 


*to be had in Tonic Sol-fa, 1d., 


Mendelssohn 

Dr. W. H. Monk 

Vincent Novello 

Pergolesi 

ei Ridley Prentice 
C. W. Smith 

E Silas 

. Stainer 
. Stainer 
. Stainer 
J. Stainer 

.. _H. Smart 
EE. H. Thorne 


a a mer 


B. Tours 
se J. Turle 
. C. G. Verrinder 
Dr. Charles Vincent 
a Vittoria 
Dr. S. S. Wesley 
Dr. S. S. Wesley 
C. L. Williams 
14d., 


London and New York: Novetio, Ewer and Co. 


HYMNS AND CAROLS. 





Adestes Fideles (‘‘O come, all ye faithful") | Arr. by V. Novello 


Christians, awake! salute the ha Aappy morn Dr. W. H. Monk 
Hark! the'herald angels sing .. J. Baptiste Calkin 
” ” ” : os Dr. lons 
Mendelssohn 

J. Stainer 


Now j join we all with holy mirth 
O come, all ye faithful R 
Of the Father's love be gotten 
See, the morning star 

Shades of silent night % wis ins _ one ant Gok 
There were whisperings .. at nw oe J. T. Cooper 
O come, all ye faithful Old Melody 
Approach, ail ye faithful . J. Barnby 
Holy night J. Barnby 
Christians, awake! Sir J. Goss 
Hark! the hosts of heav en are s sing Henry Smart 
O come, new anthems let us sing ‘Dr. H. : Seaeaet 
Hark! the heas ens’ sweet melody r J. Goss 
O come, loud anthems let us sing Dr. So S. Wesley 
Christ is born, tell forth His fame . Ch. Gounod 
Come, ye nations, faithful own .. "Sir G. Elvey 
Hark! the herald angels sing Mendelssohn 


J. Barnby 
Rev. i: 3 Dykes 
Dr. E. G. Monk 





ing 


TEN HYMNS WITH TUNES 


SELECTED FROM “THE HYMNARY.” 
Price One Penny. 


London and New York: Nove.io, Ewer and Co. 





14d. 


14d. 


| POSTLUDE 
OFFERTOIRE 


14d. | 


4d. 


14d. 
14d. 


rid, | 


4d. 


14d. | 


14d, 


6d. 


14d. 


sd. 
3d. 


14d. 


4d. 
3d. 


14d. 


yd. 


| *In dulci jubilo 


rd. | 


id. 

4d. 
14d. 
14d. 
14d. 


6d. 


14d. 
14d. 


od. 


13d. 


14d. | 


14d. 


14d. | 


14d. 


rid. 


sd. 


14d. 


4d. 


14d. 


14d. | 


2d. 


4d. 


and 2d. each. 


be had in Folio, Vocal Score, and Vocal Parts. 
| 


14d. 


14d. 
14d. 
14d, 
14d. 


1d, 


13d. 
14d. 
14d. 


14d. | 
14d. | 


1d. 
1d, 


2d. 


Id. 
1d. 
1d, 
1d. 
1d. 
1d, 
1d. 


1d. 





ORGAN N MUSIC. 


SIX ORGAN PIECES (Bock V. of ‘ Collec- : 
tion of Organ Pieces"’) a is W. T. Best 3 

‘ Dr. Garrett 1 

(“ The Modern Organist," 

No. 9) .. Léfebure-Wély 2 

OFFERTORIUM (Four — Pic 2ceS, No. 2) J. Lemmens 2 

VOLUNTARY . Sir Fred. Ouseley 2 


London and New You: on ELLO, E WER and Co, 


PART-SONGS. 





*A Christmas Madrigal T. Ions 
A New Year's Carol .. James Shaw 
A Wreath for Christmas Bartholomew 


Caput apri defero R. L, de Pearsall 
Christmas .. Me << ‘2 .. G.A. Macfarren 
Come, let us be merry R. L. de Pearsall 
"Hollybecries Dr. Westbrook 
; es as .- R.L. de Pearsall 
“New Year's song . ais ea ~- Be Pours 
*Oh! the roast heal of Old LE ngls saa 
The Christmas fairies 

*The last night of the year 

The Waits .. ° 

Up, brothers, up .. 


. C. Goodban 

A. Sullivan 

; Savill 

; . J. B. Calkin 

* These published in Tonic Sol- fa Menathe n, 1d. and 14d. each. 
London and New York: Nove.io, Ewer and Co, 


- MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


FOR THE 


PIANOFORTE. 


PricE THREE SHILLINGS NET, 


London and New York: Nov ELLO, EWER and Co. 


MUSIC FOR CHRISTMAS. 








“SACRED SONGS FOR LITTLE SINGERS, 


Words by F. R. HAVERGAL 
MUSIC BY 
A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. 


London and New York: Novetto, Ewer and Co. 


Carols for Christmastide 


SET TO MUSIC 
FOR LITTLE SINGERS 
BY 
GEORGE FOX. 
Two SHILLINGS AND SIXPENCE. 


London and New York: Nove.Lio, Ewer and Co. 


PRICE 


BY 


J. MAUDE CRAMENT. 


Mus. Bac., Oxon. 


London and New York: Novetio, Ewer and Co. 


TWO CHRISTMAS CAROLS 


PRICE THREEPENCE, 
/No.1. SOFTLY THE NIGHT IS SLEEPING. 
|No. 2. IN EXCELSIS GLORIA. 





C 
Folio, \ 
Words 


” 


All my 
Chris 
While 
Shept 





Net 

S. d, 

Best 30 

marrett 7 ¢ 

-Wély 2 5 

nmens 2 ¢§ 

usel yY 26 
0. 

ts 

-Tons :44 


Shaw 1g 
omew rh 
arsal] id, 
arren 4 
arsall] 4 
rook 14d 
irsal! 34 
‘ours 14d 





dban 144 
ivan rd 


vill 4d 
Ikin  14¢ 
each, 
es, 

4 





BY 
REV. 


18mo, Melody only .. ‘ 
ss m packets of 50 
- Compressed Score ce 
Folio, with Pianoforte Accompanimer it 
Words only... es 
in packets of BON. 


” ” 


A CHRISTMAS CAROL. 


ROUND US SHINES A GLORIOUS LIGHT 
WRITTEN AND COMPOSED BY 
DAVID DAY. 
Third Edition. Price Twopence. 
London and New York: Nove.io, Ewera 


TE " CHRISTMAS CAROLS. 


. The Carollers. 

. The stars are shining 

(3. Carol, sweetly carol. 
A. Chris tmas Bells. 

1 this day is born. 

f mean those holy voices. 

re The An; tels’ Carol. 

(8. While She pherds watched. 

(g. Angels from the realms of glory. 

10. A Christmas Chime. 


nd Co. 


bright and clear. 


n 





SET TO MUSIC BY 
EDWARD BUNNETT, Mus. D., Seeeae 
Price, in paper wrapper, complete, 1s.; or in single numbers, 1d. each. 
London and New York: Novetio, Ewer and Co. 


CHRISTMAS CAROLS 


BY 
VYVYAN WALLIS POPHAM. 
Allmy heart. Solo and Chorus .. P «e aw (6d. 
Christians, be thankful. Full .. ‘as x a oo 
While Shepherds. Full ry ‘a xa aa a oo ae 
Shepherds in the field abid ing. ‘ull, Just published .. os 3@ 


and Co. 


_ Londo yn and New le NovELLo, EWER 


CHRISTMAS CAROLS 


BY 
HENRY T. TILTMAN. 
No.1.—HARK! WHAT HEAVENLY SOUNDS ARE FLOATING. 
No.2—-WHILE IN PEACEFUL SLUMBERS LYING. 
Price Twopence each. 
London and New York: Nove.LLo, Ewer and Co. 


Two CHRISTMAS CAROLS. By Basir 
Harwoop. Price 3d. ‘ Lowliest, Loftiest,” and “O, hearken, 
all ye sad and lone.” 
L ondon and New York: Nove.to, Ewer and Co. 








oer “Jus st pub lished. 
TWo CHRISTMAS CAROLS. 
Bells,” and “See, a light celestial flashing.” 
Exnest A. Dicks, F.C.O. Price Twopence. 
London and New York: NoveLto, Ewer and Co. 
3y HAMILTON ROBINSON. 


“Ring, Christmas 
Composed by 


pe E CHRISTMAS CAROLS. we xs ee re re so o6. 
SDICTUS QUI VENIT 7 : 
AGNUS DEL ink flat a 
London and New York: Mow LLO, EWER ik Co. 





NATIONAL NURSERY RHYMES & SONGS 
J. W. ELLIOTT. 
With 65 Illustrations, and elegantly bound, cloth gilt, 7s. 6d. 


London and New York: Novetto, Ewer and Co. 
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LONDON & NEW YORK: NOVELLO, EWER AND CO. 


CAROLS FOR CHRISTMASTIDE _ 


SET TO ANCIENT MELODIES 
THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, by the Rev. J. M. NEALE, 





D.D 
A 
o 6 
20 OO 
I Oo 
t G 
o th 
5 O 
‘An able composition, wel ted to the 
written, and free from difficult at ma 
fort — "—Church T1 
gain to music of this class.”"—M ul Times 


SHEPHERDS 


CHRISTMAS 


- RE. WERE 


ANTHEM as 


E. A. OF DE NH: iets 


ric Sol ry 


London and N ew York: NOVELLO, Ewer an 


GOD, WHO AT SUNDRY 


AN ee: F — CHRISTMAS 


Price Threepence. Tor price Three-h 





1 Co. 


TIMES 








SED BY 
JOHN. H. MEE. 
Price Fourpence. 
(NOVELLO's OcTAvo ANTHEMS, No 
London and New York: NoveEtto, Ewer 
Just publi 


THE HER: AL D ANGELS SIN 
ANTHEM FOR CHRISTMAS 
COMPOSED BY 
Rev. E. V. HALL. 
Price Threepence. 
(Novello’s Octavo Anthe 
London and New York: Nov 


ANTHEMS FOR CHRIST MM. \S 
By Dr. JACOB BRADFORD. 
LET US NOW GO EVEN UNTO BETHLEHEM. 
WE HAVE SEEN HIS STAR. 
Price Twopence each. 


London and New York: Novetio, Ewer and Co. 


JEW ANTHEMS FOR CHRISTMAS.—* 


HARK! 











4 shine,” 2d. “Bright and joyful,” 3d. “Christ is | 
“God so loved the worl yd. ‘The heavenly choir,” 
post-fre “e, by the Author, C. W AI p, Speen, Princes Ri ro’ 
be had, “ The Prodigal Son,” a new Oratorio, 83 pa 





CAROLS FOR )R- CHRISTM. AS. 


WHEN CHRIST WAS PORN 


(In Excelsis Gloria) ' J.T. Fienp 2d 
WHAT CHILD IS THIS?.. .. .. ..) 
SLEEP! HOLY BABE : os) JT Bienp ad 
CAROL FOR CHRISTMAS DAY. se 


London and New York: Nowxnke, Ewer and Co. 

JRETTY CAROLS. FOUR NEW CRE ae 
CAROLS. Just Published. Price One Penny « 

CALEB SIMPER, 8, St. George’s Squ are, Worce ster. 


THE SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAL SONGS 
With original Music by the most eminent Composers, with 
16 Illustrations, cloth gilt, 5s. 

London and New York: Nove.Lo, Ewer and Co. 












758 


WILLIAM CLOWES & SONS, Limited, beg to announce that they are the Sole Publishers; 
the well-known CAROLS by the Rev. R. R. CHOPE, comprising CAROLS for all «. 
CHRISTIAN SEASONS. 


CAROLS FOR USE IN CHURCH 
DURING CHRISTMAS & EPIPHANY, 


BY 


THE REV. R. R. CHOPE, M.A. 
Tue Music EDITED By HERBERT STEPHEN IRONS, late Organist of Southwell Minster, 


With an Inrropuction by S. BARING-GOULD, M.A., Rector of Lew-Trenchard, Author of ** The Lives 

of the Saints,”’ &c. 
In this Work there are Carols for Christmas Eve, Christmas Day, St. Stephen, St. John, Holy Innocents, New Yew; 
Eve, New Year’s Day, Circumcision, Epiphany, Sundays after Epiphany, Conversion of St. Paul, Purification of thy 
Blessed Virgin Mary. 
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The Traditional Carols are from different Counties and Countries—the Modern by well-known Authors. 


Sid. 8.0 
A. Cloth, gilt lettered, with expression marks, full Score -. 4 O| F. TREBLE PART. Cloth, gilt lettered.. 
B. Suitable for Presents. In handsome binding, designed by G. Words only * np i te a te: ae 
Mr. Butterfield ane Ar ine ie ee wo 7 6 4 : . ; , f ; 
C. Words only. In paper cover i roe nt ae .. o 6|H. Words only. Cloth gilt, special design. Mlustrated with 
D. Words only. Cloth, gilt lettered a ee re copious Woodcuts we we we we eee 
E. TREBLE PART. In paper cover a és ox -» I oO] K. Full Score. Cloth, turned in. Cheap Edition 


Please quote the Letter ot the Edition wanted in ordering any of the above. 


Applications for Grants of Carols, Music, or Words should be sent to the Rev. R. R. CHOPE, Vicarage, 1 
Queen’s Gate, South Kensington, S.W., and should contain a srampep and apprEsseED envelope for reply. A liberd 
reduction is allowed to the Clergy, Organists, and Schoolmasters on introducing the book. Foreign orders shouldt: 

sent early, with directions as to conveyance, agents, &c. 


CAROLS FOR CHRISTIAN SEASONS 


FOR CHOIR AND PEOPLE. 
WORDS AND MUSIC—TRADITIONAL AND MODERN. 


THE MODERN BY WELL-KNOWN AUTHORS AND COMPOSERS. 
Part I. contains Forty-nine CAROLS for CHRISTMAS, &c. 
Part II. contains Forty-three CAROLS for EASTER, &c. 
Part III. contains CAROLS for HARVEST, &c. 


The Book of Music, with Words of each Part, price 6d., post-free, 74d. The Book of Words only of each Part, 1d.: 
in large type, 2d. per copy. 





PRINTED SEPARATELY OF PART I. 


No. No. 
2. “A SONG AND A CAROL FoR CHRISTMASTIDE.”’ By 1g. “ StnG, StnG, FOR CuristMas.” By J. S. B. Honees. 
G. P. GRANTHAM. Words and Music, ONE Penny. Words by J. H. EGar. ONE Penny. 
3. “ Away, Dark THouGuts, AWAKE, My Joys.” Carol 25. “‘SING THE CAROL, RAIsE your Voices.” New 
by A. H. Brown. Music and Words, ONE PENNY. Year's Carol, by C. H. Woop. Music by H. S. Irons. Ove 


. é i PENNY. 

4. “IN THE FIELDS WITH THEIR FLocks ABrpInG.”’ Carol 31. “Joy AND GLapness.” Carol by G. B. Lissaxt. 
by Ven. Archdeacon Farrar. Music by A. H. Brown. One Onc Penny 

PENNY. one pera 7 . » n 

44. “SING WITH GLADNESS, SING THE STory.’’ Carol by 


5. ‘* HAIL, EVER HAIL, THOU GLorious Morn.” Carol W.H. Jewitr. Music by G. B. Lissant. One Penny, 
9 SED, OE TENE. 46. “He Comeru, Fatuer, as He Came oF OL 
7. * Suine CALMAND Bricut.” Carol by G. P.GRANTHAM. — by W. H. Jewirt. Music by G. B. Lissant. Ov 
ONE PENNY. 3 ENNY. e “ 
. . . 47. “O BLESSED, BLESSED BE THE LoRD AND KING. 
18.  Rinc OuT THE BELLS ror CuristMas.” By J. S. Words by W. H. Jewitt. Music by G. B, Lissant. ONE 


B. HopGes. One Penny. PENNY. 


Please quote the Number of Carol in ordering any of the above. 
NEW TERMS :—25 PER CENT. DISCOUNT FOR CASH ALLOWED ON ALL ORDERS. 


LONDON: WILLIAM CLOWES & SONS, Limirep, 13, CHARING CROSS, S.W. 
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“CHRISTMAS 


ANTHEMS, SERVICES, &c., 


COMPOSED BY 


ERNEST C. WINCHESTER, 


Organist and Choirmaster, Christ Church, Southwark, London. 


s. & 
ANTHEM. “There were shepherds " (No. 21 of Series) Nhe 
ANTHEM. ‘Let us now go even unto Bethlehem” (No. 38) 0 
TE DEUM. Service in F (No. 25) .. 23 aie - 0 3 
TE DEUM. Chant Form(No. 6), 3d.; also Nos. 32, 36, & ‘46, € ach o 2 
BENEDICTUS (Nos. 9 & 10), 14d. and 2d. each. JUBILATE o 14 
COMMUNION SERVICE, complete (No. 44) o 4 


KYRIE ELEISON (two settings), Doxologies and NICE NE 
CREED (No. 49) 
AGNUS DEI (No. 27), “yAd. 
-RTORY SENTENCES (No. 16 
OFFERTORY ANTHEM. “Be rciful” a 
TALLISS FESTIVAL RESPONSES cn a 






























London and New York: Nove.io, Ewer and Co. 
CHRISTMAS CAROLS. a 
HILD DIVINE. Words by Rev. 


Music by J. Freperick Brice, Mus. Doc. 2¢. 
OY, YE PEOPLE. Words by Rev. F. K. Harrorp. 
M.A. 2d. 


* by ee ee, 4d. 
EWER and Co. 


from ‘In Memoriam, 
London and New York: 


CHRISTMAS CAROL 
ALL MY HEART THIS N IGH J REJOICES 
The Words from “ Lyra Germanica’ Ai permission of 
Messrs. Longman sone 
THI IC 
ARTH U R ESMON D. 

Price Twopence. The Words are also to be found in 

“Church Hymns.” 

_London and New York: NoveL__to, Ewer and Co. 


A CHRISTMAS CAROL. 


HAIL! HAPPY DAY 


Words by the Rev. Jesse Brett. 


MUSIC BY 
W. 


NOVELLO, 


H. SPEER. 
Price Threepence. 
London and New York: Novetio, Ewer and Co. 
ANTHEM FOR CHRISTMAS AND EPIPHANY. 
E NATIVITATE DOMINI (Heaven, be glad). 
By WittiAM TayLor, Organist to St. Olave's, South wark. 


Price Eightpence. 
London and New York: 





Nove.Lto, Ewer and Co 








XUM 


Oo 2 
BENEDICTUS QUI VENIT i) v4 her 


MAGNIFICAT and NUNC DIMITTIS. Se rvice in F ( (No. 4) O 3 
— NUNC DIMITTIS. Chant form (N 17 
re each 0 3 
GRAND YESTIV AL MARCH for ORGAN .. oe Se 
VENI 
aso ADVEN MUSIC. 
ANTHEM. “ Bles dis He that con "(No. 28) <a -o 
ANTHEM. “The Lord is my ona” (ho) ee. 
BENEDICITE . 8, ) we on ~s GAC © 2 
P “CES and RE SPONSE S\ aie Setti for Advent s I 
GREGORIAN ARRANGEMENTS: 
14d.; Benedictus, 14d. ; cincaneii anc 
Deus Misereatur ae es wa re PA ee 
THE LITANY (No 39 ‘i i O48 
THREE SOFT VOL U NTARIES for ORGAN Pe ) 
ao MUSIC SERIES consists of new and original 
THEMS; MORNING, EVENING, AND COM- 
NUNION SERVICES; HYMN TUNES, &c. (51 Nos. 
ready) 
Bound Volumes of WINCHESTER'’S CHU RCH MUSIC 
SERIES, Nos. 1 to 50, bound in h, gilt edge we 
London: Harr and Co., 22, w, E.C. 
; Just published. ; | 
* THE BEGINNING WAS THE _— An | 
easy and effective Anthem for Christmas and for general use, by 
W. Henry MAXFIELD, Mus. Bac., Tor.; F.C.O. Price Ke on nce 
London and New York: NoveLto, Ewer and Co.; or from the 
Composer, The Downs, Bowdon. 
OR UNTO US. 18th Ed. “Glory to God,” 5th 
_ Ed. (Christmas). ‘‘O worship the Lord,” 23rd Ed. “ My heart 
xed,” 5th Ed. ‘for Choral Festivals). Anthems by THos. Smirn. 
Post-free from the Composer, Music Warehouse, Bury St. 


I’. K. HARForD. 


N SORROW a IN WANT. Words by Arch- 
deacon Farrar. 5 | 
HRISTMAS B E LLS. A Four-part Song. Words | 


NEW CHRISTMAS ANTHEMS, &c. 







































\" By EDWYN A. CLARE. 
| SING, O HEAVENS. Just pul lished ard 1,0 3d 
|B EHOLD, 1] BRING. 6th Thous ; 3d 
| PRAISE THE LORD, O JERU SALE M. “4th d 
| MAGNIFICAT and NUNC DIMITTIS in D. 2nd 4d 
| “ Melodious, flowing, and spirited.’ 
| London and New York: NovELLo, EWer and Co. 
“EASY, MELODIOUS, AND EFFECTIVE.’ 
TEW AND POPULAR CHRISTMAS 
4 ANTHEMS. By Cares Simper, Organist of St. Mary's 
10 -- New 3d 
3d. 
Sth Thous: 1. 3d 
gth Thousz wer 
ne id 
~ 4 
\ ae 
ousand.. 4d 
ena Dei 
a 1 Benedi ctu 
Te De A flat. Festal 2d 
When ofeve. Part-song.. r 2d 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W 
COMPOSI IONS by ALFRED R. GAUL 
ie” baler tee stmas ol. Sp: cially | writte use i 
of \ ! W bbli Org I 3d 
|B LE SSE D. ba i THE LOR D GOD OF Tsk. \E L. 
| 4 6d 
| HOSANNA’ TO THE SON OF DAVID.” Anthem 
| Sunday Pe ais 3d 
O PRAISE GOD IN HIS HOL INE SS. _ Festival Anthem 6d 
NO SHADOWS YONDER (“ Hol! y “ <s oe 
| FOR THEE, O DEAR, DE AR COU NTRY | “Holy City”) .. 2d 
THINE IS THE KINGDOM (* Holy City’ 3d 
| BLESSED ARE THE DEP ARTE D and WHY SHOULD'ST 
| THOU FEAR THE BEAUTIFl ANGEL DEATH, 
from the Passion Music, and speciall eisiaittin for use at 
Funeral Services me “a +s 6a 
AVE MARIA. Choral Song (“Jo an of Arc’ oe ae aa 
| WEDDING CHORAL MARCH (‘Ruth y Specially adapte 
| for use at Weddings rn ce a 
THE LORD IS MY SHE PHE RD. ‘Anthem -. 4d 
|} TWENTY OFFERTORY east beh ol Is. 6d 
| THE SHIPWRECK. Birmir um Pri MEG 55 “é - 4d 
The gratuitous loan of Orchestral Pat also the same arr anged 
s Pianoforte Duet, may be had on applicé ition to the CoMPOSE! 
THE CHILDREN. Part-Song (S.A.T.B.) ne es 3d. 
| SIX SCHOOL SONGS (4th Thousand) od 
Masonic Song 2s 


| THE CORNER STONE. 
London and New York: Novanse, ‘Ewse and Co. 


SPECIALLY SUIT ABL E FOR ADVE NT. 
AVE ME,O GOD. Motet. Composed by M. W. 
Batre (1846). Set to English words and arranged for the 
Organ by W. A. Barrett. Price Sixpence. 
London and New York: NoveLLo, Ewer and Co. 


CHURCH MUSIC 









By E. BUNNETT, Mus. D., CAnTas. 
Advent Anthem, “O Lord, Thou a my God.” Four Voices .. 3d 
| Christmas Anthem, “In the beg ; “our Voices .. co 2 
| Anthem, “I was glad.”’ Four Voices .. , ne. ve ie 
hg song “The Lord hath prepared.” Four Voices.. Re «- 3d 
“Am Card 3 4 “a as 1d 
Canam inion Service i in E. “Octa’ avo gd 
Magnificat and Nunc dimittis in A 3d. 
Cantate and Deus misereatur in E “4 ‘oo. 
Ave Maria. Solo Soprano. Folio . Net ts. 6d. 
} SECULAR VOC: L. 
| Part-Song, “Ov er hill, over dale.” Four Voices. Octavo .. 3 
| te ‘Autumn Song” a ‘ Pe a 2 
| “ Beware” 2 2 oe ike 
| Song, “The Streamlet.” Folio net 1s. 6d. 
» “The Last Prayer.” rv » Is. 6d. 
Two Pianoforte Pieces, Romance and Mazurka. Folio net 2s. 
| Six Original Organ Compositions. Complete ee o. # 


Or, in single numbers. 
| Largo in E flat . 
Twelve short and easy pieces for the Orge 
Lists of all Compositions by the same an 
London and New York: Nove LLO, 


| PRRPSL AOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
| Seances Lucas, WEBER and Co., 84, New Bond Street, London, W 


be had of the Publishers, 
WER and Co. 
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CHRISTMAS CAROL 
ONCE IN BETHLEHEM OF JUDAH 


BY 


J. H. MAUNDER. 


Extracts from Press notices :— 
“Sure to be a favourite both with Singers and listeners.” 
‘Simple, easy, and most effective.” 
“ Will make a success of any festival or service in which it is intro- 
duced. 
Price, OcTaAvo, TWOPENCE. 
_London and New York : NoveELLo, YER AND Co. 
CHRISTMAS HYMN. 
ArrRe. ACH, ALL YE FAITHFUL. 
Music by BENJAMIN CONGREVE. Price 14d. 
London and New York: NovE.LLo, Ewer and Co. 
SUITABLE FOR ALL SEASONS, BUT ESPECIALLY FOR 
ADVENT. Words only, One Shilling per Hundred. 
SAY, WATCHMAN, WHAT OF THE NIGHT? 
» Hymn, set to music by RoBert Brown-BortHwick. Price 
Threepence net, or Two Shillings and Sixpence per doz. 
London and New York: Novetto, Ewer and Co. 








Also, by the same Composer, New EpiTion, revised by himself, of 

SEVEN HYMNS, in various Metres, set to music. 
Price 6d. 

London and New York: Nove.tio, Ewer and Co, 


Also, es same Composer, 


LESSED ARE THE DEAD. A short, full, 
and easy Anthem, with introductory Organ Symphony, suitable 
for All Saints’ Day and Funeral Services. Price 3d. To be had also 
arranged, by W. Meyer Lutz, for Voices, Organ, two Cornets, two 
Trombones, and Muffied Dru ms. Also, shortly, for full Orchestra. 
London and New York: NoveLt 0, Ewer and Co, 


Also, by the same Composer, SE conD EDITION of 
WELVE SINGLE CHANT S, together with 


Double Chant (for Psalms xiii. and xxxviii.), a Setting of Bene- 
dicite, omnia Opera, and Responsive Amens to the“ Dresden” Amen. 
Price 2d. 

London and New York: Novetto, Ewer and Co, 


HILDREN OF THE HEAVENLY 
“On the Resurrection Morning,” 
published. Sixpence. 


London and New York: Nove.to, Ewer and Co. 
N AGNIFICAT and NUNC DIMITTIS in E flat. 
By ARTHU RR, Wuitcey. Price 3d.‘ Smoothly written.”— 
Musical Limes. “We recommend this service for the use of country 
choirs.”—Church Bells. 
London and New York: Novetto, E WER and Co. 


KING, 


and other new Tunes. Just 





“MORNING and EV ENING SERV ICE i in A flat 
(with Brenepictus), by Bast. Harwoop, M.A., Mus. Bac., 
Organist of Ely Cathedral. Price 6d. each. 
London and New York: NoveLLo, Ewer and Co. 
*MALLWOOD’S(WM.) FESTAL and GENERAL 
» ANTHEMS. 
No. 1. THE LORD REIGNETH. 
» 2 THUS SAITH THE 


~ 


Easter, Whitsuntide, or General. 

LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 

PR: ATSE D BE THE LORD DAILY, 
Whitsuntide. 

I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 

IN THE BE GINNING hg AS THE WORD. Christmas. 

I WILL GIVE THAN Easter, Ascension, or General. 

ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


Harvest, Easter, or 


ewe SF SS 


Price 2d. each. 
_ London: B. WIttiaMs, 19, Paternoster Row, E. Cc. 


ce Fourpence. 

“HE OFFICE TOR HOLY COMMUNION. 
Set to simple Music in the key of G. By Henry J, Peet, 
London and New York: Novetto, Ewer and Co.; also 

H. J. P. _ WeSTGATE, M ansfield, Notts. 


\ AGNIFICAT and NUNC DIMITTIS in F. 
S. Batu. Price Threepence. 
‘A composition of much stately grace. 

“Will form an acquisition.” —Graphic. 


_London and New vert Nove LLO, E /WER and Co. 


M AGNIFICAT and NU NC DIMITTIS in E flat, 
by Wii1aM S. VinntnG, Mus. Bac., Cantab, Price 3d. 
L ondon | and New York: Nove o, Ewer and Co. 





~ ‘By 


’—Scotsman, 


N 


AGNIFICAT and NUNC DIMITTIS in D.- I 
ALFRED J. Dye. Price 6d. 


oe) 
>) 


Set to 


| 
| 


Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
and DEUS MISEREATUR. For Voices in Unison ang 


Organ. 8vo. London and New York: NovELLo, EWER and Co, 


Y THE REV. H. H. WOODW ARD, M.A. 
Mus. Bac.—The BENEDICTUS to Lengthened Chants (Six 
settings), a medium between the Ordinary Chant and “ Cathedral Ser. 
vice.” Complete, 2d. Also, MAGNIFICAT and NUNC DIMITTISs 
on an Ancient Theme, arranged forthe Festivals of the Worcester 
Church Choral Association. Price 3d. 
“Very effective.’—Church Times. 
London and New York: Nove.io, Ewer and Co. 
TE! DEUM LAUDAMUS, 


C. CHERRY. 
the words. 





in Chant F orm, by 

Adapted to the varying rhythm and character of 
Price Twopence. 

London and New York: Novetto, Ewer and Co. 
“Bright and vigorous, but at the same time distinguished by 

Church-like dignity throughout.”—Musical Times 


TE DEUM LAUDAMUS. Set to music in the 
key of G, by GeorGe Legs. Price 4d. 
London and New York: Novetio, Ewer and Co. 
JAMES RESPONSES. 2nd Edition, Twopence, 
Easy and melodious, in all Voice Parts. Highly approved by 
eminent Church writers. Specimen copy free from Composer, Rams- 
gate House, Louth, L incolnshire. 





NEW SETTINGS OF THE | 


TE DEUM LAUDAMUS 


IN CHANT FORM, BY 
HENRY T. TILTMAN, F.C.O. 
Now ready. 
No. 1, key F. Price Twopence. 
London and New York: NoveELLo, Ewi R and Co, 





‘THE GENERAL THANKSGIV ING, as sung at 
St. Luke’s, Chelsea. Composed by F. Everarp W. Hetrtos, 
Mus. B., Oxon. Price Twopence. 
London and New York: Novetio, Ewer and Co. 
‘Two ANTHEMS, by W. H. Witson.—TEACH 
ME THY WAY. “Isa little gem certain to please wherever 
it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
DWELLINGS, Suitable for Dedication Services or General use. 





| Price Threepence each. 


London and New York: NOvELLo, Ewer and Co. 


RESPONSES TO THE COMMANDMENTS 
SIX SETTINGS 
BY 
JAMES G. WRIGLEY. 
Price Threepence. 
London and New York: Nove.Lio, Ewer and Co. J 
NY AGNIFICAT and NUNC DIMITTIS, in B flat. 
4 3y Joun H. BrinGer, L. Mus. Just published. Price 3d. 
ae London and New York: NoveLLo, Ewer and Co. = 
TT E COMMUNION OFFICE in F, with BENE. 
DICTUS and AGNUS DEI, by Ferris Tozer.—Price 1s. 
London and New York: Novetto, Ewer and Co. 


NEW FOREIGN PUBL ICATIONS. 


BAGGE, S.- Fer in B minor. For Pianoforte. Op.2r .. ; : 
BU SONI, F, B.—Quartet (No. 2) in D minor, For two Violins, 
Viola, and Violoncello. Op.26 .. be +. 20 0 
DIMITRE SCO, C.—Quartets for two Violins s, ” Viola, and 
Violoncello :— 





No. ir; Op. 2r. IniG.. Score 30 
Parts 8 0 
No. 2. Op. 206. In’ D minor. Score 1 6 
‘i ns arts S$ 0 
No.3; ‘Op, 33. Ina B. Score 9 
7 ay Parts 8 0 
No. 4. Op. 38. In'G minor. Score a ox 24 
- Parts ‘ ne a @ 8 
HANDEL, G. F.—L argo. For Hi aid and Orches tra: 
Full Score . &s ee a ae 
Orchestral Pz arts” Pe wa ho 
— Largo. For Voice, Violin, and Pianoforte. (Ombra 
Mai fu) .. ; . or ae ae ve 2S 
— Largo. For v oice, Vio ‘lin, and H: arp . ies ia we Bue 
— Largo. For Voice, Harmonium, and Organ od 20 
HE RZOGENBERG, H. V ON—Trio. For Oboe, Pianoforte, 
and Horn. Op. ee ae oe 18 0 
PERGER.—Serenade in G. For Pianoforte, Vic lin, and 
Violoncello. Op. 17 ee oo eg! 
SELMER, J.—Six Skandinavische Volksmclodien. For three 
Female V oices, with Pianoforte Accompaniment ad lib.:— 
Vocal Score a ne ne +6 an we ue 4-8 
Vocal Parts, comp le te . xs a oo 2 


The above sold at half. price. 











London and New York: Novetto, Ewer and Co. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Popular Part-Songs for S.A.T. 
By W. W. PEARSON. 


‘Tis Morn 3d. | *Sweet to live (32nd thou.).. 
Sweet Spring (Madrigal) .. 3d. Welcome, young Spring! 
-- 3d. | *The Anglers (12th thou.).. 


The River 
Over the mountain ‘side 
Soul of living music 
The Jager Chorus .. oe See 


3 

3d. The Dream of Home 
3d. Summer and Winter 
Departed Joys 


The Stormy Petrel.. as See There's beauty in ‘the deep 
The Coral Grove .. ior ee Soldier, rest! f ‘ 
Pibroch of Donuil Dhu .. 3d. Woods in Winter . 


The Oyster Dredgers we 2 Autumn 


HUMOROUS PART- SONGS. 


*Three Doughtie Men. (34th thousand) 





“B. POPULAR COMPOSITIONS by GABRIEL 


DAVIS. 
ad. SONGS. Net 
2d. | WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. 
2d. The Words written by F. E.Weatherly . ee a« SO 
2d. (Sung by Mr. THurey BEALE. ) 


- KING CARNIVAL. The Words written by F. E. Weatherly 2 
+ |BY THE RIVER. The Words written by Herbert Gardner.. 2 0 

7a ELSIE (The Flower Girl’s Song) i — 

aS | (Sung by Miss Apa TovkrEn. , 


id. | THE ZINGARA . es ew 2X0 
(Sung by Miss José SHERRINGTON. ) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

3d. | THE OLD MEADOW GATE. The Words written by R. 





Three Children sliding. (6th mons 3d. | Richardson, Esq. , Ke a oe we is ae 
A Ryghte Merrie Geste ‘“e a 7 | | — OF THELEA. ” The words written by R. Richardson, 
The Snow-white Doe... . 4d. ue re ad pt Pe ae te 
Ben Bowlegs (EpwWArD OXENF ORD) .. . 3d. THE “Litre E LASS 0’ BRAY. The Words written by 
The Carrion Crow : 4 “3 3d. | Edward Oxenford... 20 
P ART SONGS (Sung by Miss José SHE RRINGTON and Miss Jer: aNtE Rosse.) 
With Pianoforte or Orchestral Accompaniments. ee 
TheIron Horse ..  .. 4d. | The Ocean . 3d. | PIANOFORTE, &c. 
OfftoSea_ .. = + 4d. | *The Ironfounders(2gth thou.) 34. | ALBANY. Grande Marche Triomphale (Composed in honour 
Orchestral Parts on application to the Composer, Elmham, Dereham. | of the Marriage of H.R.H. Prince Leopold). 2ndEdition 2 
Tonic Sol-fa Editions at half the above prices of those marked * | Transcription for the Organ, by Dr. W. J. W estbrook wae Tay 
London and New York: NovELLo, Ey WER and Co. MY LADYE BARBARA'S GAVOTTE . “* oe FG 
ee a 
WILLIAM YOUN 'S | 
J. | PART-SONGS, S.A.T.B. 
POPULAR PART- sca re S.A.T.B. |THE THREE STARS. 2ndEdition .. .. .. «02 
' } 26 | THE KNIGHT'S RETURN. 8th Edition a as as @ 2 
A erty Christmas to you all a 7th rousand ++ 24'|GOD SAVE THE PRINCE. roth Edition <1!) il 0 2 
ifaw neta te ae 34,| THE DISTANT SEA. 6thEdition .. ..  .. «. 0 2 
Gaily thro’ the Greenwood . 53rd or | iuwut teu ure” i — iy ~ a a CE Z 
Blow, ye balmy breezes, and Forest Echoes gth each 3d.| rite HOUR OF REST. L Se ae) se cas <r Oee 
eee ae 1 34°| THE HOUR OF REST. sthEdition ..  .. 2. 1. 0 2 
England’s Glory sth Ee a DAME WIGGINS OF LEE. (Hu imorous.) I1othEdition .. o 2 
fame Rays and The Streamlet 4th each 3d,| DAME TROT, (Humorous.) 7th E dition 2a 
Songs of Praise the Angels sang... a Ta ag. | WHO'S FOR THE QUEEN? 4th Edition. (Patriotic Part- 
Who is Sylvia? and Where are you roz aming? and each 3d. | Song. For 7.1.8.B.) .. : «id 
O Anglia! land of the brave .. and, 3d. | London and New York: Novetro, Ewer and Co. 
London and New York: Nov: LLo, Ewer and Co. | - —- 
= —oaee ; : UMOROUS PART-SONGS by A. J. CALDI- 
Reduced price, 3d. ; Sol-fa, 14d. | COTT. 
k TAKE THE AIR A BONNY LASS WAS | Poor Little Tom- ee (just published) .. ‘ 6d. 
WALKING. A Madrigal for s.s.a.t.B. Composed by W. | Where are you going to, my pretty maid ? (just published) ei 6d. 
WotsTENHOLME, Mus. Bac., Oxon. London: Novetio, Ewer and | Humpty Dumpty = ee €d, 
Co.; Manchester: Watson and Co. Post-free from the Composer, | Little Jack Horner (Tonic Sol- fa, 2d.) <a me ae ea 6d, 
4d. 


86, | Oswald Street, Blackburn. 


EW COMPOSITIONS by Arpert Ham, F ~ O. | 


“The sun has gone down” (S.A.T.B.) 
“ Little Jack Horner” 
(Sung with great success in London and provinces. ) 
Two-part Songs (s.c.)—‘‘ The Robin’ 
— The Skylark” 


London and New York: wave LLO, E: WER and Co. 


LFRED 


Part-Song— 


GILBERT’S SINGING - BOOK 


PUBLIC SCHOOLS AND CHOIR-BOYS is equally adapted 
Appendix of Practical | 


for Ladies’ and other Schools. Price 6d. 
Exercises. 6d. London and New York: NovetiLo, Ewer and C 


a a eo 2d. 
2d. London: 


| ace and Jill a “ a 
he House that Jack built (Tonic Sol- ia, 2d.) acd «6 ae od, 
| Sobbing Quartet ee ee ee 

The Haymakers. 
Out on the Waters. 
Yule. Part-song .. 
The Boy and the Bee « 4 
METZLER and ce, 42, Great Marlborough Str: et, W. 


Part- -song a ia we - aa +s 4d, 
Part-song Ka us re o< xe 4d, 


NEW HUMOROUS PART- SONG. 
OM, TOM, THE PIPER’S SON. y ALFRED 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Nove.tio, Ewer and Co. 


for | 


oO. 





HE SINGING BOOK Series of Two-Part So 
For Treble Voices, with Pianoforte Accompaniment. Sui 
for Classes. 8vo, 2d. each. 
London and New York: Novetto, Ewer and Co. 





OR MALE VOICE CHOIR.—THE NATIONAL | 


ANTHEM, JUBILEE ODE, price 6d. ne 
GeorGE RISELEY. 


London and New York: Novetto, Ewer and Co. 


price 4d.; 


VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXENFORD 


ngs, 
table 











DESTE FIDEL ES, \ w ‘ith Variations for 
Organ. 2s. net. 
THE CLARION MARCH, for the Organ. 2s. net. 
I WISH YOU A MERRY CHRISTMAS. Song. ts. 6d. n 


Ditto, as a Four-part Song. 3d. net. 
THE HOLLY-TREE AND MISTLETOE. 
and Parts, 6d. net. 
To be had of Dr. Be_cuer, 228, Stratford Road, Birmingham. 


Part-Song. 


a 
t, by MUSIC BY 
‘ ALFRED R. GAUL 
the 1. The Robin. | 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 
et. 


By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
pretty. E ach se »parate piece is so good that we cannot make references 


Score 





HOLIDAY SONGS 


Written by C. F, ALEXANDER 


LADY ARTHUR HILL. 
Reduced price 2s. 6d. 


London and New York: Nove_io, Ewer and Co. 


XUM 


to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul’s new work is sure to be heartily welcomed.” — 
Birmingham Daily Gazette. 


Complete, paper cover aa ae re “a ae 
scarlet cloth ‘a ‘ae «“ ee 
Or, in Six Numbers .. each 


London and New York: ties ELLO, Ewer and Co. 
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London: 24, Castle St., Berners St., W. 


PATERSON & SONS 


(MUSIC PUBLISHERS, EDINBURGH) 
Beg respectfully to announce to the Trade, Profession, and Musical 
Public that owing to the increasing demand for their publications in 
London and the Provinces, they have formed a DEPOT at the above 
address, where their music can now be had. 


PUBLISHERS of the following IMPORTANT and SUCCESSFUL 
ORKS :— 


EAST E KR EVE. 
SONG sy CHARLES GOUNOD. 
Keys C, B flat, A,and G. 2s. net. 

One of the best written by this eminent Composer. 


“ 
ray 

BONNIE KILMENY 

CANTATA 

SOLI, CHORUS, AND ORCHESTRA, BY 

HAMISH MACCUNN. 

Sol-fa, 1s. net; Harmonium Part, 3s. net. 

and Oechestral Parts on hire. 
Conductors of Choral Societies should s 





FOR 


Staff, 2s. net; Full Score 





Work. Received with the greatest enthusiasm wherever performed. 
NEW SONGS sy HAMISH MACCUNN 

A Heartin Armour .. - 48 The Ash Tree. E flat, F .. 4s. | | 
To Julia, weepi . At the mid hour of night .. 4s. 
Ull tend thy = at I will think of thee, my love . 4s. 


Keys, 
B flatandC .. ‘ 


The Strathearn Collection of Part: Songs. | 
Price 2d. Those marked *, 3d.; Sol-fa, rd. 

Comp. or Arr. by 

H. A. Lambeth. 


4s. | 


*The Auld House 





2. *The March of the Cameron » Men ‘ie 

3. *Will ve no come back again ais ns ie ‘6 

4. *Auld Edinburgh Cries ae is i ea ss 

5. Braw, Braw Lads ‘ ae os sia we 

6. Bonnie Prince Charlie (‘‘ Cam’ ye by Athol”) om 

7. Roslin Castle .. a i. 

8. The War Song of the Men of Gla umorgan ish me 

9g. Savourneen Deelish a? a 
10. The Jolly Miller Os se a6 be - a 
tr. Begone, dull care. e 
12. *How calm, how beautifu 11 (Sol fa, thd. i T. Richardson 
13. *The Twa Doos J. Yorkston. 
ry. *The Covenanter’s W ido w's sL ament ae | 
15. *It was a Lordling’s Daughter T. Richardson. | 
16, *The March of the Cameron Men. J. Yorkston. | 
17. *Will ye no come back again ae 
18. Flowers - W. Hume. | 


of the Forest 
Caller Herrin’ 
20. Lord Gregory 

1. Pibroch o' Donuil Dhu 
2. The Rowan Tree 

3. Bonnie ran the burnie 

3. The Bonnie Brier Bush ‘6 ‘a as 
5. Joy of my earliest days ji on vs oe of 
The trump of war. uk a ot a a 
Bonnie Wee Thing .. iis i se os F, Peterson. | 
Of a’ the Airts ws a ‘te ev .. H. A. Lambeth. 
awa’ .. age és os " 


a 


VNONNNONNH HN 


9. My Nannie’s 

». Good nicht and joy be wi' ye a’ 

31. *Gondellied (In the gondola), Op.20_.. fi Alfred Gallrein. 
32. A Sailor's Song (Seemann’s Lied), Staff, 6d. .. O. Schweizer. 
33. *Chorus of spirits (“ Bonnie Kilmeny) os H.M on: | 
j. *Weep not for her (ditto) .. - ai sin os 


THE WAVERLEY COLLECTION OF 


‘OCAL TRIOS FOR LADIES’ VOICES. 


Price 3d. 


_— 


O. Schweizer. 


1. Mid the lilies .. 

2. Bonnie Kilmeny went up the glen H. MacCunn. 

3. Robin Adair . _ sc F G. Fox. | 
4. Flora M: acdonald’s Lament «i - ‘ie ve sg 

5. Jock o’ Hazeldean 


PRACTICAL SIGHT- SINGING 
A MANUAL FOR SCHOOLS AND CLASSES 
By FRANKLIN S. PETERSON. ts. net. 


SONGS FOR LITTLE SINGERS 


A COLLECTION OF SACRED AND SECULAR SONGS FOR 
LittLe Fovks., 


By GEORGE FOX. 


Complete Catalogue on application. 





Is. net. 


PATERSON AND SONS, 


24, CASTLE STREET, BERNERS STREET, W. | 





LONDON: 


(AcenT—E. DONAJOWSKI.) 





ee this beautiful and interesting | 





H. A. Lambeth. | t! 


The London Music Publishing Co., Limited 


STANDARD 
SERVICES AND ANTHEMS 


The Organ Accompaniments Arranged and the whole Revised 








W. J. WESTBROOK, 
Mus. Doc., CANTAB. 





| 
| In making a new Edition of the se Popular Services and Anthems 
seemed well that the Acco mpaniments should be made playable upor 
| the modern Organ, the old G manual having almost disappeared fro 
| churches and ‘ pl: aces where they sing.” In doing this, the Editor} 
| been careful to make it easy to ple 1y—easier than it was before~ar: 
| at the same time clear and effective. As these Services have been, an! 
j most likely will continue to be, more widely sung than any other 
there can be no reason why they should remain in a fossil condition, 
therefore, something more than a me 





This Edition claims to be, 
reproduction of existing copies. 
| Now Ready, Super-Royal 8vo. 
| JACKSON, in F, paper covers, 8d. RNOLD, in A, paper covers, (4 
Boyce, in / 8d. | Espo (E vening), in C 
Each Movement printed Age arately. 
| ‘o be continue 


ene 


Tat st red mead, he wad somely Illustrate ted. 


CHRISTMAS CAROLS 


Edited and Revised, with an Historical Preface 
BY 
| DR. W. J. WESTBROOK. 


One Vol. ; super-royal Svo. 
Price ts.; handsomely bound in cloth, 2s. 6d. 


(ARRANGEMENTS. FOR THE ORGAY 
| 3y W. J. WESTBROOK, Mus. Doc, 


This work has been designed to meet the wants of those Organist 
| who have to play organs more or less incor np ete. The whole of the 
| pieces may be played, therefore, upon organs with two keyboards 


CANTAB, 


beng of them, by a little management, upon org rans with only one 
| The pedal is, of course, indispensable. It has been the aim to mak: 
| all the pieces throughout playable, and as easy as was consistent with 


their due effect. 
| Nos. 1 to 16 now ready. net each Book. 


| Complete in 2 vols., handsomely bound, 6s. each net. 


THE ORGAN JOURNAL 


3y W. J. WESTBROOK, Mus. Doc., Canras. 


Price 1s. 6d. 








here provided are of moderate di , may be played 
with two keyboards and pedals, ai appe ar for the first 
ne in any publication for the organ, almost wit! rout exception. 


Nos. 1 to 8 now ready. Price 1s. 6d. net each Book. 
Complete in one vol., handsomely bound, 6s. net. 


The pieces 


upon organ 


The only E dition as performed. 


MESSIAH 


THE PERFORMING EDITION, 2s. 
No. 1 of New Edition of Standard Oratorios and Cantatas. 
The Pianoforte Accompaniment arranged, and the whole Edited and 
Revised, with Historical and Analytical Preface, by 

SIR GE ORGE MACFARREN. 


The only Edition as performed 


THE CREATION 


THE PERFORMING EDITION, 
No. 2 of New Edition of Standard Oratorios ua Cantatas. 
| The Pianoforte Accompaniment arranged, and the whole Edited and 
Revised, with Historical and Analytical Preface, by 
SIR GEORGE MACFARREN. 
Prospectuses of Series gratis and post free. 


MY JUBILEE. By 
Price 6s. net. 
“Exceedingly pleasantly written." —7he Times. 
“Will be read with instruction by musicians and with pleasure by 
everybody.” —Daily Telegraph, July 20. 
“May be sure of a large circle of interested readers. 
“A most interesting account of his own career. 
Gazette, July 20. 
‘THE ROYAL PERSIAN MARCH, 


as accepted by his Imperial Majesty the Shah, K.G. 








7 SIMS REEV ES. 


"Daily News. 
"—St. Fames's 


and dedi- 


cated by specia! permission to the Right Hon. Sir Henry Drummon¢- 


Wolff, G.C.B. Ready this day, 2s. net. 


THE LONDON MUSIC PUBLISHING COMPANY (LIMITED), 


54, GREAT MARLBOROUGH STREET, W. 


official copy 
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NEW SONG psy M. PICCOLO! OMINI. 
SALVA NOS, DoOMINE. 
“He sleeps; perchance ne’er more to wake! 
O Father of mercy, for my Saviour’s sake, 
Spare me my child! 
To Thee alone, O Lord, can I look up; 
Thy Hand alone can turn away the cup! 
O hear my prayer; extend that Mighty Hand: 
Death will forbear at Thy supreme command!’ 
As thus the stricken mother wailed and prayed, 
The child awoke, looked up, and softly said: 
“O mother, let me see the setting sun; 
Open the casement wide; the day is done 
And prithee sing to me that strain so dear, 
That, from thy lips, I love at eve to hear; 
The vigil aaa 
Salva nos, Domine Vigilantes! 
Cu stodi nos dormientes! 
3ut lo! the Lord had beckon'd from on high! 
The yielding soul, with one last lingering sigh, 
Obey’ ‘d the call and, borne on angel wings, 
Heav’nward fled! 
She stood alone, amid the deep’ning gloom, 
And still she watched, unconscious of her doom ; 
Till Heav'n's soft s - p had clos te her tear-dimmed eye 
And in her dream she heard from Paradi 
The soft sweet voice of him she held so dear 
Bidding her sing, that God in Heaven might hear 
The pleading ic r. 
Salva nos, Domine Vi igi lantes ! 
Cus todi nos dormiente: 





M. PiccoOLoMIN! 
Price 2s. net. 


WINN. 


In A, C ( (Comp: as Ct 


NEW SONG 


GRANDM 








BY CECIL- 
a's STORY 
The children, whose feet had been roaming 


Afar through the fields all the day 
Were sitting at rest in the gloaming, 
Aweary of di ancing and play. 
They had tired of their chaplets of daisies 
And the blue-bells so fragrant and brig ht 
The sunset shone fair on their faces, 
And filled them with radiant light. 
*Twas simple the story I told them, 
Some tale they had oft heard before ; 
Yet enthralled did the quaint legend hold them, 
With its giants and fairy-worl 1 lore; 
And the children were eagerly listening, 
Though the red gleam he id died from the West, 
Though the stars in the heavens were glistening 
And the moon lit the hill's wooded crest. 


Then I told them the wonderful story 
Of the Babe who came down from above, 
Of the glad angel throng, and the jubilant song 
With its tidings of infinite love. 
I spoke of the heavenly city, 
That knoweth not sorrow nor night, 
Till the children’s rapt gaze seemed to mirror the rays 
That beam from the Region of Light. 








Wicrrip MILLs 


In G (Compass, D to E); B flat Price 2s. net. 


WORLD-RENOWNED SONGS. 


F to G). 


M. Piccolomini. 
Eternal rest .. M. Piccolomini. 
Dolorosa 5 ha Pa ae a .. M. Piccolomini. 
Sleep on, my child . Se = «s ‘a .. M. Piccolomini. 
Salva nos, Domine. M. Piccolomini. 
Yesterday, to-day, Oscar Verne. 
Come to my heart Oscar Verne. 
The tempest king Oscar Verne. 
When shall we meet Oscar Verne. 
The King’s Courier. . Oscar Verne. 
Only to say good-bye Oscar Verne. 


Ora pro nobis 


and for e ever .. 


Sissie .. es oa sa wr ae Vernon Rey. 
Look back... oe pe vy es re is Vernon Rey. 
Rub-a-dub-dub we wa és as nm oa Vernon Rey. 
The Pilgrim’s shrine es ae a re Vernon Rey 


The Seraph’s crown 

Within the minster. 

Night and Morning (Vocal Duet) ? 
To-morrow will do (Humorous Song) .. 
The Kissing Bridge. . ; Ss ‘ 
Tripping through the meadows .. 
ueenie es 

The Silent March .. 

The King’s Champion 

Harp and Crow n 

The Orphan’s Prayer 

Sing me to sleep Z 

The Trooper's Vision 

The City of the ae 

ust Beyond . ‘ 

he Castaway P a 
The Veteran .. ie mn Pe we 
Thoughts of thee 

Heaven at last 

When sorrow sleepe the. 

Some remember, some forget 

In keys to sui it all voices 


Vernon Rey. 
Vernon Rey. 
Vernon Rey. 
Henry Pontet. 


.. Michael Watson. 
.. Michael W 
.. Michael Watson. 
. Michael Watson. 
Berthold Tours. 
Berthold Tours. 
.. Berthold Tours. 
. Ed. St. Quentin. 
Odoardo Barri. 
Odoardo Barri. 
Odoardo Barri. 
.. Lady Arthur Hill. 
Jaques Blumenthal. | 
Jaques Blumenthal. 
; Edward Land. | 
Gerald Lane. | 


2s. net. 


| in neatly bound d book, 


} Crean 


: Michael Watson. | 


atson. | 


sak POPUL AR SHILLING PUBLICATIONS. 
‘T W O-PART SONGS. Arranged for Ladies’ Voices 
for the use of Sc — and Classes. Price 3d. each. Complete 
each net. Also arranged for Tonic Sol-fa, 
price 14d. each. 


SONGS OF THE FAIRIES. ka E. NEWELL. 
No. 1. Merry Elves 3d 
» 2. Child of Earth 3d. 
» 3 Forest Fairy 3d 
» 4 Over hill, over dale - e fs 3d 
» 5. Oh! where do fairies hide their heads 3d 

6. The Fairies’ Lullaby ay ee 3d 

THE COLLEGE SERIES. 

Book l. By sag? de R W. MARCHANT, Mus. Bac., Oxon. 
No.1. Stars of the Summer Night a 8 
» 2 Gentle Spring ‘ 3d 
er —— ‘ ee ee 3d 
3 4 en ie 3d 
» 5+ Itis not always May 3d 
» 6 The Rainy Day - as ws a 3d 

300K II. By J. E. NEWELL. 

No.1. A River Song ea : ne es a3 3d 
» 2 Itis not always May 3d 
» 3. The Bridge .. 3d 
» 4 The Rainy Day 3d. 
wa & wee Old House 3d 
The day is done — 
*RIOS. THE CANTERBURY SE RIES. By 


‘| 









OscaR VERNE. For use of Schools and Cla 
Price 3d. each; or, Six bound, Is. ne t. 

No.1. Oh! by rivers 3 ne es .. Oscar Verne net 3d 

2. Little Celz CS as . ” ” 3d. 

os Stars of tk er Night ” » 3d 

, 4. Merry Elves » 3d 

» 5. The Woodthrush 3d 
6. It is not always May 

RG: _ —THE MINSTER ECHOE S, Original 


( 





Volu 





es, with Pedal Obbligato, arranged from the Compo- 








sitions of P’ oe ar Composers, by ARTHUR G1 
Bookr. -SIX VOLUNTARIES. Book7.—SE VE N VOL UNTARIES 
2.—SIX 8.—THREE 
3. FIVE . 9.—NINI 
4.—FIVE ‘s 10.—EIGHT 
5.—SIX fe 11.—EIGHT 
6.—FIVE re 12.—SEVEN 
Other Numbers in the Press. 
Volumes 1 and 2, containing Six — above Numbers, handsomely 
bound in Chocolate Cloth, 7s. 6d. net. By post, 8 
SHE ORG ysl S COMP ANION, Containing 
Short Interludes , for peel Organ, Harmonium, or American 


Price 1s. net "By ost 


INTERLUDES, VOLU NTARIE 4 


Book tr. &e. By N. Herns 

2.—NINE VOLUNTARIES - ARTHUR GRAHAM 

» 3—FIFTEEN VOLUNTARIES | p .. J. E. NEWELL 

» 4-—ELEVEN VOLUNTARIES B. WELCH 
5.—TWELVE VOLUNTARIES 


ARTHUR GRAHAM 


MARCH ALBUM.—For Organ, 
Is. each net. 


Book 1.—E ae oe ORIGINAL MARCHES. 
2.—SEVEN ‘so 
3.- SE Ady N ” 


.ATHEDRAL 


” 


[AL V ‘OL UNTARIES.—B y EDWARD 


Price 1s. each Book. By post, 14 stamps. 
300k 1. Contains 9 Voluntaries 300k 3. Contains 9 Voluntaries 


” 9 ” » 4+ ” 9 ” 
VESPER VOLUNTARIES.—* Containing 


x 
] HI 
short Me lodies for the Organ, Harmonium, or American Organ, 


RIGIN 


REDHEAD. 


which | yy their variety will be useful for Church purposes as Offertory 
Music, Interludes, or Voluntaries, and will certainly be welcome for 
the im reflective grace and simplicity, demanding no special executive 


Saturday Review. 


skill in their performance.” 








Book 1.—SIXTEEN VOLUNTARIES .. By Nicuoras HEINS 
2.—FIFTEEN = « .. Jj. E. NEWELL. 
3.—ELEVEN a ? W. Haynes 
4.—THIRTEEN 5a -. J.C. BEAZLEY 
5.—THIRTEEN is A. ob Greentsn, Mus. Bac. 
6.—TWELVE e ARTHUR CaRNALL, Mus. Bac 
7—THIRTEEN im : an GRAHAM 
8.—TWELVE pe 7 *. BOGGETTI 
9.—TWELVE Pe ogee BoNHEUR 
10.— _FIF TEEN * A. W. Marcuant, Mus. Bac 
11.—ELEVEN pe F. F. RoGers 
12.—FIFTEEN a ; J. Horspoor 
13.—TEN ye Opoarvo Barr! 
14.--TWELVE s JuLes THERESE 
1§.—-TWELVE SEYMOUR SMITH 
16.—TWELVE Fé a . FRANK MANLEY. 
17.—FIFTEEN ia = -- J. E. NEWELL. 
18.—TWELVE pe 7 VERNON Rey. 
19.—TEN re JuLes THERESE. 
20—TWELVE ie Kina HA tt. 
21.—-TEN ES ALOIS VOLKMER. 
22.-ELEVEN oe D AUVERGNE BARNARD 
23.—TEN ‘a ‘e HvuTCHINSON 
24.—FOURTEEN * .. Bruce STEANE. 


Volumes 1, 2, 3, and 4, containing Six of the above numbers in each 
Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 

No. 9. Limp cloth 4 0 
» 10. Cloth boards 50 

» 1. Small edition a 

12. Tonic Sol-fa 3 0 


First and Second Series can still “ wn separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use a het 
(Offered in quantity at reduced price per denen: ) 
The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 


w 


Communications and inquiries as to copyrights, and also as to | 
supplies of these works at reduced prices, may be addressed to the | 


Compilers, at Clare Street, Bristol. 
L get and New York: Novetio, Ewer and Co.; 


Bristol: .and F. MorGan; and all Booksellers and Municastion. 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. RepucepD PRIcEs. 


Word 18mo, ts. 9d.; Treble, 


paper, 43d. 


and Music, 4to, cloth, price 4s. 6d.; 
16mo, 1s. Words only, gd. and 6d. ; 
London and New York: Novetto, Ewer and Co.; 
And SIMPKIN and MARSHALL, 


Price 3s. 6d., cloth, red edges. 


‘THE TUNE-BOOK, with the additional Tunes | 
as used at ST. ALBAN'S, HOLBORN, 

Tunes, for Long, Common, Short, and Peculiar Metres; 

several Gregorian Hymns and Antiphons ; 

the Music of the Reproaches; the Seven Last Words; and Litany 

Tunes, &c. London and New York: NoveL_Lo, Ewer and Co. 


THE HYMNARY 
A BOOK OF CHURCH SONG, 


containing nearly 270 | 
together with thes 
the Eight Gregorian Tones; | 


| Sealed Books, is free from the errors contained in all other pointe 





No. 8d, 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges o- oe oe oe oe oe ee -- I O 
2. Hymns only. Royal 2ymo. Nonpareil Antique. Double 
Columns. Cloth, re 4 edges as ar: ae | 
» Hymns only. Royal 24mo. Nonparei 1 Antique. Double 
Columns. Limp cloth.. ‘ Ce) 4| 
» Hymns only. Royal 24mo. Nonpareil Antique. Double | 
Columns. Paper cover . o 3] 
3. Hymns with Tunes. Demy 8vo. ‘Cloth 40 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 
gilt lettered, red edges A 5 0 
5. Tunes only. Demy 8vo. Cloth 3 0 
6. Tunes only. Demy 8vo. Cloth, ‘bevelled boards, gilt let- 
tered, red edges .. a0 
7. Hymns with Tunes. Treble. part only, “Ros al 24mo. “Cloth 1 6 
» Hymns with Tunes. Treble part only. Royal 2ymo. Cloth, 
bevelled boards, gilt lettered, red edges 20 
8 Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ae Bi “ se af S36: 
1o. Hymns with Tunes. Large type. Imperial 8vo. = ; 
bevelled boards, gilt lettered, rededges .. i) 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 


Harvest, price One Penny each. 





A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 


Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. | 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THEORY OF MUSIC. 


By LOUISA GIBSON. 
First Boox.—The Elements of Music. 
26th Thousand. 
Seconp Book.—Triads and Suspensions. 4th edition. 
__ Revised by the Author, assisted by E. Prout, Esq., R./ 
Tuirp Bookx.—Dissonant Harmony, Counterpoint, &e. 
the Author, assisted by E. Prout, Esq., R.A.M 
“ Real marvels of conciseness and practical utility. See m. Aguilar. 
“ Very clear, very concise, and always to the point. "—F, R. Coy. 
i Admirable in design and execution.”—Schoolmaster ‘, 
‘ The matter, arrangement, and style are excellent.” —Governess. 
“We earnestly recommend this work to Musical Teachers,”— 
Graphic. 
London: 


Price 1s. New edition, 
Price Is. 


Revised by 








WEEKES and Co.; NovetLo, Ewer and Co. 





| 
| 
| 
| 
| 


. ~ yrue a as, 
Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 


3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single an 
Double, edited by the late Rev. Sir F. A. Gore OusELey, Bay 
&c., and Epwin GreorGeE Monk. 
This work contains nearly 400 Chants; which are Ay pr 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.: thos 
for each Service occupying a separate page, and affording sev eral & 
suitable to each daily portion of the Psalter from which choice 
be made. The Chants have been selected with especial reference ;; 
the position of the Reciting-note. 
London and New York: NoveE.to, Ewer and Co. 


U SELEY AND MONK’S PSALTER AN) 
CANTICLES, pointed for Chanting. Second Edition. Auth) 
rised by His Grace the Archbishop of York. 32mo, without Chants, 9 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 41 
| with Chants, 4s.; each voice part, sé sparately, 1s. 6d, Canticles, scor 
small 4to, od.; ; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Nove.LLo, Ewer and Co.; 
And Parker and Co. 


‘THE ANGLICAN CHORAL SERVICE BOOk 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; clot: 














| 1s. 6d. 


| London and New York: NovELLo, Ewer and Co. Oxford: Parke: 


| Eighth Edition. 
‘THE ANGLIC AN CHANT-BOOK. — Edited }; 
| G. Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; clot! 
2s. 6d. Large edition, cloth, 3s. 6d. 

London and New York: Novet_o, Ewer and Co, 


Twentieth Edition. 

OULE’S COLLECTION OF 527 CHANTS, ; 

RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s 

| limp cloth ; separate vocal parts, 2s. each. —Tonic Sol-fa Notatio: 
| Score, 1s. 6d. 

The Chants are selected with due reference to the position of th 

| Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jo 
Large type, price 2s. 6d. This Psalter, having been collated with 


7 














Psalters, through printing from the incorrect copies commonly sold } 
the Stationers. N.B.—A small edition is in preparation. 





Tenth Edition 
DIRECTORIUM 





OULE’S CHORI ANGLI. 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI. 
7 __CANUM. ,_4to, | inc cloth, elegant, price 7s. 6d. 


eventh Edition. 

HE ORDER FOR THE HOLY COMMUNION}, 

Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joute. Price 3d. 

London and New York: NoveEtLo, Ewer and Co. 


a ‘Now Reapy. _ 
CROWN S8vo, 570 pp., 


AND ENLARGED EDITION 


OF 


NOVELLO'S COLLECTION 
WOKDS 
ANTHEMS. 


PRICE 4s. 6d. 


CLOTH. 


A NEW 


This is an entirely new and greatly enlarged edition of 
the Collection originally compiled by the Rev. W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. J. 
Troutbeck, D.D. 





LONDON & NEW YORK 
NOVELLO, EWER AND CO. 





POIN’ 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 


ingle a cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 
SELEY, Ban 

pPropriated SECOND SERTES. 

5, Q&C.; op 





oN THE 


“£1 CANTICLES AND HYMNS 


aticles, Me 


0.5 OF THE CHURCH, 


B BOOK POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


, Od. ; clot: 


rd: Paes TOGETHER WITH 
iii RESPONSES TO THE COMMANDMENTS 
s. Od. ; clot 


EDITED BY THE LATE 


REV. SIR F. A. GORE OUSELEY, BART., M.A., 


SO. 


NTS, 5; 











: 4 AND 
cover; és 
a Notatioz y y _ ~ “ ,Y, 
eee EDWIN GEORGE MONK. 
HY MNS This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings of 
2 pe cys ‘“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 
her mii ashi . . : . a od . } h)s , 
aly ne This pointing of the Canticles is authorised by his Grace the Archbishop of York. 
ANGLI. LONDON AND NEW YORK: NOVELLO, EWER AND <. 
ae Staff Notation Edition. Sixteenth and Seventeenth Thousand. Complete Edition. Fou arth Thousand. 
wh? Tr ‘ 
ones RUTH THE MONTHS 
: nee. A PASTORAL CANTATA TWELVE VOCAL DUETS FOR SCHOOL USE 
UNION, eae i 
nanner for Words by Epwarp OXENFORD Words by Epwarp Oxenrorp 
MUSIC BY Pee 
ALFRED R. GAUL sri 
: mee 4 
' ' ALFRED R. GAUL 
“The work, like the ‘Holy City,’ is full of beautiful orchestral (Composer of the “ Holy City,” “ Ruth,” &c.) 
passages, while the vocal score abounds with charming numbers,”— 
Bucks Herald. BR are in this series of duets the sweetest things of the kind 
“*Ruth’ is a work of sterling power; its musical form is that of , we have ever met with.”—Birmingham Daily Gazette. 
TION perfect tunefulness combined with simplicity and strength. . . . The s. d. 
composer has grasped his theme in a pom ges sy mpathetic manner, PartsI.andII. .. «e + ee ee »- each I Oo 
and has produced a work which is worthy of the subject.’ "Bradford Complete, paper cover .. 1 6 
Observer. Ditto, paper boards @ ie 
~ “Bright, tuneful, fresh, and musicianly—this work will be a great Ditto, scarlet cloth “a « wa ‘<< 3 0 
N\ favourite, and will add to Mr. Gaul’s reputation.”—Birmingham Or, in Twelve Numbers a ‘ia as each Oo 2 
4 Weekly Dart. 
“'Ruth’ has been set to music by several composers; none, how- _London and New York: Novs a, LE weeeee i Co. 
ever, has become so worthily popular as the Cantata under notice... . i i 
Itcontains some charming music, and is highly characteristic of NOW READY. 
the story it so vividly illustrates.’ ‘South Wilts Express. 
“Full of flowing melody."—Salisbury Times. —_— 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, : 
ON TWELVE OCCASIONS. T H E C R | J S A D E RR 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. We : 
The Choruses (only) in Vocal Score, for Musical Societies, 
HSE SE CONSE SAGs f RAMATIC CANTAT: 
Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may A DRAMATIC CANTATA 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme EISTEDDFOD PRIZE LIBRETTO 
without further permission. 
London and New York: NoveLto, EWER and Co. (English and Welsh words) 
ition of Reduced iii snail ligt alia iecariaanakaas THE MUSIC COMPOSED BY 


—— + r y 
Rayson, NAOMI | B. PARSONS. 
Rev. J. A SACRED IDYLL | a 
THE MUSIC COMPOSED BY } PRICE THREE SHILLINGS AND SIXPENCE NET. 
EDMUND T. CHIPP, 
Mus. Doc., Cantab. 
London and New York: NoveLLo, Ewer and Co. 








Orchestral Parts, also Full Score, may be hired of the Publishers. 


London and New York: NoveLLo, Ewer and Co. 
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Now Ready, in Three Volumes, price 18s. net each. 


NEW ORGAN WORK. 


HYMN-TUNE VOLUNTARIES 


COMPOSED BY 


CHARLES JOSEPH FROST, 


Mus. Doc., Cantab., Fell. Coll. Org., Professor of the Organ at the 
Guildhall School of Music, &c. 


Subs cription copies obtaing ible direct from the Composer, 88, Tyrwhitt 
24s. 6d. for 


Road, St. John’s, London, S.E., at gs. for either volume, or 


the set of three, Post- free. 


For full particulars refer to former advertisements in. The Musical | 
378, and | - 


ae for April, May, and June, 1889, pages 250, 251, 314, 315, 


79, or send a stamp ‘for circular and specimen ‘sheet. 


“Th order to enable intending subscribers to see the nature 


work, six of the numbers have been issued separately, at 1s. 6d. net 


each—viz., Nos. 9, 12, 20, 26 37, and 47. 

QUOTATIONS FROM SuBSCRIBERS’ LETTERS OF ACKNOWLEDGMENT 
FOR THE HyMN TUNE VOLUNTARIES: 

-Best of all, it is set for two manuals.—The 


Am exceedingly pleased. [ 
1 Am delighted.—I shall find 


work, I am sure, will be beneficial to all. 
it of the greatest service.—They will be very popular.—They must be 
a treasure to every organist.—I like the style of them very much, and 
think every organist ought to add this valuable work to his library. 

I will do ail I can to recommend them in Australia—The harmonies 
are beautiful.—Never had voluntaries I liked better.—I 
express my entire satisfaction with the contents; they are more than 
I expected, for instead of being mere disconnected improvisations on 
given themes, they are cleverly worked out pieces, introducing well- 
known tunes, and thus cannot fail to be very useful.—Congregations 
are sure to like them. They have taken immensely, and are a fine 
study for students.—They are an inestimable boon toch urch organists, 
and will serve to awaken that religious sympathy so necessary in a 
church congregation.—They will supply a long felt want.—All who 
have heard them are delighted with them.—They are most interesting 





to the organist, and will soon become favourites with es people.—Am 
perfectly satisfied.—Am delighted.—Splendid work. st the thing 
wanting for a long time, something people and gloves alike will 


enjoy.—Am so pleased with them that I should like Po senda set toa 
young friend they would benefit.—The get up is perfection.—A work I 
have never seen equalled.—Better if all organ music was carefully 
fingered and pedal-marked for two manuals as is so efficiently detaile d 
in your work.—Highly pleased with large clear type, so important to 
organists who study hard. — Musicianly without being tedious; 
melodious without being common. 


THIRD LIST OF SUBSCRIBERS. 


A bbreviations.—O., ORGANIST; C.M,, CHOIRMASTER; P. CH., PARISH 
CuurcH; CHap., CHAPEL; Wes., WESLEYAN; Bap., Baptist; 
ConG., CONGREGATIONAL. 

W. G. Acworth, Esq., O. Milton Cong. Church, Gravesend. 


{i Asquith, Esq., Mus. Bac., Barnsley. 
NV. T. Bennett, Esq., Hanley, Staffs. 
O. O. Brooksbank, Esq., F.C.O., O. and C.M. Leamington College 
. R. Brown, Esq., O. and C.M. Wesleyan Chapel, Heeley. 
a M. Berners, O. Christ Ch., Long Cross, Chertsey. 
. Backhouse, Esq., O. P. Ch., Bideford, Devon. 
if Barry. Esq., O. and C.M. St. Andrew's, Lachine, Montreal 
R, Barr, Esq., O. and C.M. P. Ch., Worth, Crawley. 
} Beswick, Esq., Knutsford. 
Bryan, Esq., Histon, Cambridge. 
G. A. Blackburn, Esq., O. Presb. Ch., Grosvenor Sq., Mz eenien. 
|: Closs, Esq., O. and C.M. Winchmore Hill Cong. Ch., N 
os Es a Esq., Norwich. 
A Coats, Esq, Paisley. 
Thos. Clarke, Esq., O. Union Ch., Holbeach. 
F. P. Clements, Esq., O. Cong. Ch., Yeovil. 
R. Crawford, Esq., O. and C.M. Parish Ch., 
Miss Dallas, O. nage Presb. Ch., Toronto. 
. L. Dawson, Esq., O. St. Silas’, Higher Ardwick, Manchester. 
Sg yo and Son, Cannon St., E.C. 
Death, Augustine’s, Dudley, Worcester. 
W. F. Darling, E Esa, O. St. Peter’s, Worcester. 
i Edwards, A.C.O., O. St. Luke’s P. Ch., Hanley. 
J. Foden, Ee iO: Baptist Chap., Nelson, Lancashire. 
} I go iy, Esq., 7S. George’s, near Wellington, Salop. 
Ford, Esq., Jun., O. and C.M. St. Cyprian’s, Edge Hill, L’pool. 
"Greenwood, Esq., O. and C.M. St. Matthew's, Kings down, Bristol. 
Liss M. E. Gibson, O. Wes. Chap., Peterboro’. 
J. Gi bsoni “Esq., O. P. Ch., Hornsea, Hull. 
T. Greenhalg gh, Esq., Bridge Street, Bolton. 
W.A. Gunner, Esq., O. and C.M. St. James's, Ratcliffe. 
Messrs. Gough and Day, Savile Street, Hull. 
A. H. Hadfield, Esq., O. Broomspark Cong. Ch., Sheffield. 
. A. Harris, Esq., A.C.O., O. and C.M. St. Paul’ s, Middlesbro’. 
. Henderson, Esq., O. P. Gh: New Kilpatrick. 
. Howells, Esq., Aberdare, S: Wales. 
. Harper, Esq., O. H. Trinity Ch., Brighton. 
. Harrison, Esq., Woodhays, Muswell Hill, N. 
1. Higgins, Esq., L.Mus., O. and C.M. P. Ch., 
aa sndy, Esq., East Street, Southampton. 
Hurst, Jun., F.C.O., St. Mark's Ch., Tollington Park, N. 
Hi arrington, EF Sy Dept. O. Wesley Chap., Worksop. 
’. Islip, Esq., Meckl enburgh Street, Leicester. 
‘Inglis Esq., Biggar, N. 
O. St. George’s Cathedral, 





Jargeddie, near Glasgow. 


= 





ig mi 


Broadstairs. 
.W. 


Rev, 


eH 


S430 


Kinsell Joseph, Esq,, 
Rg oer 
Jones, Esq., A.C.O., O. Bridge Street Wes. Chapel, Bolton. 
eke Lomas, O. St. John’s, Montreux, Switzerland. 


Demerara, British 


of the | 


| 


J. J. Lythgoe, Esq., O. and C.M. St. Paul’s, Warrington. 
R. Lowne, Esq., Norwich. 
F. C. Longfield, Esq., O. and C.M., St. Matthew's Ch., Leeds. 
C. Lavington, Esq., Bridgwater. 
B. R. Marten, Esq., Sudbury, Suffolk. 
J. R. Moses, Esq., Haverfordwest. 
+4 Esq., L ytham. 
Mitchell, Esq., O. and C.M. Wesley Ch., Woodville, S. Australia 


E. 
ie ai D. and W. Murray, Barbican, L ondon. 


- Morrell, Esq., Tiverton. 


iv Ww. M, Newman, Esq., O. St. Cleopa’s, Toxteth, Liverpool. 


*, Proudman, Esq., O. and C. M. St. Michael and All Angels’, Stoke 
yg orice Common, N. 


A. W. Russe, Esq., A.C.O., O. and C.M. P. Ch., Childe Okefor 





| 


| 





hasten to | 








| 
| 
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| 
| 
| 
jE 
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Blandford. 
“ Ryder, Esq., O. and C.M. Elgin Place Ch., Glasgow. 
. Ramsbottom, Esq., Bolton Street, Ramsbottom. 
A J. Robinson, Esq., Newcastle-on-Tyne. 
H. Rogers, Es sq., O. Christ Ch. and L adies’ College, Cheltenham. 
C. R. Smart, Esq, O. P. Ch., Arbroath, N.B 


H. A. Southworth, Esq., O. and C. M. Cong. Ch., Stockport. 
Messrs. Stevens and Haynes, Temple Bar, W.C. 
C. Smith, Esq., O. and C.M. Glenmuick, P. Ch., Ballater. 


F. W. Senior, Esq., O. All Souls’, Leeds. 
Miss Shadwell, Coln S. Aldwyn’s, Fairford, Gloucester. 


C. E. Stephens, Esq., F.C.O., Maida Hill, W. 

W. Tattersall, Esq., Professor of Music, Blackburn. 

Miss F. H. Topham, O. P. Ch., Castleblaney, Co. Monaghan, Ireland 
A. Thompson, Esq., O. and ’C.M. Lozells Cong. Ch., Birmingham 

W. Taylor, k:sq., O. St. John’s, Cullingworth, Bradford. 


Messrs. Virgoe, Son and Chapman, ; cedemalh Street, London. 

H. A. Wheeldon, Esq., F.C.O., O. All Saints’, Eastbourne. 

T. Welch, Esq., O. and C.M. Park Street Methodist Ch., 
Ontario. 

H. S. Wilkinson, Esq., O. and C.M. Methodist Free Ch., 

A. Willdig, Esq., Coventry. 

G. D. Winter, Esq., O. Great Assembly Hall, Mile End Road, E 

W. Williams, Esq., O. St. Mary’s, Oussale, Canada. 

W. Whitefield, E .q., O. Presb ‘Ch. of E ngland, Wolverhampton 

Messrs. Weekes and Co., Hanover Street, W. 

Mrs. — O. Hannah Street Cong. Ch., 

R. S. Weir, Esq., O. and C.M., Erskine Ch., 

G. Ward, E a Coventry. 

T. L. Winnett, ah es Ch., Gravesend. 

J. W. Waugh, Esq., F.C.O., O. Christ Ch., Everton, Liverpool. 

H. Walter, E sq., Thanet College, Margate. 


ORGAN MUSIC FOR J 


Chatham 


York. 





Cardiff. 
Montreal. 








IC FOR ADVENT, 


CHRISTMAS AND EPIPHANY. 


THE HERALD ANGELS SING. 
Variations on Mendelssohn's tune. 


HARK! 
3S. net. 


HYMN-TUNE VOLUNTARIES. 


No. 40. Lo! He comes with clouds descending. St. Thomas. Advent 
o6 24 he advent of our King. Franconia. Advent. 

»» 31. On Jordan's banks the Baptist’s cry. Crasselius. Advent. 
»» 33» Christians, awake! Yorkshire. Christmas. 


Winchester Old. Christmas. 


. While shepherds watched. 
Wareham = Christmas. 


51. O Saviour Lord, to Thee we pray. 


» 53. Earth has many a noble city. Stutgard. Epiphany. 

, 21. As with gladness men of old. Dix. Epiphany. 

» 22. The people that in darkness “ Ry nch. Epiphany. 

» 4. O God, our help in ages past. . Ann's. New Year's Eve 


ANTHEM FOR CHRISTMAS—* HE SHALL BE GREAT.” 3¢ 
NEW WORK FOR CHORAL SOCIETIES.—‘ THE GIPSIES 
Four-part Chorus. Price 6d. 
Sung at the Conference of the National Society of Professional 
Musicians, held in Cambridge, January, 1889. 





ORGAN VOLUNTARIES FOR CHURCH USE. 
Part 1. Twenty-two Marches. Price 21s. net. 
», 2. Eleven Andantes. Price ros. 6d. net. 
3. Thirty-six Short and Easy Voluntaries. Price 15s. net. 
This work is now issued in separate numbers, and may be obtained 
of Nove lo, Ewer and Co ) at prices varying from gd. to 2s. each. 


TWELVE PIECES 


FOR 


ORGAN 


BY 


THEO. DUBOIS, 


ORGANIST OF THE MADELEINE, PARIS 


PRICE EIGH T SHILLINGS. 


LONDON & NEW YORK: NOVELLO, EWER AND CO 





VES 


These 
the mc 
follow’ 
intent 


Dr. 
Hall, | 
Dr. H 
Cathe: 
Paris) 








INSC 





eeds, 


_S. Australig 


oI. 


ngels’, Stoke 


de Okefor: 


enham. 


ort. 


an, Ireland 
rmingham 


ndon 

, Chatham 
‘ork, 

ad, E 


npton 


ool. 


5. Advent 
Advent. 


tmas. 
istmas. 


IPSIES 


ofessional 


5s. net. 
obtained 


ES 


» CO 








THE MUSICAL TIMES.—DecemBer 1, 1889. 767 


of ORGAN PIEC CES | 








THE 


VESPER BELL SERIES 


EDITED AND COMPOSED 


By WALTER SPINNEY. 
seven numbers of which are now ready—have received | 


These pieces 
the most gré utifying reception from Organists in 


following dis pms ished men have made 
intention of playing the pieces in public: 


all countries The 


, F.C.0. (Town | 
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~IMMANUE cL 


M. SPARK, Mus.D., Organist, Town Hall, Leeds. 
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ORATOR = sy of our Lord’s 

























Dr. Martin (St. Pau I's Cathedral), W. Mullineux, Esq down to the tri i The Oratorio 
Hall, Bolton), A. J. Eyre, Esq. (Crystal Pal ce), D. R. Munro, | q+ lete in itself, or 1 n with the Cantata 
Dr. Horton All inso . Esq., Mus Yr. Bates (Norwicl 
Cathedral), Dr. W. 1. Theodore is (The Made Ie ‘A work of great ar ical scholarship 
Paris), H. J. B. Dait, i moreover, it is 2 a ag thin the f r 
Stevens, rab H. C. Tonking, . . Her of those 1 al 
M . 5 3 Ck: ark, Esq. (Pri Jon Organ Sct “Ha f c people 
. sium 7 (Public Ha ull, Stirling sq., "Mus. G, general 
Gregory, Esq., Mu I ston), Dr. J. W. Hinton “Tt j ril ctive 
M.A., Dr. H. - Ha St. Michael's, Coventry), | yusical Opinion. 

F. W. Cooke, Es q., : nri Dallier (St. I "aris), Price, Part I.: Vocal Score, 2 Chorus, ¢ Band, 5s 
F, W. Burst: i Esq., iverpool Cathedral), Barnett, | Tonic Sol-fa, 6d. Words, 2s. 6d. pe 
iat es art's Town Cathe , M. Jules Grison (Rhe ims C: athed ral ‘ Price, Part II.: Vocal Score, 4 f Wor as. ¢ er 10 
Jacks E » F.C 0. ple'’s Palace, Battersea), Dr. Chorus, 1 
Honing (Peter iral), Dr. J. Lewis, C. W. Lav ELECTED ANTHEMS. 
Esq. A. | , Yates Mander, Esq., F.C.O., | THIS IS THE pay WHICH THE LORD HATH MADE (Trio 
shali Esq. (City Tex ». Plant, Esq., Mus. B., George Soli, a is); THOU ART MY GOD (Recitative, &c.) 
Esq., F.C.O., Dr. rts (Magdalene Coll., Oxford) o G IVE, THANKS UNTO THE LORD (Full Chorus). 20 pp 
Richardson, Eisq., Mus. Coll., Oxford), J. Russe, Esq., 
S. R. Pilling, E q., Joel Allott, Esq., Ed HOSANN: \ TO THE SON OF DAVID (March to Jerusalem an 
,F.G.0., P M. Du Iman, Esq. (We Ch nce. 
heb Esq., Dr. F. R. Gree UNTO THEE, OLORD Duet for Sc and T h Chor 
i. bo gabon es 1reepence. 
Aug 1 Roge (Ban WHY tR E YE SO FE ARFUL? (Tenor and Ba Solo 5 pp., 
Cath ¢ Three 
Redcliff), Horace IT CAM UPON THE MIDNIGHT CLEAR (a as Care 
Esq., F.C.O., J. W.D. 2e-halfpen 
hg hays ck Jor I Di ‘AL iGHI TO DO THY WILL (Quartet or Ch 4 PI 
Lyle, he q Three-halfpence. 
Salisbury OHN ywoop, Deansgate, Manchester Pater r 
Taylor, D. Joun Hi ere pions seagey 
Wareing 
(ex- Mayor of Ch Staff Editi Ninth Tenth TI 1 
D. J. Middleton a 
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NEW ORGAN MUSIC 
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Prospectu particulars, post-free apy 
ford, 32, Be nsham Manor Road, TI 1 Heath, Surrey 
ADVENT HY MN 


Arranged as Offertoire for the Organ, by Dr. Jacos BRADForD 


Price One Shilling. 
London and New York: Novetto, Ewer and Co. 
INSCRIBED, BY PERMISSION, TO MADAME SCHUMANN. | 


THE CELEBRATED 
>) ~ Tk “ 
LARGHETTO 
FROM SCHUMANN’S B FLAT SYMPHONY 
ARRANGED FOR THE 
W. LYLE 
Organist of St. Peter-le 
Price 1s, 6d. net. 


ORGAN BY 
BIGGS, 

Bailey Church, Oxford. 

ARRANGER, 8, Que Oxford 


Post-free from the en St., 


Dedicated, by permission, to the College of Organists. 
ND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. He MSTOCK, Organist, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— | 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 


POPULAR PIANO PIECES by Horton Attison. 


Fingering fully printed for right and left hands throughout. 
LYRICS. 


Moderately difficult. 


4 Sets r and 2 a each 4s. 
VALSE—“ Star of India,” on white keys only. Easy ie 
MAZURKA in F—“ Oakleigh.” Rather easy 4s. 


TWO AIRS COMBINED (Solo), Notdificult /2 3.) 1! 3s. 


SEA SONG (Piano or American Organ). Melody . re «« Am, 
MELODIOUS PIANO STUDIE S,in Two Books. Book 1, 
Easy ; Book 2, Moderately difficult each book 6s. 





London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
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OR THE USE OF CHORAL SocteTies.—An ment of the 

Harmoniu W. Evviott. 
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and full liberty 
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London and New York: Novetio, Ewer and Co. 

OW TO LEARN TO PLAY THE PIANO 
WELL. sthEd. “T Art of Playing at Sight.” 5th Ed. 
Difficu ities in j — ned.” ‘Rul of Simple 

“ Harmoni id How to Play ' “ How to 

* and Ed. "How to Tune your own Piano. 

TuHos. SmitH, Music Warehouse, y St. Edmunds 


NEW SONG FOR SOPRANO 


BY THE WAYSIDE 
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ituitous 
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rmony. 3rd Ed. 
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ACCOMPANIMENT FOR ORGAN OR HARMONIUM 
AND VIOLIN (ad 116.) 
COMPOSED BY 
E. BUNNETT, Mus.D., CAnras. 
Price Two Shillings net. 

London and New York: Novetto, Ewer and Co. 

JIOLONCELLO SCALES. Philosophical method. 
By Percivat Cooke. Price 3s. net. 
London and New York: Novet_o, Ewer and Co. 









768 - THE MUSICAL TIMES.—Decemper 1, 1889. 


Standard Works for Choral Societies. 


NEW EDITION OF 


FAUST 


A Dramatic Legend, by HECTOR BERLIOZ. A New Edition of this celebrated work at a great 
reduced price. Paper, 3s. 6d.; cloth, 5s. net. 


LUCIFER 
Oratorio, by PETER BENOIT. First performed in England by the Royal Choral Society, 
April 3, 1889. Paper, 3s. 6d. net; cloth, 5s. net. ‘ 











GRAY’S ELEGY 
A Cantata, by ALFRED CELLIER. Paper, 2s. 6d.; cloth, qs. 
THE MARTYR OF ANTIOCH 


Sacred Musical Drama. Words selected from Milman’s Poems. The Music composed by 
ARTHUR SULLIVAN. Price, in paper cover, 5s. net; cloth, 8s. net. : 


GOD IS LOVE 


A New Edition of this popular Cantata. Words selected from the Sacred Poets. 
Music composed by Mrs. JOSEPH ROBINSON. Price 3s. net; separate Voice Parts, 6d. net. 
Harmonium Part, ts. 6d. net. 





THE JACKDAW OF RHEIMS. 
Cantata, written by THOMAS INGOLDSBY. 
Music composed by GEORGE FOX. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 
Harmonium Part, Is. net. 


VOICE TRAINING EXERCISES 


BY 


EMIL BEHNKE, 


LECTURER ON VOCAL PHysIOLOGY AND TEACHER OF VOICE PRODUCTION 
’ 
AND 


CHARLES W. PEARCE, 


Mus. Doc., CANTAB. 


In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritore, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 
TESTIMONIALS, 
“« Admirable, and doubtless will prove of great utility.”—Sir Frederick A. G. Ouseley. 
‘Far more precise in plan than anything I have seen.’’—S/r Robert Stewart. 
‘“‘T like the exercises very much; they are scientific, systematic, and ingenious.” —Dr. Stainer. 


“Tuse the exercises, have recommended them to several singing masters here, and will do all in my power 


to spread them.”’—Dr. Frederick Iliffe. 


Orchestral and Chorus Parts of all the above may be had on Hire of | 


CHAPPELL & CO., 
50, NEW BOND STREET, W., AND 13, POULTRY, E.C. 


Printed by Novetto, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row(E.C.)—Saturday, November 30, 1889. 














TOE ERAS 





Fa a 








t a great 











ty, 
i 
i 
ed by 
net. i 
1 
a 
: 
: 
= 
itone, 
k 


ny power 


> of | 


oT 


et (E.C.) 








WIiIRA 


